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“Kennedy, formerly int the possession of Messrs. Wildenstein &C 
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Works of Art 
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DOTHEBY’S 


Founded 1744 


announce the Sale on Monday, 4th July, and Tuesday, 5th July, of 


THE HIGHLY IMPORTANT COLLECTION OF 
EUROPEAN PORCELAIN (Part 1) 


= the property of 


the fae OTTO and MAGDALENA BLOHM, of Hamburg and Caracas 


ae, a yet ie Nh hia ; 


i Be ak ye 
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A pair of early Meissen figures of Cats, 2% and 2 inches. Bottger Period; 
a ms on 
and a group of Chelsea bonbonniéres, étuis, and a scent bottle. 2}/53 inches. 


ierared Catalogue (42 plates, 4 in colour) £2. Plain Catalogue 2/- Post free. 


SOTHEBY & CO., 34 & 35 NEW BOND STREET, LONDON, W.1 


Telephone: Hyde Park 6545 Telegrams: Abinitio, Wesdo, London 
elephone: 


American Representatives: SOTHEBY’S OF LONDON LTD. 717 Fifth Avenue, New York 22. Telephone: Plaza 8-2891 


SOTHEBY'S 


Founded 1744 


announce the Sale on Wednesday, 6th July, of 


IMPORTANT IMPRESSIONIST AND MODERN 
PAINTINGS AND DRAWINGS 


the property of 
LADY HULTON, JOHAN ROHDE, ESQ., of Copenhagen, 
the late ERNEST DUVEEN, ESQ., and other owners 


x 


Claude Monet Le Givre, c. 1885 214 x 283 inches 


Leon 


Raoul Dufy Le Bassin, Deauville Signed, 32 x 254 inches 


Illustrated Catalogues: Part I (Duveen Collection), 23 plates, 3 in colour, 10/- 
Part IT, 30 plates, 5 in colour, 10/- 


All Plain Catalogues 6d. Post free 


SOTHEBY’S 


Founded 1744 


announce the Sale 


on Thursday, 7th July, of 


THE COLLECTION OF 
FRENCH NINETEENTH 
CENTURY AND MODERN 
DRAWINGS 
the property of 


JOHN REWALD, ESQ. 
of New York City 


VINCENT VAN GOGH 
Vieillard avec parapluie, vu de dos 
The Hague 1882 
Pencil 19 « 10# inches 


Illustrated Catalogue 
(60 plates, 2 in colour) 
10/- 


Plain Catalogue 
6d. Post free 


GEORGES SEURAT 
Le Phare de Honfleur, 1886 
Crayon conté with gouache 
93 124 inches 


SOTHEBY & CO., 34°& 35 NEW BOND STREET, LONDON, W.1 


Telephone: Hyde Park 6545 ~ Telegrams: Abinitio, Wesdo, London 


American Representatives: SOTHEBY’S OF LONDON LTD. 717 Fifth Avenue, New York 22. Telephone: Plaza 8-2891 


SOTHEBY'S 


Founded 1744 


announce the Sale on Wednesday, 22nd June, of 


IMPORTANT OLD MASTER 
PAINTINGS AND DRAWINGS 


the property of THE RT. HON. THE EARL OF HUNTINGDON 
E. F. PEREGRINE, ESQ., MRS. J. RUSSELL FORGAN, of New York City 
GEORGE J. GOULD, ESQ., of New York City, and other owners 


FRANGOIS BOUCHER The Water Mill 
Signed and dated 1767 15% x 13? inches 


FRANCESCO GUARDI A View of Venice 32 x 494 inches 


Illustrated Catalogue (17 plates) 7/6. Plain Catalogue 6d. Post free 


SOTHEBY & CO., 34 & 35 NEW BOND STREET, LONDON, W.1 


Telephone: Hyde Park 6545 Telegrams: Abinitio, Wesdo, London 


BOTHEBY’S 


Founded 1744 


announce the Sale on Thursday, 7th July, at 9.30 p.m. 


of 
A COLLECTION OF 


FIFTY-THREE BRONZES 
by 
HENRI MATISSE 
the property of 
Mr. and Mrs. THEODOR AHRENBERG 


of Stockholm 


HENRI MATISSE Figure Decorative 1908 
Height 28% inches. Signed Aodat 1908, HM2. 


Illustrated Catalogues (50 plates) 10 shillings. 
All Plain Catalogues 6d. 
Post free. 


HENRI MATISSE Madeleine I, 1901 
Signed HM 4/10. 232 inches. 


SOTHEBY & CO., 34 & 35 NEW BOND STREET, LONDON, W.1 


Telephone: Hyde Park 6545 Telegrams: Abinitio, Wesdo, London 
or from 


American Representatives: SOTHEBY’S OF LONDON LTD. 717 Fifth Avenue, New York 22. Telephone: Plaza 8-2891 


EXHIBITION 


OF 


FLOWER AND STILL LIFE PAINTINGS 
OF FOUR CENTURIES 


UNTIL 17th June, 1960 


Weekdays 10-30— 5-30 Saturdays 10-30 — 12-30 


BEERT 
BINOIT 
BOSSCHAERT 
BRUEGHEL 
CHARDIN 
DELACROIX 
DE HEEM 
FANTIN-LATOUR 
SCHUCH 
VAN BEYEREN 
VAN GOGH 
VLAMINCK 
VUILLARD 


etc., etc. 


THE HALLSES 


Telephone: GROsvenor 1923 2 O P | G Gi A D I i LY 


Members 0 


Still Life with Apples 


by 
CARL SCHUCH 


(1846-1903) 


Canvas 144 X 20% inches (37 X 53 cm.) 


UGH GALLERY 


E, LONDON, S.W.I 


s ’ . c 
Mm Association 


Cables: PICTORIO LONDON 
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An interesting early 18th century pair 
of walnut chairs: fine faded colour. 


A superb 17th century side table, fitted one drawer, 
in oyster laburnum, original colour and patination. 


H.W. KETL, Tie 


Telephone: 
ens BROADWAY, WORCS. Gromeuor Heal 


A rare 17th century enclosed oak dresser of exceptional interest and colour. 6 feet long. 


Ga se N EL A.M 


MIDHURST 


HARVEY & GORE 


I,2 & 3, VIGO STREET, LONDON, W.1I 


Regent 0859, 0861 


AN IMPORTANT ANTIQUE SCOTTISH SILVER BOWL 
Edinburgh 1797, by W. & P. Cunningham 
Weight 62 ounces. Diameter 11} inches. Height 6 inches 


BANKERS since 1812 Valuations for 


Messrs. Coutts & Co. 


ea Antique Jewels, Old English Silver, Enamels, etc. 


Probate, Insurance 


and Division 


XI 


A very fine Chippendale carved wood 
and gilt chimney piece with over- 
mantel mirror in the Chinese manner. 
Formerly at Ston Easton near Bath. 
Height of overmantel 6 ft. Width of 


overmantel 5 ft. 7 in. Base: Height ML ] fd ib E 4 hid ph 
2 ft., Width 6 ft. 5 in., Depth 9 in. ae . 


BY APPOINTMENT ANTIQUE DEALERS TO THE LATE QUEEN MARY 


MALLETT & SON (ANTIQUES) LTD, 40 NEW BOND STREET, LONDON W.1. TELEPHONE MAYFAIR 4527 AND 6738/9 
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XI 


ASPREY & CO. 


By appointment to 
HLM. the Queen 
Silversmiths ¢ Jewellers 


Pair of Candlesticks square base, cut corners. 
London 1710 by David Willaume 
Weight: 21.7002 Height: 6" 
Engraved with the Arms of Queen Anne 


Snuffers and Stand. 
London 1704 by J. Rand Weight; 11.60 oz 


TEL. (3 LINES) 


BIGGS 
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223, 963-964 


ler 


of MAIDENHEAD 


Members of The British Antique Dealers’ Association Ltd. 


yyy ye 


Ell] 


20) 2) 2022 2 


ow 


weet 


. as 


agp eg, i A i, A 


~ ~ ~~ Ss sd 
CRA ARA MOXQN 


24) 


EI] 


Attractive 


nut Bureau Cabinet 


of small s 


l 


Wa 


with gilt engraved mounts. 


Height 3 ft. 3 in. Circa 1690. 
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(No. 56), in walnut case 
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Silver 


Stx Showrooms of Antique Furniture and 


Open all day on Saturdays 


LTD, 


MAPLE & CO 
TOTTENHAM COURT ROAD 


BO 2 
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BERKSHIRE 


ESTABLISHED 1866 


LONDON W.1 (Tel: EUS 7000) 
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JR, June, 1960 


SSEU 


THE CONNOI 


LEGER GALLERIES 


(J. LEGER & SON) 


13 OLD BOND STREET, LONDON, W.1 


HYDE PARK 
2679 ESTABLISHED 1892 
BRUSSELS: 13 RUE DE LA REGENCE 


Bay Horse Antigallican, foaled in the Spring of 18 
Painted by BEN MARSHALL 
Signed and dated 1821 Canvas size 40 X 50 inches 


Recorded: Adrian Bury’s Ben Marshall in ‘The British Racehorse’, vol. VI. No. 2, July 1954 


We desire to purchase paintings and 
water-colours by old and modern masters 


EXHIBITING AT THE ANTIQUE DEALERS’ FAIR, GROSVENOR HOUSE STAND 24, JUNE 8th-23rd 


3y APPOINTMENT 
By APPOINTMENT 


\NTIQUARIES OF CHINESE ART 
TO THE LATE QUEEN MARY 


JOHN SPARKS 


LIMITED 


Chinese Works of Art 


ANTIQUARIES OF CHINESE WORKS OF ART 
ro H.M. tHe Kinc oF SWEDEN 


A Chinese pottery tomb model of a Bactrian camel, decorated 
in green and amber glazes. TANG DYNASTY: A.D. 618-906. 
Height: thirty inches. Length: twenty-three inches. 


EXHIBITING AT THE ANTIQUE DEALERS? FAIR: STAND 11 


128 MOUNT STREET, LONDON, W.1 


GROsvenor 2265 


ie | 


— 


23 GRAFTON STREET LONDON W.1. 


AN ADAM SATINWOOD AND PAINTED BOOKCASE, 
height 9 ft. 1 in., width 6 ft. 11 in., depth 1 ft. 2 in 


TELEPHONE HYDE PARK 0444 ESTABLISHED 1884 TELEGRAMS BLAIRTIQUE, PICCY, LONDON 


Members. of The British Antique Dealers’ Ass ion Ltd. 


XVII 


DUVEEN 


Masterpieces of 


PAINTING SCONE PT IUEIN PORCELAIN 
FURNITURE TARES IRIs 


GOTHIC . RENAISSANCE ; EIGHTEENTH CENTURY 


DUVEEN BROTHERS INC. 


18 EAST 79 STREET 
NEW YORK 21, N.Y. 


A NECESSITY TO <ALL COERBE@ KGS 
OL TANT TOUIE SiiavgrN 


BRADBURY’S ‘‘GUIDE TO MARKS OF ORIGIN ON BRITISH AND IRISH SILVER PLATE’? 


from Mid 16th Century to the year 1959 
and Old Sheffield Plate Makers’ Marks 


Compiled by 
FREDERICK BRADBURY, F.S.A. 
(TENTH EDITION) 


Vest pocket size, containing the Assay Marks 
and Date Letters of the London Assay Office from 1554 to 1959 
and the other British and Irish Assay Offices 


“The CONNOISSEUR” says of it:- ‘Though small enough to be carried in a waistcoat pocket, 
it contains no less than eighty pages packed with carefully compiled information ... To 
the collector in pursuit of his quarry the book is well-nigh invaluable, Mr. Bradbury’s name 
being sufficient guarantee of its authenticity... The production is altogether satisfactory, 
the clarity with which the numerous marks are reproduced being a strong point in favour 

of the little volume.” 


This book may be obtained from the publishers: 


J. W. NORTHEND LIMITED, 49 WEST STREET, SHEFFIELD 1 
or through any booksellers 


PRICE 8/6 IN PAPER COVERS, 20/- IN LIMP BLUE LEATHER, GILT EDGES (as illustrated) POSTAGE 6d. EXTRA 


THE CONNOISSEUR, June, 1960 XVIL 


BY APPOINTMENT TO 


HER MAJESTY THE QUEEN BY APPOINTMENT TO 
SILVERSMITHS H.M, QUEEN ELIZABETH 


THE QUEEN MOTHER 
JEWELLERS AND SILVERSMITHS 


ESTABLISHED 1780. 


A VERY ATTRACTIVE SET OF FOUR GEORGE II CANDLESTICKS 
8} inches high Weight 67.5 ounces 
Date 1754 By John Cafe 


REGENT 


013.0 SREGENT? STREET CLONDON? W, 1, a7z-2 


WILLIAM CLAYTON LTD. 


Exceptionally fine translucent pale-green almost mutton-fat Jade Vase and Cover, of pilgrim bottle 


form, the circular sides carved in bold relief with dragons chasing pearls amongst flowering 


foliage, the neck with archaic mask and ring handles, the cover carved in low relief with stiff leaves. 
Height 103 inches. Ch‘ien Lung period. A.D. 1736-1795. On fine carved wood stand. 


38 BURY STREET, ST. JAMES’S, LONDON, S.W.| 


TELEGRAMS : WILCLAYTON, LONDON WHITEHALL 1173 
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WILLIAM CLAYTON LTD. 


FINE CHINESE JADE CARVINGS, PORCELAIN AND ORIENTAL WORKS OF ART 


~ 


Exceptionally fine, rare and important Imperial Spinach-green Jade oval shape Dragon Bowl, 
the sides intricately carved in very deep relief with scaly dragons entwined among cloud 
scrolls disputing flaming pearls above a border of pao-shan-hai-shui, the underside with a 
whorl design which terminates round the edge of the base in crested waves, the interior plain. 
Length 104 inches, width 9 inches, depth 5 inches. Early K‘ang-Hsi period. A.D. 1662-1722. 


38 BURY STREET, ST. JAMES’S, LONDON, S.W.| 


TELEGRAMS: WILCLAYTON, LONDON WHITEHALL 1173 


BLUETT & SONS 


48 Davies Street, Brook Street, London, W.1 


BY APPOINTMENT ANTIQUARIES OF 
CHINESE WORKS OF ART 
TO H.M. THE KING OF SWEDEN 


OREN TA JE 
WORKS OF ARI 


An old Chinese model of a horse, 

pottery, covered with a white glaze 

finely crackled and splashed blue. 

T‘ang period (A.D. 618-907) 
Height 74 inches. 


Exhibiting 
Stand No. 82 
Antique Dealers’ Fair 


Grosvenor House 


Telephone: MAYFAIR 4018 


Telegrams: Chineceram, Wesdo, London 


Pratt & Burgess 


LIMITED 


Members of The British Antique Dealers’ Association 


MELTON COURT 
7 OLD BROMPTON ROAD 
LONDON, S.W.7 


Kensington 8501 


OLD ENGLISH FURNITURE 
CHIMNEY PIECES 


If you are unable to find a suitable Antique 
Mantelpiece at the Antique Dealers’ Fair, you will 
find a very good selection at Pratt and Burgess. 
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BY APPOINTMENT 
DEALERS IN ANTIQUE FURNITURE AND WORKS OF ART 
TO THE LATE QUEEN MARY 


M. HARRIS & SONS 


ESTABLISHED 1868 


An important Chippendale, mahogany serpentine fronted Commode of 
Drawers, beautifully proportioned and of excellent colour. Width 3 ft.8$ in. 


44/52 NEW OXFORD STREET, LONDON WG it 


Telephones: Museum 2121, 2122 Telegrams: Artisonne Phone London 


XXIII 


R. L. HAR 


_ (formerly 

Directors: : i 
Reginald L. Harrington 120 and y 
Mary T. Holder : 
Mary Clarke ; ] 
Member of T 


Fine Pair Louis XV 3-arm Ormolu Wall Lights. 
3 ft. 6 in. high. 
From the collection of Alphonse de Rothschild. 


portant Louis XV Red Tortotseshell and Ormoly Bracket 
ock with 10-bell quarter hour chime. Overall height 4 St. in. 


Exhibiting at the Antique Dealers’ Fair, 
“rom the collection of The Hon. Anthony Cayzer. . 


FINE AN@G 


way 


Ur. ae 


TD.) 
a Telephones: 
EET GROsvenor 1785 & 5270 
me Cables: 
4 CHRISANT, LONDON 
td. 


18th Century Coromandel Lacquer Screen 
ail : 7 ft. 10 in. high each panel x ft. 5 in. 
ndon, W.1. Stand 45, June 8th-23rd __ Reverse side : Spotted deer in wooded glade, and inscription in Chinese characters. 


From the collection of Sir Charles Shuckburgh, Bart. 


ENITURE 


.~ 


DM.cP 


MANHEIM 


Lorcelain ~Lottery— 
Gnome 


LONDON 


69 Upper Berkeley Street 
Portman Square, W.1 
Telephone: PADdington 6595 


and Art and Antique Dealers’ League of America 
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Members of The British 
Antique Dealers’ Association 


DENYS 
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Members of The British Antique Dealers’ Association Ltd., 


NEW YORK 


46 East 57th Street 
New York City 


LEEDS CREAMWARE POTTERY 
DECORATED IN COLOUR 
Circa 1780 
(Top) Sucrier and cover, decorated 
with flowers in enamel colours, 
and edged with blue. 4{ inches 

high, 6 inches diameter. 

(Left) Most unusual teapot and 
cover, decorated with crossed 
bands of patterns and correspond- 
ing lid. 54 inches high, 74 inches 
long. 

(Right) Teapot and cover, inscri- 
bed on one side and painted on 
reverse with flowers in russet red. 


6? inches high. 


STAND No. 34 at the 


Grosvenor House Fair 


Please Note 
CHANGE OF ADDRESS 
69 Upper Berkeley Street 

Portman Square, W.1 


where we will be happy to welcome 
clients both old and new. 


WREY LIp. 


45. SLOANE STREE® 
LONDON S.W.1 


Telephone: BELgravia 1813/4 


PERIOD FURNITURE 
WorKS OF ART 


EXPERT RESTORATION 
OF ANTIQUES 


A magnificent Chippendale mahogany 
serpentine Commode with boldly 
canted corners, lifting handles and 
castors beneath the bracket feet. 
50 inches wide and 26 inches deep. 


STAND No. 58 AT THE ANTIQUE 
DEALERS’ FAIR GROSVENOR HOUSE 
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TESSIERS 


LTD. 


ANTIQUE SILVER, JEWELS AND OBJETS DART 


QUEEN ANNE 
CHARLES ADAM 1713 


19 oz. 13 dwt. 


26 NEW BOND STREET LONDON, W.]1 


Telegrams: Tessierite, Wesdo, London Telephone: Mayfair 0458 


XXVIL 


ERALD SPYER & SON 


237 EARLS COURT ROAD, KENSINGTON, LONDON S. 


Telephone: FRObtsher 2000 


: (corner of Old Brampton Road) 


A William and Mary Bureau-Cabinet 
veneered in Burr Walnut. 2 feet wide. 
With original bevel plate. 


A Queen Anne Walnut Stool. 


May be seen on 
our Stand No. 44 at 
THE ANTIQUE DEALERS’ FAIR 
Grosvenor House 
Park Lane 


JUNE 8th to June 23rd 
1960 


A fine pair of paintings by WILLIAM SHAYER, Snr. 1788-1879 


2 


Canvas size: 18 X 24 inches. Framed size: 24 X 30 inches. (Fully signed) 


M. NEWMAN LID 


Established 1870 Members of The British Antique Dealers’ Association Ltd. 


43a Duke Street, St. James’s, and 1/3 Ryder Street, London, 5.W.1 


Telephone: WHItehall 6068/9 Telegraphic Address: NEWPIC, PICCY, LONDON 


EIGHTEENTH CENTURY FURNITURE 


A RARE OYSTER-YEW 
BUREAU 


26 inches wide, 33 inches high 
17 inches deep 


L. LOEWENTHAL 


Member of B.A.D.A. 


4 ST. JAMES’S STREET LONDON, S.W.1 
Whitehall 1781 


JUNE In the front line of contemporary art 


M ‘  f i | : ‘ | L ! PAINTINGS AND SCULPTURES 


PRIMITIVE ART 


Pompes & supplices sous ’ancienne France 


BELGIUM BRANCH: GALERIE INTERNATIONALE D’ART CONTEMPORAIN 


44, Bd. de Waterloo — BRUXELLES 253, rue Saint-Honoré — PARIS | — Téléphone Opéra 32-29 
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A PAIR OF IRISH SILVER VASES 
by Daniel Egan, Dublin 1815 
134 inches high 


STAND NO. 12 at the ANTIQUE DEALERS’ FAIR, GROSVENOR HOUSE 


15 KING STREET + ST. JAMES’S - LONDON S.W.1 


WHITEHALL 6463 AURIFABRO * PICCY * LONDON 


904 North Michigan Avenue, Chicago, Ill., U.S.A. 


DAVID MARTIN PORTRAIT OF GENERAL GABRIEL CHRISTIE 
Signed and dated | 


Gabriel Christie served under Amherst in North America during the Seven Years War 
(1756-1763). He took part in the siege of Louisburg 1758 and in 1761 became the Deputy 
Quartermaster-General at Montreal. He became Commander-in-Chief, Canada, in 1789. 


FRANK T. SABIN 


ESTABLISHED 1848 


Canvas 50 


« 40 inches 


SIRSIPERERS EELY PORTRAIT OF LADY LOVELACE Canvas 50 


SUMMER EXHIBITION of ENGLISH PAINTINGS 
PONE Sos|ULY 927 


PARK HOUSE, 24 RUTLAND GATE, KENILG Eis B Re G Ee Seay 


Phone: KEN 4914 & 9989 Cables: SABINUS London 


PRANK PAR RED Gee | 


& SONS JB 


SUMMER FE XH] Dia r@ss 
RERINGES = 19:00 


144 New Bond Street, London, W.1 


June oth 


mrO — 12.30 


pair of Flower Paintings 
Jean-Baptiste Monnoyer 
BAPTISTE) 1636-1699. 


6 ft. 6 in. x 3 ft. 10} in. 


at Roman marble bust 
, probably one of the 


ALLA family. 


RT RIDGE 
ONS LTD 


FRANK PARTRIDGE 
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An English 18th Century floral needlework carpet. 
14 ft. 6 in. X 12 ft. 8 in. 


THE 1960 SUMMER EXHIBITION AT THE PARTRI 


One ofa pair of English Adam commodes. 18th century. 


3 ft. 3 in. X1 ft. 9.m.x 3 ft. high 


Chinese porcelain figures of ducks. Ch‘ien Lung period 1736-1795. 
rE dD ks a ee 


tri in. high. 


NEW BOND STREET, LONDON, W.1 


FRANK PARTRIDGE 
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A Louis XVI two-tier tric 
s XVI two-tier tricoteuse or vuide-poche. Stamped RIESENER. 1734-1806 
Maitre Ebéniste 1768. 2 ft. 2 in. r ft. 2 in. x 2 ft. 64 in. high 


peo 


JOHN MITCHELL & SON 


(JOHN MITCHELL) 


FINE PAINTINGS 


Men 0° War breaking fishermen’s nets 
By ADRIAEN van SALM 


A record of an incident in the Dutch sea blockade of Antwerp during their War of 
Independence. 

The artist is one of whose actual life we know all too little. He is remarkable in 
that, like Willem van de Velde the Elder himself, he marvellously painted in 
grisaille with the brush as though he were drawing with the pen. The result, as in 
this work, is an exquisitely fine brush line which might, at first sight, be thought 
to be engraving, etching, or pen drawing. Delicate shades of grey are used 
beneath a glaze of transparent tint. With its miniaturist perfection of detail it 
would have answered the exacting demands of his patrons, the admirals and sea 
captains of the period. Van Salm’s work is precious in its technique; and, since the 
extreme delicacy of the line does not permit of restoration, a perfect painting from 
his brush, such as this, is extremely rare. 

Oil on Panel, 185 25 inches. Signed. C. 1650. 


8 NEW BOND STREET, LONDON WI 


TELEPHONE: HYDE PARK 7567 CABLES: JONMIT, LONDON 
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A shapely Commode finely inlaid with Harewood and Satinwood. This outstanding specimen 


illustrates well the elegance of design in the Adams period 


Stand 89 - ANTIQUE DEALERS’ FAIR, GROSVENOR HOUSE 


34. MONTPELLIER PARADE, HARROGATE, YORKS, Telephone: 3770 


DELOMOSNE & SON LIMITED 


(Members of The British Antique Dealers’ Association Ltd.) 


@Old English and Irish 
Glass 


OLD ENGLISH AND 
CONTINENTAL CHINA 


FURNITURE 
NEEDLEWORK 


An extremely fine Chamberlains 

Worcester Breakfast Service, the 

sage-grey borders with white mould- 

ed decoration and each piece painted 

with various flowers in bright colours 
Circa 1810. 


17 large Cups and Saucers 
12 Breakfast Plates 

3 Bread-and-butter Plates 
2 Bowls 


ANTIQUE DEALERS’ FAIR 
AND EXHIBITION 
STAND No. 15 


a CAMPDEN HILL ROAD, KENSINGTON, W.8 


Telephone: WEStern 1804 (Two minutes from High St. Station) Cablegrams: DELOMOSNE, LONDON 


Booksellers and Publishers by Appointment to the late Queen Mary 


B. T. BATSFORD LTD 


Antique Dealers’ Fair, Stand No. 9 


Essrs. Batsford have pleasure in inviting you to inspect their magnificent 
display of books which appeal to collectors and connoisseurs. The works 
exhibited comprise many rare and choice XVIIIth-century items, and in addition 
modern standard works on Old Furniture, Silver, Pottery, Pictures, Prints, 
Pewter, Glass, Miniatures, Clocks and Watches, etc., as well as finely illustrated 
books on Historic Costume, Social Life, Old Houses and other Buildings, 
Decorative Art and Design, Interior Decoration, Ornament, etc. 


LONDON 
4 FITZHARDINGE STREET, PORTMAN SQUARE, W.1 
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191/193/195 FULHAM ROAD 
SOUTH KENSINGTON, S.W.3 
Telephone: Flaxman 9826 


STAND 70 
ANTIQUE DEALERS’ FAIR 
GROSVENOR HOUSE 


itso: (sal ect 


Ww 


A set of Six Sheraton Period 
Satinwood Armchairs 
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ioeee eee t oom 
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@loria Antica 


Member of The British Antique Dealers’ Association Ltd. Tel. KENsington 0367 


A Regency mahogany bookcase of pleasing proportions in 
perfect condition. The centre drawer is fitted with a slide. 
Circa 1790. Length 6 ft., depth 22 in., height 7 ft. 94 in. 


ANTIQUE FURNITURE—POTTERY and PORCELAIN 
Specialist in unusual and historical pieces 


170 BROMPTON ROAD, LONDON, S.W.3 


Under the personal direction of 
Wing-Commander C-L de BEAUMONT, O.B.E., M.A. (Cantab.) 


Antique Dealers’ Fair STAND No. 74 
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GANDER & WHITE LTD. 


25 CHEVAL PLACE, BROMPTON ROAD 


LONDON, S.W.7 
Telephone: KNightsbridge 0646/8 


Antiques, Furniture 
and Works of Art 


PACKED & 


SHIPPED 


to all parts of the World 
OVERSEAS HOUSEHOLD REMOVALS 


AT STAND 87 
ANTIQUE DEALERS’ FAIR 
Grosvenor House 


PACKING WAREHOUSE ADDRESS 


EMPRESS PLACE 
LILLIE ROAD, LONDON, S.W.6 


Telephone: FULham 0309 


XLIV 


Canvas I < 20} inches 


Wooded Lane with Ruined Castle’ by T. GAINSBOROUGH (¢.176 


ibited: Gainsborough Memorial ibition 1927 


TOOTH 


Established 1842 


31 BRUTON STREET 
LONDON, W.t1 


Mayfair 292 Cables: ‘INVOCATION, London’ 


. Telephones: 
Cables: 3 KENSsington 
PORCELIQ & 5272 & 3793 
LONDON ow" ( ( ) (t 


Members of The British Antique Dealers’ Assn. 


156 BROMPTON ROAD, LONDON, S.W.3 


CAPO-DI-MONTE, c. 1745 
Shell-moulded snuff box, the outside encrusted 
with crustacean animals, 3} x 2% inches. 


ANTIQUE DEALERS’ FAIR 
GROSVENOR HOUSE 
STAND 88 


MEISSEN, c. 1725-1730 
Painted in colours with two outside and one inside panel of 
Chinoiseries by J. G. Hoeroldt within purple lustre fields 
with iron-red and gilt scrolling, the sides with ‘Indian’ flowers, 
62 inches diameter. 


Mann & Fleming Ltd. 


Members of The British Antique Dealers’ Association Ltd. 


ANTIQUES 


DECORATIONS 


Rare quality gilt 
Chippendale Mirror 
47 inches high 


1208 MOUNT STREET 
LONDON, W.1 


GROsvenor 2770 
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BY APPOINTMENT TO 
HER MAJESTY THE QUEEN 
GOLDSMITHS & CROWN JEWELLERS, 
GARRARD & CO, LTD., LONDON 


Pair of Candlesticks, 
height 8} inches, engray ed 
monogram. 

paTE: William and Mary 1694. 


Tankard and Cover, 
height 65 inches, the handle 
engraved with the initials 
PHA. 

paTE: William and Mary 1690. 
MAKER: I.S. (Jackson 
ond edition page 142) 


Garrard & Co. maintain one of the most interesting collections of antique 
silver, jewellery, and clocks in London, The connoisseur will find much to 


interest him at ‘‘112”’. 


GARRARD & CO. LTD. 


Crown | ewellers 


112 REGENT STREET - LONDON - W.1 + TELEPHONE: REGENT 3021 (11 lines) 


XLVI 


PHILLIPS of HITCHIN LTD. 


nor © loss 
Hitchin 

Oats 
~ | 


Telephone: Hitchin 2067 Telegrams: Phillips Hitchin 


a 


STAND 16, GROSVENOR HOUSE 


: : s 
(Above) “Mr. and Mrs. Hill about to give tea to five gue 
by Arthur Devis, circa 1765, canvas size 2 ft. 4) in. X 
The subject, its colours, and the interior decorations are unusu 


pleasing. 


(Left) An English inlaid harewood Commode in the Fr 
taste, circa 1770, 3 ft. 5 in. wide, of golden colour and 


elegant proportions. 


PMstNUIeS: to) ielKCIetiN) IL IU B), 


65k: Manor on 
Hitehin 

/ , 
Weare 


as 


CLO LOOM MBN NANA 


Telegrams: Phillips Hitchin Telephone: Hitchin 2067 


STAND 16, GROSVENOR HOUSE 


tbove) The famous goldfish stand attributed to William Vile, 
id described in an article by Mr. L. G. G. Ramsey, pages 25, 


6 and 27 in this issue. 


Right) An exceedingly rare English walnut Conunode, circa 
735, with Ormolu brass mouldings and the most richly figured 
eneers, of golden colour, 3 ft. 7 in. wide. The handles are of 


ter date, circa 1770. 


CHARLES WOOLLETT & SON 


Established 1889 59/61 Wigmore Street, London, W.| Phone: Welbeck 8664 


Stand 
No. 22 
at the 
Antique 
Dealers’ 
Fair 


Pair of charming Antique Bow Finches on branches. Size 4 inches high. 
Formerly in Lady Ludlow’s Collection. 


One green Antique Bow Bird. Size 53 inches high. 


KNOEDLER 


Established 1846 


Old and Contemporary Masters 


LONDON, NEW YORK PARIS 
34 St. James’s Street 14 East 57th Street 22 Rue des Capucines 
S.W.1 INS eee De 
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TEMPLE 
WILLIAMS 


LIMITED 


ANTIQUES 


Temple Williams will be displaying on 
Stand 46 at the Antique Dealers’ Fair, 
Grosvenor House a remarkable Queen 
Anne Suite of Seat Furniture, in 
silvered gesso. 


It is of Museum quality and is 
thought to be the finest example 
of its type, to be offered for sale 
within four decades. 


AN UNUSUAL EARLY 19th CENTURY 
ae FRENCH CHINOISERIE CLOCK 


in gilded bronze. 14 inches high 


| HAUNCH OF VENISON YARD 
| BROOK STREET: LONDON -“W'1 


MAYFAIR 1486 
——— el 


| ne 
AUNCH_OF VE: 


BROOK S7REET 


——= i —_pP 
/ SON YARD MEMBERS OF THE BRITISH ANTIQUE DEALERS’ ASSOCIATION 


This quaint address is approached by a narrow turning situated 


BOND SW ATE between Bond Street and South Molton Street. 
Z 3 


LI 


THE LEFEVRE GALLERY 


June 10 - July 9 


NEW PAINTINGS BY 


MANOLIS 
CALLIYANNIS 


La Mer est Bleue 
Size 35 « 454 inches 


- agony Atay 


Telephone: Cables: 


Mayfair 2250 30 BRUTON STREET LON DON W.1 Drawings, London 


Antiquaries and dealers throughout the world have 
learned to rely on Pitt & Scott with over 80 years’ 
experience in the packing, insurance and shipping of 


fine works of art, however precious. 


Ask for our booklet explaining the complete service. 


mei Sate hands 


Warehousing facilities, Advice on Customs and Consular 
requirements. Passenger Department. Branches in Glasgow, 


Liverpool, Manchester and Paris. 


PIPT & SCOTT LTD 


1-3 St. Paul’s Churchyard, London, E.C.4. Tel: CITy 6474 
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BY APPOINTMENT 
ANTIQUE DEALER 
TO H.M. QUEEN 
ELIZABETH THE 
QUEEN MOTHER 


BY APPOINTMENT 


ANTIQUE DEALER 
TO THE LATE 
QUEEN MARY 


Rare Cnglish and Continental Silver, Miniatures. 


Antique Jewels, Shine Snuff -PBoxes 


Valuations for Probate,« 
Insurance and Division. 


George I octagonal Teapot 
by CHRISTOPHER CANNER 
London 1720. Height 53 inches 


An example from our Collection of Early English Silver 


Telephone; MA Yfair 6261 & 6262 


EARLY OAK 
FURNITURE, 
ANTIQUE BRASS 
CHANDELIERS 


Member of The British Antique Dealers’ Association Ltd. genie 


STOCK 


THE FINEST 
COLLECTION 
OF ANTIQUE 


PEWTER 
IN THE (CHARLES CASIMIR) 


COUNTRY 142 BROMPTON ROAD, LONDON, S.W.3 


2 


Tel: Kensington 7370 
eae 


Mr. Charles Casimir regrets that he will not be exhibiting at the 1960 Antique Dealers Fair, Grosvenor House, 
but will be pleased to see old and new clients at the above address. The illustration shows our stand at the 1959 Fair. 


JOHN KEIL 


LIMITED 


154 BROMPTON ROAD 
LONDON, S.W.3 


Telephone: KENsington 6454 
Cables: KEILANTICQ 


A pair of fine quality 18th Century mahogany 


Window Seats, perfect condition, colour 


and patination, C. 1780. 
Sizes: 2 ft. 4} in. high 

3 ft. 82 in. wide 

1 ft. 3 in. deep 


also at §1 Park Street, Bristol 


MEMBER OF THE BRITISH ANTIQUE DEALERS’ ASSOCIATION LTD, 


STAND No. 20 ANTIQUE DEALERS’ FAIR 
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LEONARD KNIGHT 


JAMES 


CABLEGRAMS 


i4 KING 


STREET 


S 


3 


LONDON 


9 


S 


9 


SE 


TRAFALGAR 7370 


bf 


TELEPHONE 


KNIGHTIQUE, LONDON 


. 
. 


BRACHER | DUITS 
& | ast, 

SYD ENHAM Finest examples 
ED of 


r7th century Dutch Masters 


6 DUK E SiR Ea 
ST. JAMES’S, LONDON== Svan 


Telephone : Whitehall 7440 


A. FREDERICKS 


(CHELSEA) LTD 


266-267 Fulham Road 
London SW3 


Flaxman 2188 


An Early George II Cup and Cover, 1729 
by John Edwards. 


Height: 12 inches. Weight: 49 oz. 10 dwt. 


Engraved with the Arms of Sir Yelverton Peylon, who assumed the baroneley 
of Peyton of Isleham, Co. Cambridge in 1720, as cousin and heir male of 


Str John Peyton, the 4th Baronet, and his wife, Flower, daughter of Philip Fac) Wish to P urch dase 
of Plymouth. He commanded the ‘Hector’ Man of War, and died in 1748. 


Eighteenth Century English Furniture 
| QUEEN VICTORIA STREET for the Home and Export Markets 


READING, BERKS. 


Telephone: 53724 Mstablished: 1790 
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VINCENNES circa 1745 
8 Polychrome scenes on both sides 
ar? ; Both marked 


3 
“g MEISSEN circa 1740 
An outstanding Kaendler Italian Comedy Group 
eee OF THE FINEST QUALITY AND IN SUPERB CONDITION 
a 


/ 


a ikea. = ls 
__ CHELSEA ¢irca 1750 
3 _ Raised Anchor marked es 
Bans MEISSEN circa 1736 


Brilliantly enamelled plumage 


Colour Films on request 


| Average height 


MARTIN & Co. Ltd. 
of CHELTENHAM 


GOLDSMITHS AND SILVERSMITHS 


since 1806 


Teapot and Stand . 
Tankard . 
Sauce Boat . 


Cream Jug . 


Promenade 


CHELT EN ean 


Telephone 2821 


=27.  LORIES LID € 
Antique Dealers’ Fair . REE ee 


Three Pair of 
Derby Figures. 
Duesbury period. 
C. 1800. 


Four Rockingham 
Figures of the 
Monkey Band. 


6 inches. 


A pair of Colebrook 
Dale Figures in 
Eastern dress. 
Height 5 inches. 


Telegrams: ANTIQUISTS, | 


WESDO, LONDON 89b WIGMORE STREET, LONDON, Wl casiesrefhimms "BL 7077 
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E.G. KENNEDY ||| CECIL DAVIS wo. 


Member of The British Antique Dealers’ Association Ltd. 
LIMITED 


SPECIALISTS IN FINE 
Os Sani Reuse ENGLISH AND IRISH GLASS 


| and Works of Art 


English Porcelain and Pottery 


3 GROSVENOR STREET 
NEW BOND STREET, LONDON, WI 


Telephone: Cables: 
GROsvenor 3130 *‘CRYSTALDAV LONDON’ (W. Union) 


A fine Regency ‘ dish-light ’ chandelier, the glass brilliantly 

decorated with graduated diamond cutting and flat lozenge 

cut outer border; ornamental ormolu mounts and chains. 

A fine Chinese porcelain vase decorated with carved floral Diameter: 26 inches. Circa 1810-20. 

design under a creamy white glaze imitating the Ting ware 

of the Sting Dynasty. Yung Chéng period, A.D. 1723-1735. 
Height: 13 inches. 


| Stand No. 4 at the 
Anti Dealers’ Fai d Exhibiti 
Dy), GROSVEN OR STREET Crs ee re wit 
June 8th to 23rd, 1960 
LONDON, W.1 


Telephone: MAY fair 5944 Cables: CHIENLUNG, LONDON 


Small and choice pieces of Regency furniture 


Members of The British Antique Dealers Association 
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By Appointment 
lo H.M. Queen Elizabeth 
The Queen Mother 


Georgian Silver Soup Tureen and four Sauce Tureens en suite. 
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to H.M. Queen Elizabeth IT 
Jewellers 


By Appointment 
to the late Queen Mary 


Wt 


138 REGENT STREET, LONDON, W.1 


LTD, 


AND AT LLANDUDNO 


Exhibiting at the Antique Dealers’ Fair, 


By Cornelius Bland, London 1792. 


Grosvenor House, Stand 29 


STADTWALDGURTEL 32 


COLOGNE 


(Illustrated catalogue free on request) 


HENDRIK VAN BALEN (1575-1632) 


MONTAGUE MARCUSSEN 


Works of Art Le 


18th Century 1Sth Century 18th Century 
Hannover, c. 1750 German German Enamel Lovely quality 
Baas Enamel Box. Dog Box. Head. German Enamel Box. 
Prince Frederick. By Daniel Chodowicky. 
° 
Louis XII Rare Black Enamel | 
6 Enamel Box. 18th Century Oval Box | 
W Decorated Scenes German Flowers and Birds. 
16c Grafton Street, W.1 and Blowers, Dog Box. Marked Silver Mount. 


Telephone: Hyde Park 1597 
98 CRAWFORD STREET, LONDON, W.1 


Paddington 3051 


Antique English and Continental Silver « Old Sheffield Plate 
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ee POOF EONVON EO 


179/180 SLOANE SEPREET, Dey st Tel: BEL gravia 3080 


Members of The British Antique Dealers’ Association Ltd. 


A Regency drum top table 
of amboyna wood with 
satinwood and rosewood 
banding. 29 inches diameter. 


A very fine Sheraton book- 
table of faded rosewood 
with satinwood inlay, the 
flap lined with faded green 
calf. 24 inches wide. 


A Hepplewhite small sofa 
table of faded mahogany. 
25 inches wide. 


A pair of Sheraton elbow 
chairs of mahogany with 
green damask seats. 


70 SOUTH AUDLEY STREET, LONDON, W.|I 


(Member of The British Antique Dealers’ Association Ltd.) 


Telephone: HYDe Park 5288 


(and at 36 HIGH STREET, OXFORD) Telephone: Oxford 4197 


A very fine early 18th century Panel of English Tapestry. Vivid natural colourings on a blue 


ground with black floral border. Excellent condition. 


Size 18 ft. 2 in. x 8 ft. 11 in. high. 


FINE TAPESTRIES, SAVONNERIE and AUBUSSON CARPETS, NEEDLEWORK and BROCADES, ENGLISH and FRENCH FURNITURE 


BLAISE PRESTON LTD. 


Old Master Paintings 


A Village Market Scene 
JAN BRUEGHEL II 
(1601-1678) 


Stand 51 Antique Dealers’ Fair 


152 HIGH STREET NORTH, DUNSTABLE, BEDS. 


(MI or AS = London 32 miles) Tel.: Dunstable 595 
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HENRY SPENCER 


& SONS 


ESTABLISHED 1840 


Eric C. Spencer, M.B.E., M.A. (Cantab), F.R.I.C.S., F.A.I. 
Rupert W. Spencer, M.A. (Cantab), F.A.I. 
H. Michael Spencer, F.R.I.C.S., F.A.1. 
L. M. Seymour. W. E. Peck, F.A.I. Harry C. P. Spencer 


of RETFORD, Nottinghamshire 


Sales by Auction 
of the Contents of Mansions and Country Houses 


Sales of Landed Estates and Properties 


20 The Square, RETFORD, Notts. 


Telephone: 531-2 


4 Paradise Street, SHEFFIELD 1 


Telephone: 25206 (2 lines) 


gt Bridge Street, WORKSOP, Notts. 


Telephone: 3347-8 


VALUATIONS FOR ALL PURPOSES 


LXIV 


| W. WADDINGHAM 
99 Mount Street, London, W.1 


STAND No. 7 Telephone: Grosvenor 2411 
ANTIQUE DEALERS’ FAIR 


Grosvenor House 


Member of 


and at The B.A.D.A. Ltd 


10 Royal Parade, Harrogate 


Telephone: 5797 


Established over 40 years 


EXAMPLES OF FINE CHIPPENDALE CARVED MAHOGANY ARMCHAIRS IN STOCK 


Unique Collection 
of 


EQUESTRIAN FIGURES 
IN CHINA 
By DORIS LINDNER 


and 


Permanent Exhibition of 


DR. WALL WORCESTER 


from the Perrins Museum 


also 


A display of Rich Modern 
CHINA TABLEWARE 


On view at Worcester House 


30 Curzon Street, W.1 


Open from 3rd June to 30th September 1960 


Monday — Friday 10 a.m.—5§ p.m. 


Loz. 5.0.0 +0z.£8.8.0 loz. £13.0.00 20z.£22.0.0 40z. £38.0.0 


| 18th Century Spanish Gold 
and Emeralds Brooch/Pendant Circa 1745 DOCCIA PORCELAIN Height 7 inches 


26 MUSEUM STRERT, Tel.: : 
LONDON. W.C.} Tel.: MUSeum 0401 NELLA LONGARI 


Closed all day Saturdays 
ANTIQUES 
15 VIA BIGLI MILAN (ITALY) 
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VENDOME 


GALTERY 
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MAURICE CHALOM 


17, PLACE VENDOME 


(next to the RITZ HOTEL) 


PARIS 


presents at his new gallery a Collection 
of Impressionist and Modern Painters, 


combined with Antique Furniture 


EXCLUSIVELY THE FRENCH PAINTERS 


D’ESPIC » LE NORMAND * IDOUX 


EXCAVATION PIECES , 


SELECTED FURNITURE -: TAPESTRIES - -IVORIES 


GALERIE OPERA JACQUES ARTAIN 
30 AVENUE DE L’OPERA OPE. 22-50 


HARD STONES 


| Just published 
ART-PRICE ANNUAL 


Listing prices of paintings, drawings, watercolours, engrav- 
ings, miniatures, furniture and other works of art sold at 
art sales in thirteen countries, with lists of art sales, auction- 
eers, famous collections. Over 10,000 prices are listed and there 
are more than 500 photographs. 8vo, cloth. Price: £2. 10. 


Volume XIV 1958/59 


(Volumes IV to XIII covering 1948-58, are 
also available at £2. 10 each.) 


INDISPENSABLE TO MUSEUMS, ART GALLERIES, 
ART DEALERS, ART COLLECTORS 


DIE WELTKUNST 


A fortnightly review of art sales in various parts 
of the world. £6. 8 per annum, including postage. 


published by Kunst und Technik Verlag Ltd. 
8 Lipowskystr., Munich 25 

ALEC TIRANTI LTD. 

72 Charlotte Street, London, W.1 
(Mus 1165) 
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AUCTION SALE 
IN PARIS 


Me. ETIENNE ADER, Auctioneer 
12 rue Favart 


Tel: RIC 68-23 Cable Address: ETIENADER PARIS 


GALERIE CHARPENTIER 
Tuesday, June 14, 1960 


OLD PASTEL PAINTINGS 


Brueghel and Van Balen, Drouais, Fragonard, 
Van Goyen, Van Der Neer, Van Ostade, 
Perronneau, Salomon Ruysdael, David Teniers 


XVIIIth CENTURY OBJETS 
D’ART and FINE FURNITURE 


Old Porcelains, Bronzes 


FURNITURE, OLD CHAIRS 


TAPESTRIES 


From the Collection of M A M E, de Tours 
and belonging to Various Amateurs 


MM. CATROUX, DAMIDOT, DILLEE, LACOSTE 


Showing: Monday, June 13, 1960 


Thursday, June 23, 1960 


MODERN PAINTINGS 


Bonnard, Dunoyer de Segonzac, Claude Monet, 
Matisse, Signac, Toulouse Lautrec, 
Utrillo, Van Dongen 
belonging to Various Amateurs 


MM. DURAND RUEL, PACITTI 


Showing: Wednesday, June 22, 1960 


LXVIII 


peeCiAl is! IN EUROPEAN PERIOD CARPETS 
AUBUSSON - SAVONNERIE - NEEDLEPOINT 


AUBUSSON 18th CENTURY 
Oe ee 129 AVENUE DES CHAMPS-ELYSEES 


FLOWERS 7m xX lim 


PARIS 


py ape eee Peay ee ny 


MAURICE 
BLOND 


EXHIBITION 


1 through 15 June 


LE GHEVAL By courtesy of Mr. G. Wildenstein 


ANDRE WEIL GALLERY _ 26, AVENUE MATIGNON - PARIS s™ 


ee eed 


ANDRE MAVON 


OBJETS D’ART q 

and : 
ANTIQUE FURNITURE i 
XVIIth Century } 

1 

a | 


238 Faubourg Saint Honoré i 
Phone CARnot 22-43 


PARIS 


ae) 


Group in terracotta by Clodion 
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6 miles from Paris 


ENGHIEN-les-BAINS 


the hydropathic establishment of Paris 


THE FAMOUS CASINO 


beside the lake 


THEATRE 
RESTAURANT DE LA PERGOLA 
GRAND HOTEL DES BAINS 


* *& *&* *® LUXE 


20 minutes from the Place de ? Opera are to be found 
all the facilities and attractions of a provincial spa 
THE GREAT SEASON OF ENGHIEN 
(from 5th June to 5th July) 

TELEPHONE: 964.08.60 (5 LINES) 


Open from 1st April to 31st December 


PHILLIPS & RIXSON Ltd. 


31 Old Brompton Road, London, S.W.7 


KENSINGTON 5858 


STAND 57 ANTIQUE DEALERS FAIR, GROSVENOR HOUSE 


A fine pair of mid—18th Century decorated 

Blackamoors with red and blue ground, having 

gilt enrichments. Height 49 inches. 
(From the Duke of Westminster) 


One of a rare pair of Regency Chinoiset 
lacquer jardiniéres, in the unusual form of 


Width 39 inches. Depth 22 inches. Height 3 


eles sc: RIXSON Ltd. 


31 Old Brompton Road, London, $.W.7 


KENSINGTON 5858 


A superb Hepplewhite satinwood serpentine commode with 
bombé corners and original gilt handles, on finely carved stand. 


Width 37} inches. Depth 20} inches. Height 32} inches. 


& 


A fine pair of 
CANDLESTICKS 
John Carter 
London 1768 
Height 113 inches 


Weight 55 ounces 
and 


BEER JUG 

J. Buckett 

London 177 
Height 93 inches 
Weight 27 ounces 


WM. BRUFORD & Son Ltd. Antique Dealers’ Fair WM. BRUFORD & Son Ltd. 


60 Terminus Road, EASTBOURNE _,, Grvsvener Howse 1 Bedford Street, EXETER 


STAND 37 Phone: EXETER 54901 


Phone: EASTBOURNE 3452 


H A MIS H FULHAM ROAD, CHELSEA, S.W.10 


(LONDON) LIMITED TELEPHONE: FLAXMAN 9431 


ENGLISH 
AND 
CONTINENTAL 
FURNITURE 


PERIOD 
ACCESSORIES 


BRISTOL AND 
OPALINE GLASS 


A fine English Needlework 
Carpet (circa 1830) in 
brilliant colours with black 
border and grey panel. 
9 ft. 6 in. X 7 ft. 6 in. 
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FROST « REED [® 


ANTONIO CANALE called CANALETTO 
1697 = Venice — 1768 
VIEW OF SAN GIORGIO MAGGIORE, VENICE 
Canvas 23 X 364 inches 


Signed with initials 


Provenance: From the collection of Major and Mrs. W. H. Gibson Fleming 
From the collection of Mr. Peter W. Baker, Ranston, nr. Blandford, 1779 


Throughout June 
EXHIBITION OF FINE 
DUTCH, FLEMISH AND ITALIAN 
OLD MASTER PAINTINGS 


LEONARD KOETSER GALLERY 


13, Duke Street, Se James’s, London, S.W.1 


Further information and particulars on request 


a, ; 


PICASSO 


BLUE PERIOD 


EXHIBITION OF A COLLECTION 
OF PASTELS AND DRAWINGS 
1900 — 1905 


Going to the Feria 


FROM JUNE 23 —- JULY 28 


GOUACHE: 9 


O"HANA GALLERY 


13 CARLOS PLACE, GROSVENOR SQUARE, W.1 
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Grosvenor 1562 


LXXX 


O"HANA GALLERY 


13 CARLOS PLACE, GROSVENOR SQUARE, W. 


Grosvenor 1562 


a 


rae we 


1 deeded» Li 


RENOIR La Famille Oil on canvas: 634 * 514 inches 


A S| 


3 OPENING JUNE 22 


MODERN MASTERS 


(Qe Teele 


XIX and XX CENTURIES 


a“ 


a ; UNTIL SEPTEMBER I5 


LXXXI 


A Superb French late 17th-century tea table with d 
in the frieze, circa 1680-1700. 


This table is veneered with tortoiseshell and inlaid 
brass finely engraved and of similar quality to that se 
snuff boxes etc. The corners of the top are inlaid v 
cipher surmounted with a ducal coronet supporte 
lions rampant. 


There is little doubt that the table was designs 
JEAN BERAIN and made by ANDRE CHAI 
BOULLE. 


Size of top: 184 x 244 inches 
Height: 293 inches 


RONALD A. LEI 


THE OLD Court HOousE 


THE GREEN, HAMPTON COURT 


Telephone: Molesey 1310. Cablegrams: Wrenhouse, Hamptot 


VOR-ANTIQUES of 


I5 SHIP STREET, BRIGHTON I, SUSSEX 


Telephone: BRIGHTON 26712 Cables & Telegrams: 


i eam 


Two of set of four fine Sheraton gilt armchairs 


Noe Whe brn Andans Exhibiting STAND No. 54 S 
eee . ; Antique Dealers’ Fair, Grosyenor House — - 


Dealers’ Association Ltd. : 


jj 


Yj 


FORTUNATE FINDS 


(LILIAN M. DEW & MICHAEL WISDOM) 
Member of The British Antique Dealers’ Association Ltd. 


A Pair of Sheraton mahogany crossbanded Pedestals 
fitted with two drawers and surmounted by Urns, 
decorated with ormolu, all of superb quality. Circa 1780 


Exhibiting STAND 21, Antique Dealers’ Fair 
9, THURLOE PLACE, LONDON, S.W.7 


(opposite Victoria & Albert Museum) Ken 8305 
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WILLIAM WALTER 
(Antiques) Ltd. 


(Office on right hand of entrance to London Silver Vaults) 


LONDON SILVER VAULTS 
CHANCERY HOUSE, CHANCERY LANE 
LONDON W.C.2 


Telegrams: 


Telephone: 
Walter Silvavults London 


Chancery 3248 


ANTIQUE SILVER 


Chippendale ‘Pie-Crust’ salver, date 1741 by Robert 
Abercrombie of London. 


Weight 33 ounces, 12 inches diameter. 


Contemporary Coat of Arms in the Hogarth style. 


DONEGAL CARPETS ttp 


Real Hand Knotted Carpets for the Connoisseur 


Donegal Carpet based on an Antique Moorfields Carpet 
Green ground 4:1 m. square 


ENQUIRIES AND SHOWROOMS: 


to GRAFTON ST eDUBEUNMIRE laine 


Tel: Dublin 72951 


LXXXIV 


Pair of 18th century 
French Provincial carved 
walnut elbow chairs 


in pale green taffeta 


The General Trading Company 


Members of The British Antique Dealers’ Association 


STAND $6 on the balcony 


at the Antique Dealers’ Fair 


« 


THE GENERAL TRADING CO (MAYFAIR) LID 1 


-5 Grantham Place Park Lane (Piccadilly end) W1 Grosvenor 5762 
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Py DAVIES STREET, 
LONDON, W.| 


MAYfair 4670 


Choice examples of Japanese netsuke from our extensive collection showing = 
pieces in wood by such master carvers as Horaku, Shigekazu, Masanao, etc. 


(BRUTON STREET) LTD. ESTABLISHED 1823 


27 BRUTON ST., BERKELEY SQUARK 


LONDON, W.1 
TELEPHONES: TELEGRAMS: 
MAYFAIR 2608/9/0 GREGCO, WESDO 

MAYEAIR 2066 LONDON 


AN TI QU EXSa Be Us Ie Le wien are 
FURNITURE | ELECTRICAL WORKS 
UPHOLSTERY | DEGORA TLOMNTS 
CU R TAINS: | HE A TNs 
C ARP BOT oS | WAL OAR Ose 


A fine 18th century satinwood bow front corner Commode. 

The door showing a panel of oak leaves and acorns, encloses 

a single shelf. The whole finely cross banded and inlaid. 
Depth 2 ft. 5$ in., width 3 ft. 54 in. 


One of a fine pair of Chippendale carved and gilt mirror 
frames. Circa 1770. 


Overall height 3 ft. 10 in. and overall width 2 ft. x in. 


A pair of Nubian figures sold prior to publication. 
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Extensive river landscape with villages, trees and many figures. DIONJS VERBURGH, 1655(?)—1722. 


Canvas 36 X 48 inches. Signed. 


EXHIBITION OF PAINTINGS BY 
DUTCH MASTERS OF THE 17th CENTURY 


JUNE 8 - JUNE 30 


‘meee OLITZER GALLERY 


KENSINGTON: HIGH STREET, LONDON, W.8, ENGLAND 


CABLES: PULITZART, LONDON 


5 


TELEPHONE: WESTERN 2647 


THE 


House of Perez 


Fine Antique KHILA from the South-Eastern 
Caucasus. Size 6 ft. 3 in. by 4 ft. 5 in. 
Ref. No. 49713. Price £155 


Available at the time of going to press. 


Internationally 


Famous for Fine Carpets 


THE 


House of Perez 


Member of the B.A.D.A. 
112 and 168 BROMPTON ROAD 
LONDON, S.W.3 


Telephones: KENsington 9878, 9774 & 1917 (112 only) 
Also GLASGOW, BRISTOL & AMSTERDAM 
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The Old Metalcraft Shop 


HAROLD CASIMIR, MEMBER B.A.D.A. Ltd. 


An example from our fine collection of period Brass Chandeliers. 
Height 24 inches. Extreme span 30 inches. 
Large stock of ANTIQUE PEWTER, Firegrates, Fenders and 
FINE BRASS CHANDELIERS at reasonable prices. 


Only Address: 194 BROMPTON ROAD, LONDON, S.W.3 
Cables: Casimir, London Telephone: KENsington 5001 


W.Wingate s Johnston Hid 


Established 1815 
Head office: 


gi-93 CHARTERHOUSE STREET, LONDON, E.C.1 


also at; LIVERPOOL - MANCHESTER 
SOUTHAMPTON - BELFAST - PARIS . 
NEWCASTLE - GLASGOW - TORONTO 
NEW YORK - MONTREAL -- ETC. ' 


Packers - Shippers - Insurers 
Custombrokers = Travel Agents _ 


LXXXVIII 


LID. 


MEMBERS OF THE BRITISH ANTIQUE DEALERS’ ASSOCIATION LTD. 


CASTLE PLACE, LEWES, SUSSEX 


and at 


fos HIGHS BREET; LEWES 
Open all day on Saturdays Tel: 258 


A collectors display table of fine 
quality, in rosewood with brass 
stringing. Length 2 ft. 93 in., depth 
1 ft. 64 in., height 2 ft. 6} in. 


A very fine inlaid card table in king- 
wood and mahogany. C. 1770 


A selection of 18th Century rings. 


Asmall writing bureau in black and One of a Set of four mahogany chairs : 
gold lacquer. C. 1720. Width 2 ft.7in. C.17 7 5 


eee rrr 


T. CROWTHER & SON 


(T. CROWTHER & SON LTD.) 


282 NORTH END ROAD, FULHAM, LONDON, S.W.6 
Cable Address: ANTIQUITY, LONDON 


Telephone: FULham 1375-7 


Please Note: We close every Saturday at! p.m. 


An unusual combination of Statuary marble and Pinewood forming 


a simple 18th Century Chimneypiece of pleasing design. 
- - . Cc  & 
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Some unus 
- nusual Architectural pieces of e xceptional quality recently 
added to our well known collection. 


; _- aoe 
A rare English 18th Century Chimneypiece of superb quality in 1 Y 
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A unique late 18th Century Fireplace elevation, comprising 


Chimneypiece and pair of recess Bookcases of Pinewood 


“ 


4 enriched with Pewter decoration of delicate detail. 


T. CROWTHER & SON 


(T. CROWTHER & SON LTD.) 


Da9e) NORTHZEND “ROAD, FULHAM, LONDON, S. WY. 6 
Telephone: FULham 1375-7 Cable Address: ANTIQUITY, LONDON 


Please Note: We close every Saturday at | p.m. 


Y/ 
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Details of a window, door and trim, fr 
a magnificent pinewood dado room 


the first half of the 18th Century in 
Chippendale manner. 


The room comprising 6 windows in wh 
the original glass is still mainly exist 
complete with carved shutters ; 
aprons in high relief, surrounded 


carved architraves. 


teeter OW THER & SON 


PON Cie eIN OeerOANDy, FULHAM, LONDON, S.W.6 
Telephone: FULham 1375-7 Cable Address : ANTIQUITY, LONDON 


b 


c™ Vf oA x a4 
* 


arved door and architraves 
approximately 100-ft. run 
ido panelling with carved 


lings. 


room was originally decor- 
ind gilded and in its entirety 


magnificent proportion. 


S. J. SHRUBSOLE 


Member of the Art and Antique Dealers’ League of America 


ANTIQUE SILVER 


One of a pair of fine 
George III silver Candelabra 
by John Schofield 
date 1783/4. Height: 19 inches. 


Our varied stock is always of 
interest to the discriminating buyer. 


LONDON NEW YORK 


43 Museum Street 104 East 57th Street 
W.C.1 New York City 
HOLborn 2712 Plaza 3-8920 


London Showroom one minute from the British Museum 


| J . & W. TWEED | English Decorative Ironwork 1610-1836 


408-410 LEEDS ROAD JOHN HARRIS. 154 plates from rare pattern books of the 
Tel. 23223 BRADFORD 3 Est. 1903 period including Jean Tijou, Jores, Bottomley, Taylor, etc. 
| ohh see ca hoeae 4to, £2 2 (ready) 
| (Members of The British Antique Dealers’ Association Ltd.) 


A Treatise on Japanning and Varnishing 1688 


J. STALKER & G. PARKER. A complete reprint 
of text and plates of this most rare manual. 
Preface by H. D. Molesworth. 4to, £2 2 (ready) 


The Universal System of Household 
Furniture 1762 


INCE & MAYHEW. A complete reprint of text and plates 
of this very rare book which rivalled Chippendale’s. 
Preface by Ralph Edwards. 4to, £2 2 (June) 


(U.S.A.: QUADRANGLE BOOKS, CHICAGO) 
These are three new volumes in the Master Hands series. Previous 
volumes are Chippendale Furniture Designs 10s. 6d: Ornamental 
Designs of Chippendale 10s. 6d: Hepplewhite Furniture Designs 10s. 6d. 
(we also have a sma'l reprint of Sheraton at 9s.) 


Louis XVI Furniture 


FRANCIS WATSON. 200 plates of photographs of examples 
from this rich period. Square 8vo, cloth £2 10 (July) 


Works in Architecture of R. & J. Adam 


JOHN SWARBRICK. A complete reprint of the plates 
to which have been added many photographs. 
4to, cloth £3 3 (ready) 


Alec Tiranti 


An 18th century semi-circular side 5 te f 
the top inlaid with fan-shaped segments in satinwood and mahogany; 3 ft. 9 in. | fine art reference books since 1895 


table in satinwood inlaid with various woods, | 
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Signed and dated 1823 


BOND STREET WoL canvas 24 + 20 inches 


GAL L k i | E S ANTIQUE DEALERS’ FAIR 


SABIN 4 CORK STREET Sir William Beechey, R.A. 


§./ FANSES 


(Late of Crawford Street) 


Specialist in Selected Antique 
Carpets, Rugs and Tapestries 


ARTISTIC REPAIRS 

TO ALL KINDS OF 

TAPESTRIES AND 
CARPETS 


Valuations for All Purposes 


71-73 KNIGHTSBRIDGE 


Telephone: An early 17th Century German Tapestry featuring 
BELgrave 1888/9 LON DON, S.W.1 the story of Esther and Ahasuerus, in beautifully 

fresh colouring. The arches contain figures of Faith, 
Telegrams: ARTPERSAN, Knights, London 


Justice, Charity, Vanity and Taste. 
Size 8 ft. 4 in. high by 6 ft. wide. 


QUINNEYS Lr. 


WALTER NEEDHAM 


Very elegant 18th Century 
Satinwood serpentine Book Cabinet. 


Fine colour and patination. 


40 X 17% X 51 inches high. 


CHARLES I GALLERIES 
and ST. MICHAEL’S RECTORY 


49-61 BRIDGE STREET ROW 
CHESTER 


Telephone: Cable Address: 


Chester 22836 “Needinc’, Chester 
and 23632 
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HOLMES 


a MEMBERS OF THE BRITISH ANTIQUE DEALERS’ ASSOCIATION LTD 


ANTIQUE SILVER 


A Coffee Pot, 9 inches high. London Hallmark 1742. 
Maker: Thomas Gilpin 
Guide to A set of four spool-shaped Salt Cellars. London Hallmark 1801. 


Marks of Origin on : 
British and } Makers: J. Wakelin and Robert Garrard 


Irish Silver Plate 
from 
Mid 16% Century 
t 


° 
the Year 1954 


and 


Maker’ Maria \ COLLECTIONS OR SINGLE PIECES TRADE ENQUIRIES 
PURCHASED INVITED 


HOLMES ) 
Sosa ( A BOOK ON HALLMARKS 
LONDON, W.L 


7s. 3d. post free 


HOLMES LTD. 29 OLD BOND STREET, LONDON, W.1 


(Our Only Address) Telephone: HYDE PARK 1396 


XCIX 


HINTON HOUSE 


Member of The British Antique Dealers’ Association Ltd. 


AMERSHAM 


FINE ENGLISH SILVER 


CHARLES I WINE CUP 
London 1741 
Maker’s mark W.T. (Jackson, p. 121) 
62 inches high, 8 oz. 6 dwt. 


HIGH STREET, AMERSHAM, BUCKS 


Telephone: Amersham 291 


STAND No. 67, ANTIQUE DEALERS FAIR 


Diamond Star Brooch £795 


This is but one splendid example 
from the magnificent collection of original jewellery which 
= 2 
CAPODIMONTE can be inspected at our Bond Street showrooms. 


Mark, a blue fleur-de-lis 
Height 6+ inches 


One of a pair 
ALESSANDRO ORSI | | | BENS () \ Ly 
ANTIQUES : 


IA BA 
iy UN EAR ASC MILAN (ITALY) 25 OLD BOND STREET, LONDON W1 
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AITTIIAITW OCTAATING TANAIYMAG 


Specialist in 


OLD een AND W. G. T. BURNE BERKELEY SQUARE, W.| 


s’ Associati Mayfair 4489 
(Member of The British Antique Dealers’ Association Ltd.) 
IRISH GLASS 


A Pair of Two-light Regency Lustres, c. 1810 


27 DAVIES STREET 


: —= a 


A PAIR OF MEISSEN CUPS AND SAUCERS, 
finely painted with river and harbour scenes 
by J. G. Heintze. Date c. 1740 


STAND 73, Antique Dealers’ Fair 


BEAUCHAMP GALLERIES 


Member of The British Antique Dealers’ Association 


8 BEAUCHAMP PLACE S.w.3 


Telephone: Kensington 5716 
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Antique Diamond Spray Brooch 


BENTLEY 


Antique Jewels and Jewelled Objects of Vertu 
permanently on view at 


65 NEW BOND STREET, LONDON, W.1 
Telephone: MAYfair 0651 


CII 


ary 


CHARNHAM CLOSE, HUNGERFORD, BERKS. 


Phone 200 


°F 


16th CENTURY WALNUT FLORENTINE PRE DIEU of very fine quality 
A 15th Century carved wood MADONNA (original polychrome) 


Ti 


By direction of the Exors. of Lady Grace Dance, deceased 


KUNST, FRAWK UTLEY 


will sell by Auction on the premises 


on Tuesday & Wednesday, July 28th & 29th 


THE IMPORTANT CONTENTS OF 
17 KENSINGTON PALACE GARDENS 
LONDON, W.8 


Fine Queen Anne Folding Table 


Fine George III Satin-wood Furniture, important Queen 

Anne Walnut Furniture, Queen Anne Wall-glasses, 

Porcelain, Glass, Clocks, Bronzes, Pictures, Oriental 
Carpets and Rugs, Lead Urns, etc. 


ON VIEW FRIDAY & SATURDAY, JUNE 24th & 25th 


Catalogues (Illustrated 5/— Unillustrated | /-) 
from the Auctioneers: 


KNIGHT, FRANK & RUTLEY 
20 Hanover Square, W.| 


MAYfair 3771 


LENNOXLOVE - HADDINGTON, EAST LOTHIAN 
(One mile south of Haddington on Road B.6369) 


GARDENS open to the public Saturdays and Sundays in June also 
Mein. 4th to 6th Vene and daily from Ist July to 30th September. (Parties 


ers, by previous arrangement, special times and rates. Home 
ral pel datadicre nt On eee 14th Century Keep and Dungeons with 17th 
Century House adjoining. Death Mask of Mary, Queen of Scots. Furniture 
given to La Belle Stewart by Charles Il. Family Portraits by Raeburn and Van 
Dyck. Admission to House and Gardens 2-5-2/6d. Children 1/6d. Teas 2/-. 


Apply: Factor, Lennoxlove Estate Office. Telephone Haddington 3120 


Corsham Court 


(Lord Methuen, R.A.) between 
Chippenham and Bath 


The State Rooms are open to the 
public on Sun., Wed. and Thurs., 
May - Oct.: and on every day 
except Tuesdays, 15 July - 15 
Sept.: also Bank Holidays. 
Elizabethan; Georgian State Rooms. 
Famous collection Old Masters 
including Vandyck’s ‘Betrayal’ and 
XVIITth century furniture. 


DUNNINGS ANTIQUES, M.B.A.D.A., Specialists in purchasing and 
selling Ships’ Figureheads; Hour glasses; Sundials; Globes; Pistols; 
Lanterns; dated Metalwork; unusual Carvings. Holywell Hill, St. Albans 
51065. 


MERRION ANTIQUE SHOP (Harold P. Caplin), 1 Lower Merrion 
Street, Dublin; invites enquiries about Silver, Sheffield Plate, China, 
Jewellery, Glass, Bronzes, etc. 


PAINTINGS AND DRAWINGS, all periods. Write for illustrated 
lists. Satisfaction guaranteed, home and overseas. Old Hall Gallery 
Limited, Iden, Rye, Sussex. 


YE OLDE TYMES 27 High Street, Clacton-on-Sea. Comprehensive 
stock of Antique Furniture, Jewellery, Silver, Plate and China. Personal 
visits invited; Trade enquiries welcomed. Telephone: Clacton 800. 


GARRARD & CO. LTD., Crown Jewellers, are particularly interested 
to purchase Table Silver such as Tea and Coffee Services, Trays, Waiters, 
Dishes, Spoons and Forks, Candlesticks, Candelabra etc. Also all types 
of Antique Silver and Antique Jewellery. Send pieces to 112 Regent Street, 
London, W.1 or ring Regent 3021, and arrange for an experienced valuer 
to call. Personal visits also welcome to London showrooms. 


BEARNES’ SALEROOMS, Warren Road, Torquay (telephone 22309) 
attract principal Buyers from London, etc. We are pleased to advise 
Westcountry owners re sale of Antiques, Pictures, Silver, etc. (Estate 
Agency Depts: Torquay 22126, Paignton 58296.) 


PRINTING and Designing by Master Craftsmen at no extra cost for 
those who appreciate good work. For anything from business cards to 
catalogues consult THE BLADO PRESS, 171 Strand, London, W.C.2 
Temple Bar 2545. 


Museum would like to purchase a Wilton, Axminster, or Scotch 
carpet before 1830. Also an early 19th Century Brussels carpet. Box 
No: 7161. 


UNIQUE CHINESE ANTIQUES: Neolithic/Bronzes/Jade/Ivory/ 
Porcelain, etc. from Sfr. 5,000. to 50,000. TOBLER, 64 Seestrasse, 
Kilchberg-Ziirich (Switzerland) Expert on Chinese Translations and 
Antiques. 


WANTED: Private collector desires Indo-Portuguese furniture or any 
Indian works of art, embroidery, etc. Box No: 7162. 


The Trustees of the American Museum, Claverton, Bath, would 
like to hear from owners of American Antique furniture, paintings, 
needlework, etc., before 1830. 


FOR SALE PRIVATELY: elaborately carved TRIDARN (Welsh 


origin), probably late 16th Century, very rare. Also early 17th Century 
MULE CHEST. Offers to Box No: 7163. 


RAMSBURY, Wilts. Substantial and spacious de-licensed Hotel in 
centre of village. Ideal for Antique or other business. 7 beds., 3 reception, 
good offices. Range of out-buildings. Paddock. Freehold. JOHN GER- 
MAN & SON, Ramsbury, (361), Nr. Marlborough. 


ANTIQUE WOODEN STONE-WEIGHTED MANGLE, and 


exquisite large Westminster Chimes. Ref: Ei., BAILEYS, Westminster 
Bank Chambers, Grantham, Lincs. 


ARTISTS PROOFS, set four Mezzotints after Morland, engraved by 
Goffey. Edition limited 100 only. Mint condition in original folder. Sale 
privately, offers to Box No: 7164. 

ee 
Register advertisements are 1/- per word, minimum 15/-, which must be prepaid 
and sent to the Advertisement Manager, THE CONNOISSEUR, 13-17 NEW 
BURLINGTON PLACE, LONDON, W.1 (Gerrard 8166). Addresses or Box 
Numbers must be inserted, and replies to the latter should be clearly marked with 


the Box Number. The Proprietors of The Connoisseur accept no responsibility for 
any sales effected. 


ANTIQUE SILVER FROM IRELAND 


Suite of 18th Century Tea-Table Silver. Each piece is fully and clearly hall-marked. The globular Teapot, by George Wicks, London 1726, the Hot Milk Jug 
with domed cover, by William Gamble, London 1715 and the Cream Ewer, by Nathaniel Gulliver, London 1725 are choice examples of George I period silver. 
The pair of Tea Caddies, Sugar Bowl and Cover are by Samuel Taylor, London 1753 and the original Casket containing them (not shown) is of delicate 
Ivory fretwork. Height of Teapot 34 inches, weight 12 ounces. Height of Hot Milk Jug 54 inches, weight 5 ounces. Height of Cream Ewer 2} inches, weight 
34 ounces. Height of Tea Caddies 44 inches, weight 12 ounces. Height of Sugar Bowl 34 inches, weight 64 ounces. (Each item may be purchased separately.) 


Antique Silver Coffee 

Pot with plain 

tapering body and 

high domed cover 

by Thomas Parr, 

London 1717. 

George I. 

Extreme height 104 inches, 
weight 28 ounces. 


Antique Silver Rose 
Water Ewer by 

Frederick Vonham, 
London 1767. 

Extreme height 164 inches, 
weight 50 ounces. 


meels WINE tt —- 


: Tel: Dublin 73865 
Fine Art Dealers, Jewellers and Silversmiths 


31 & 32 GRAFTON STREET, DUBLIN 


AGNEW 


THE SEVENTEENTH CENTURY 


FINE PAINTINGS BY 
EUROPEAN MASTERS 


including 


Rembrandt 
Claude 
Poussin 
Rubens 

Van Dyck 
and 


Frans Hals 
JUNE 21 tla 23 


Catalogues sold in aid of the Artists’ General Benevolent Institution 


THOS. AGNEW & SONS LTD. 
43 Old Bond Street and 3 Albemarle Street 


Telegrams: “RESEMBLE, LONDON’ London, V V ° I Telephones: HYDE PARK 9188 and 9189 


P. H. GILLINGHAM 


M.B.A.D.A. Ltd. 
Antiques and Works of Art 
LARGEST STOCK IN THE SOUTH OF ENGLAND 


Speciality: Old English Cottage Furnishing 


“RICHARD GROSE 


Y STREET ‘LYNDHURST’ LONDON ROAD 
ETD. 8 CHE UILDFORD GUILDFORD 
Telephone: 5750 Telephone: 61952 


8 EXHIBITION ROAD 
SOUTH KENSINGTON, LONDON S.W.7 


Willam Fo Leown 


Cl Mrs ters 
ZPD ger ‘Sheoh Before =, W7 


Hyde Park 4711 


Tel: KEN 2128 —_—~ Cables: Grosefolde, London 


Cc. & D. ODONOGHUE 


Member of The British Antique Dealers’ Association Ltd. 
FINE STOCK OF ENGLISH CHINA 


12 Wictoria Parade. TORQUAY. Devon 


Telephone: 3567 


DORSET ~G AD IEshaiiee: 
J. A. FREDERICKS 


(Member of The British Antique Dealers’ Association) 


WISHES TO PURCHASE 
OLD ENGLISH FURNITURE 


49 DORSET STREET, BAKER STREET, LONDON, W.I + Welbeck 8934 


HIGHEST PRIGES PAID (FOR 


COINS AND MEDALS 


especially for collections. 10th Edition Catalogue 
of English Coins, 9/3. Specimen Bulletin 6d. 


B. A. SEABY LTD.,65 Great Portland Street, London, W.| 


JAcQuES ROUAULT GALLERIES 


(INCORPORATING de FRESNES OF AYRSHIRE) 


ANTIQUES and OBJETS D’ART 
INTERIOR DECORATION CESSNOCK Ca 


FINE FABRICS 
SEVENTEENTH CENTURY G A L S T O N 
OAK FURNITURE AYRSHIRE Galston 314 
EXPORTERS 
Trade enquiries invited 


EMMA ROVERA 


SEVENTEENTH & EIGHTEENTH CENTURY 
FURNITURE & OBJETS D’ART 


7 VIA BORGOGNA MILAN (ITALY) 
Telephone 791-049 


A fine quality Chippendale Chinoiserie carved 
giltwood Mirror. 6 ft. 10 in. high, 3 ft. 4 in. wide. 
Circa 1760. 


THE CONNOISSEUR, June, 1960 


CVI 


R. Gilkinson & Son 


7 TEMPERLEY ROAD, BALHAM, LONDON, S.W.12 


GLASS 
RESTORATION 


Restoration, from a number of badly smashed pieces (left) of a fine pair of I8th 
Century glass Candelabra, from a set of four, 1720. Carried out for Lord Methuen 


also 


Repair of Paper-weights, Chandeliers, Wall brackets, etc. 


WINE-GLASSES 


We buy, sell and repair all Wine-glasses, 17th -I8th Century 


CIX 


J. HAIM 
& Company 


Tel: MAYfair 6300 


31 Brook Street 
London, WI 


FINE OLD ENGLISH 
NEEDLEWORK RUG 
6 x 6 feet 


Also large stock 
Fine Aubusson Carpets and Rugs 
of various sizes 


Specialists in Fine Quality 
PLAIN WILTON CARPETS 
pastel shades 


L- 
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that will interest you: 
MUSEUMS and HISTORIC HOUSES 
GALLERIES and CASTLES 


or 
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in GREAT BRITAIN in GT. BRITAIN and NORTHERN IRELAND 
REVISED 1960 EDITION REVISED 1960 EDITION 


ee nai PRESS The indispensable guide to the 500 HOUSES, 
800 COLLECTIONS, 150 ILLUSTRATIONS CASTLES and GARDENS open to the public. 200 
and Detailed Subject Index for easy reference. ILLUSTRATIONS, Opening times, Admission 
Hours of opening, local transport information, charges, Catering facilities, Road approaches and 
and admission charges. TWO-PAGE MAP. 


Including packing and postage 3/3 Including packing and postage 4/3 


ON SALE AT. EP EADIN GROG sities 
or from the Publishers 


INDEX PU BISTSHEE RSGeee len elise at 


66 VICTORIA STREET. LONDON Soave 
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HOWARD 


Berkeley Square 
London, W.1 


A rare and important 

e of RUSSIAN furniture. 
insisting of 8 Armchairs 
nd a Settee. C. 1770. 

; 27 in. diameter, 36 in. high. 


An English 18th Century Poudreuse 
of black lacquer, inset with a fine 
contemporary Chinese mirror-picture 
in brilliant colours. In use the 
picture can be automatically 
reversed with the plain mirror below. 


me cemesly 40 in. wide, 6 ft. 8 in. high. 
n the DEMIDOFF PALACE, 
LENINGRAD. 


WORKS OF ART 


Who are today’s patrons? 


ODAY, many of the chief patrons of the Arts are leading 
men in industry and commerce. They are important 


collectors of fine things either for themselves or for their offices 


and they are in the happy position of being able to buy what 


they admire. They appreciate too that a fine work of art is an 


investment that will keep its value. 


Make certain, therefore, that your announcements appear 


regularly in the pages of THE FINANCIAL TIMES. You can be 


certain that a large and influential audience will see them. 


THE FINANCIAL TIMES caters for all who are interested in the world of 
art. Denys Sutton, the well-known authority, is a regular contributor to 
its pages. 


Connoisseurs who mean business for you — read 


THE FINANCIAL TIMES 


every day 


SIDNEY HENSCHEL, ADVERTISEMENT DIRECTOR, BRACKEN HOUSE, 10 CANNON STREET, LONDON, EC4 
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SILV 


Soup Tureen on Stand 1808 
by Robert Hennell and Henry Nutting 
- 15 inches wide. Weight 135 ounces 
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A. B. GILBERT (Belfast) 


MEMBER OF THE BRITISH ANTIQUE DEALERS’ ASSOCIATION LTD. 


Pall Mall Safe Deposit, 10 St. Albans Street, Haymarket, London, S.W.| 


Old Srish 
and 
English Silver 


George IV 
SILVER GILT TEA AND 
COFFEE SERVICE 


Made in London 1821-24 


by 
John Bridge & John Angel 


Weight 124 oz. 7 dwt. 


RESTORATION AND 
CONSERVATION OF 
THE ANTIQUE 


Restorers to the Leading Museums 


Antique Silver 


HARRY 
BRONZES »- CERAMICS - ENAMELS 
TORTOKESHELL - MOTHER-OF-PEARL Sheffield Plate CHERNACK 


SNUFFS - ORMOLU * BUHL 
OBJETS D’ART + FURNITURE - ETC. 


(Gp, (GNI: 


FOUNDED 1770 


23 CHARLOTTE STREET 85 ROSE, STREET - PHONE CAL 3038 
LONDON, W.1 Member of The British Antique Dealers’ Association 


Antique Jewellery | of Edinburgh 


Telephone: MUSEUM 1268 
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S E 
E AUCTION SaALEs of Antiques, Objets d’art, and Decorative Furniture will be on view — as usual — every = 
= Friday, Saturday morning and Monday throughout June. = 
= Information and catalogues from z 
: BLENSTOCK HOUSE = 
2 7 BLENHEIM STREET, NEW BOND STREET, W.1 = 
= MAYfair 2424 = 
STN. HU ct eMNMANNNE 
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IGGLERS—COAST SCENE 


nie 


Oils on canvas Size: 40 


See Life of George Morland by George Daw, R.A., 1904, page 152 


FROM THE COLLECTION OF Major and Mrs. M. H. Gibson Fleming, 
the picture being in the possession of their ancestor, Mr. Peter 
William Baker, who lived near Blandford from about 1779. 


GEORGE MORLAND (1763-1804) 


56 inches Signed and dated 1792 Engraved by James Ward 1793 


MiihteriNeE ARDY SOCIETY L™® 


Paintings and Water-colours Old and New 


Collections purchased 


148 NEW BOND STREET, LONDON, W.1 


Established 1876 ; Members of The British Antique Dealers’ Association Ltd. 


Telephone: Mayfair 5116 


CXV 


An important set of 6 Antique Queen Anne Walnut Single 
Chairs with cane seats and finely shaped cabriole legs. 
Period circa 1710. 


ANTIQUES 
WORKS OF ART 


A very fine Antique Queen Anne Walnut Bureau and Book- 
case with original astragal doors. Length 41 inches, extreme 
height 6 feet 6 inches. Period circa 1700. 


ae 
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inate 


An unusually large Antique Mahogany octagonal drum topped Writing Table with green 
leather top. Width 56 inches, height 304 inches. Period circa 1800. 


JOHN BELL 


0 


ABERDEEN 


MEMBER OF THE BRITISH ANTIQUE DEALERS’ ASSOCIATION LTD. 


56-58 BRIDGE STREET 
ABERDEEN 


and at 
BRAEMAR 


Telephone: Telegrams and Cables: 
24828 Antiques, Aberdeen 


A small Antique Queen Anne Walnut knee- 
inches, depth 20 inches, height 282 inches. Period circa |710. 


hole Writing Desk of fine quality. Length 33 
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ington Arcade, London W.1 


in lovely old Jewellery 


Telephone HYDe Park 9136 


1ces 


at Investment Pr 


Pair of Chippendale carved 
mahogany serpentine shaped Card 
Tables. 36 inches wide. Extremely 
fine quality and most elegant design. 


Price £750 pair. 


From Messrs. Bruton Knowles’ sale 
at FLAXLEY ABBEY, Gloucester. 


Fine quality Sheraton mahogany 
serpentine shaped Sideboard. Old 
faded colour and original condition. 
Size: 39 inches high, 72 inches long 
and only 243 inches overall depth. 


Price £285. 


6. Oliver & Sans 


MEMBER OF THE B.A.D.A. (PRINCIPALS: F. E. & F. R. OLIVER) ESTABLISHED I8$1 


St. Catherine’s House, Portsmouth Road 
Guildford, Surrey 


TELEGRAMS & CABLES 


m TELEPHONE NO. 5427 
OLIVER, GUILDFORD’ 


WHEN CLOSED $5992 
62543 


One of a set of four Chippendale period mahogany open Arm chairs in 
original condition. The old rose Utrecht velvet upholstery is also original. 
Sizes: 43 inches high, seat 23 X 29 inches. 


Price £585 set of four, or £300 pair. 


Li 


6. Oliver & Song 


MEMBER OF THE B.A.D.A. (PRINCIPALS: F. E. & F. R. OLIVER) ESTABLISHED 1851 


St. Catherine’s House, Portsmouth Road, Guildford, Surrey 


xy 


we \' 


- TELEPHONE NO. $427 
_ WHEN CLOSED $992 
62543 


TELEGRAMS & CABLES 
“OLIVER, GUILDFORD’ 


Two of a very fine HEPPLEWHITE 
SUITE of seven Arm chairs and one Settee 
original condition throughout, most 
pleasing style. 


Sizes: 
Armchair 38 inches high, seat 20 % 17 inches. 
Settee 384 inches high, 65 inches long. 


Price £875. 


ROFFE & RAPHAEL in succession to 


THE VIGO ART GALLERIES 


(Members of The British Antique Dealers’ Association Ltd.) 


6a Vigo Street, Regent Street 
London, W.1 


Telephone: REG 4951 Telegrams: Viartlerie, Piccy, London 


Specialists in 
ANTIQUE ORIENTAL and EUROPEAN 
CARPETS and RUGS, 


TAPESTRIES and EMBROIDERIES 


A very fine 

antique Ghiordes carpet 
of most unusual size 
and design with 
quartered field 

and medallions on 

a soft rose ground 

Size: 

8 ft. x 7 ft. 6 in. 


Exhibiting Antique Dealers’ Fair, Stand 59 


-R. FENTON & CO. LID. 


Sufheld House, 79 Davies Street, LONDON, 


Mayfair 6875 (4 lines) . Stand 2, O Cables: Fentocomp, Wesdo, London 


SHIPPERS, 
FINE ART OVERSEAS 
and | ey | REMOVALS 
eorT old) eM | ST | and 
PACKERS | LAT LiVEMOO,rancuesreR soutHaMPTON 2 NEW YORK : | : / = INSURANCE 
\ AGENTS 


LIVERPOOL - MANCHESTER - SOUTHAMPTON - NEW YORK 
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PARTNERS: 


OSCAR E, JOHNSON 
H. F. J. LEGGATT 
A. E. FRANCIS 
P. A, B. JOHNSON 


BY APPOINTMENT 
TO H.M. QUEEN ELIZABETH 
THE QUEEN MOTHER 
FINE ART DEALERS 


BY APPOINTMENT 
TO THE LATE 
QUEEN MARY 

FINE ART DEALERS 


LEGGATT BROTHERS 


“a ESTABLISHED 1820 


OIL PAINTING 


by 
PIETER HARDIME 


Canvas size 33} X 41 inches 


30 ST. JAMES’S STREET, LONDON, S.W.1 


Telephones: Whitehall 3772 and 3252 


Cables: Leggabros, Piccy, London 


CXXI 


DEPTFORD ON THAMES WITH A DISTANT VIEW OF GREENWICH 
An oil painting by W. Anderson 1823. Canvas size 20 x 28 inches 


The Parker Gallery have the largest 
collection in the world of fine prints and 
paintings of topographical, marine, 
military and sporting subjects. 

You will want to visit the Parker Gallery 
to inspect our pictures, maps, old ship 
models, weapons and curios. 


Catalogues on request. 


The Parker Galler Sy 2 Albemarle Street, Piccadilly, W.1 


FOUNDED 1750 Grosvenor 5906-7 


ANTIQUE DEALERS’ FAIR, JUNE 8th - 23rd GROSVENOR HOUSE, STAND 78 


ORDER NOW THIS REMARKABLE NEW EDITION OF 


ANTIQUES YEARBOOK 
852 PAGES 1960-6] 167 PLATES 


‘eine Fundgrube’ (a Goldmine)—DIE TAT, Switzerland 


Entirely new contents include : Record Price Reviews, Guide to Antiques Buying, European & British China Marks 
London & Swedish Silver Marks, Facts about Silver Marking, Identifying Coats of Arms, Hester Bateman, Greek Coins Chines 
Works of Art, Identifying Chairs, Pictures Section, The Flemish School, Terms Used in Painting, Sporting Prints, Care of iene 
Etc., Etc. Then Tours of the Antique Shops and Antiquarian Booksellers of Britain & Ireland as well as Italy Switeerlant 
Denmark, Norway, Sweden, Hamburg, Holland & Belgium. 


852 pages for only 12s. 6d. (plus post Is. 6d.) or 2 dollars 50 cents 


We still have a fewcopies of the lateH.G. | And you must read the new enlarged and 
Clarke’s monumental PICTORIAL POT revised edition of ANTIQUE DEALING: or How 
LID BOOK at £3 3s. (plus post Is. 9d.) to Run an Antique Shop. 12s. 6d. (plus post 7d.) 


Dept. Con., TANTIVY PRESS, LONDON, S.W.7 


Tel. FREmantle 3630 
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LONDON I. FREEMAN & SON LTD. ee 


18 Leather Lane E.C.1 
Holborn 4633 


- NEW YORK 


. Plaza g-6900 = 


From our Selection of Silver by 
HESTER BATEMAN 


. Collections or single items purchased 


Fine large Cofice Pot, ~ Large plain Salver, Plain hot-water Jug. 


London 1783. 32 ounces. 
Overall height 13 inches. 


PONTREMOL LTD 


11 SPRING STREET, PADDINGTON, 
LONDON, W.2. Tel: Pad. 6664 


CARPETS, RUGS and FITTED CARPETS 


35 ounces. 


A very fine Aubusson Carpet, size 9 ft. x 8 ft.2in. A centre 
bouquet of Roses in pastel colours, main ground colour cream, 
with the design in soft pink, other colourings in brown, red. 
yellow and green. 


EXPERT CARPET and TAPESTRY RESTORERS and CLEANERS 
SPECIAL ATTENTION GIVEN TO ALL TRADE ORDERS 
We are interested in buying genuine old rugs and carpets of merit 
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London 1785. 14 inches diameter. Overall height 12 inches. — 


Lendon 1785. 21 ounces. 


: : 
| CANTERBURYS | 
eee 


MEMBERS OF THE BRITISH ANTIQUE DEALERS’ ASSOCIATION LTD. 


17 KING STREET, ST. JAMES S) Sowa 


WHITEHALL 0287 


EIGHTEENTH-CENTURY AND REGENCY 
FURNITURE 
PORCELAIN, GLASS, AND WORKS OF ART 


Exhibiting at STAND 64, Antique Dealers’ Fair 


THE WORLD’S GREATEST BOOKSHOP 


+t * FOR BOOKS ¥ ¥ 


FAMED CENTRE FOR ART BOOKS 


@ That’s what I call quick service—I telephoned 
Foyles at 10 a.m. and the book (although 

it was out-of-print) reached me by the next 

morning’s post. @ —A Customer’s Letter. 


119-125 CHARING CROSS RD., LONDON, W.C.2 
GERrard 5660 (20 lines)— Open 9-6 (inc. Sats.) 


Nearest Station: Tottenham Court Road 


CXXIV 


BIGGINS GALLERY 


PAINTINGS : BOOKS ; LITHOGRAPHS 


OPENING EXHIBITION 
OF 


MODERN MASTERS 


MONE = JULY - AUGUST 


BONNARD MAILLOL 
DEGAS MORISOT 
DUFY PICASSO 
GUYS PISSARRO 
GUILLAUMIN RENOIR 
LOISEAU SISLEY 
LEBOURG VALTAT 
MATISSE VLAMINCK 


A. MAILLOL 
Bronze 
103 inches high 


30 OLD BOND STREET, LONDON, W.1 


HYDE PARK 0795 


THE ADAMS GALLERY 


24 DAVIES STREET, BERKELEY SQUARE 
LONDON W.1I 


MAYFAIR 2468 


EXHIBITION OF PAINTINGS SBY 


KREMEGNE 


during June and July 


Fabien Ged es 

nine (LBERINE co20 
VERY IMPORTANT 
AUCTION SALES 


21-27 June, 1960 


|. Furniture from several Private Swiss Collections. 
Miniatures, Silver, Porcelain, Sculpture, Faience, 
Pewter, Handicraft Art. 
Important paintings by old and modern masters. 
Il. Arms and Armours from the Collection Conte 
Bruzzo. 


Ill. Drawings from the Collection Z, 2nd Part, Old 
and Modern Prints, Books, Manuscripts. 


Van Dyck 
Ferdinand de Boisschot 
Canvas 65 « 53 cm. 


Three fully illustrated catalogues on request 
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Y\9F MOUNT STREET LT 
LONDON 


arling 


Antique furniture 


Chinese and Eur pean 


*k of y 


112 Mount Street 
LONDON W.1 


Telephone: Grosver 


Cables: BARGRO, Lo 


Se mn 
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Grey stone head of Buddha. Tang Dynasty. 


Height 16 inches, width 11 inches, ¢ pth 13 inches. 
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Jodocus de Momper 
1564-1635 


On copper 


104 x 15% inches 


PAUL LARSEN 


43 DUKE STREET, ST. JAMES’S, LONDON S.W.1 Whitehall 7597 


A good late 18th Century Breakfast Table 
with crossbanded top. 4 ft. 5 in. x 3 ft. Alias 


Faded mahogany. 


17 [HE BULL RING 
PUDLOW SHROPSHIRE 


Ludlow 666 
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HICKLENTON & PHILLIPS 
90 CHEAPSIDE, LONDON, E.C.2 


Telephone: MET 8441 


CXXVIII 


Rk. F. LOCK 


Member of The British Antique Dealers’ Association Ltd. 


T 

WENTY SPECIALISTS 
BREAKFRONT 152 BROMPTON ROAD, LONDON, S.W.3 IN 

BOOKCASES IN STOCK Telephone: Kensington 3221 FINE BOOKCASES 


A fine quality Chippendale 
Mahogany Desk with original 
handles. Three drawers either 
side. 4 ft. 9 in. wide. 


Mahogany Pedestal Desk with 
lrawer back and front. 
ft. 2 in. wide x 3 ft. 5 in. deep. 


CHRISIIE'S 


announce a Two-day sale on Thursday, 30th June and Ist July of 


FINE FRENCH FURNITURE, OBJECTS OF ART, TAPESTRIES & RUG 


the property of 
The late HERBERT ROTHBARTH, ESQ., 


and others 


An important Louis XV marquetry Bonheur du jour by L. BOUDIN. 
27 inches wide. 


A Régence rosewood regulator Clock by 
Amant a Paris. 7 feet high. 


Illustrated Catalogue (40 plates) £1 post free. Plain Catalogue 6d. post free 


CHRISTIE, MANSON & WOODS, LTD. 


8 King Street, St. James’s, London, S.W.1 


Seale 9000 Telegrams: CHRISTIART PICCY LONDON 


Pa 4. 


HENRY VII 
CARVED OAK CHAIR 


English circa 1540 A.D. 


S. W. WOLSEY 


71-72 Buckingham Gate, London, 8.W.1 


Telephone: Abbey 5894 


Ke 
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Ancient Greek terracotta group of a child riding a lioness. 


Portrait of a lady in a white dress and blue mantle by Allan Ramsay, 
Hellenistic period. 3rd century B.C. Height 5 inches. 


1713-1784. Signed and dated 1753. On canyas, 29} by 243 inches. 


SPINK & SON LTD. 


EST. 1772 


} PERIOD SILVER + JEWELLERY + CHINESE ART AGS ass J 
See ace CLASSIC ANTIQUES + PAINTINGS AND DRAWINGS + COINS Tye 


TO H.M. THE QUEEN 


MEDALLISTS MEDALS AND DECORATIONS TO H.R.H. THE DUKE OF EDINBURGH 


MEDALLISTS 


Ay 
P Ration ie * 
@ oreu er 


Valuation for Probate and Insurance 


5-6-7 KING STREET, ST. JAMES’S, LONDON, S.W.|1 


Telephone: WHITEHALL 5275 (5 lines) Cables: SPINK, LONDON 


Exhibiting on 
Stand No. 1 


Antique 


Dealers’ Fair 


Bronze ritual wine vessel with mottled green patina. The body has a Geotee Taller eae th sid ; 
band of bosses and t'ao-t ieh masks round the top and inside is a narrow Bell ies < = A ah with See handle made oe London by Jos 
vertical panel bearing an inscription — part of which is translatable ell, date 1716, Height to top of finial 9% inches. Weight 28 ounces. 


and reads: ‘Precious wine vessel’, Shang-yin Dynasty, 1766-11 215 1B:C. 


London — Centre of the World’s Fine Art Trade 


y accepted reasons, the art auction rooms of 
A forthcoming 


will include this highly important Io in. 
originally found in a secret 


For a number of important and now universall 
London stand indisputably in the centre of the international fine art trade. 


sale at Messrs Sotheby’s on June 27th, for example, 
high Benin ivory mask, sent for sale by Mr. R. B. Allman, 
chamber in the King’s Palace during the punitive expedition to Benin City in 1897. 


(Above). The Drawing Room at Barton St. 
Mary (see also No. 7), the most ‘formal’ 
room in Mr, and Mrs. Kennedy’s Sussex 
home. This contains French eighteenth- 
century furniture, and a handsome Aubus- 
son carpet covers the floor. The pair of 
paintings seen depict views of Dresden by 
Antonio Joli. (Right). The Lounge. A 
recess in the bookcase in the background 
frames La Boulangére, by Degas. (Opposite 
page). To the north of the house is this 
sunken garden. 


to 


The challenge 


HEN it was suggested that I should write a short resumé 

of how we came to live at Barton, I hesitated. It is difficult 
to talk modestly of things for which one has affection. How- 
ever... 

Built in 1897 by Sir Edwin Lutyens, Barton St. Mary is a 
‘Gn-de-siécle’ Tudor Manor house with tall chimneys reminiscent 
of Hampton Court. Set in a landscaped park of some fifty acres, 
it is surrounded by formal gardens with, for example, yew 
bordered vistas that lead to a pool in which is reflected a colonnade 
of Corinthian columns or to nymphs playing in an arbor beside 
an ornamental lake. The whole, which is guarded by a wall of 
giant oaks, poplars, elms and Oriental pines, soothes—Mrs. 
Kennedy and I like to think—as one strolls by the azalea beds and 
the rose garden to the long flagstone terrace which, in season, is a 
valaxy of every colour imaginable. We have the place just about 
the way we want it now. Yet it was something of a challenge at 


first. 
It was my wife who became interested in Barton; initially 


of Barton St. Mary 


By Terence Kennedy 


because of its pretty vine and wisteria covered lodges which form 
an arch over the entrance to the drive. When the property came 
up for sale shortly after the War it was in a sorry state. The 
grounds had gone to seed and the house, which had been used as a 
school, was anything but inviting. It had cozy corners, drive-in 
fireplaces, one bathroom, and dry rot—confined to the billiard 
room, so the agent said. It also had, however, large, well pro- 
portioned rooms and a glorious view over miles and miles of 
undulating Sussex countryside. And it was not only one hour by 
car from London, its inviting lodges built just back from the 
main road to Lewes, but it was also only a few minutes walk from 
Fast Grinstead and civilization. The advantages were obvious. 

‘T’ll take it’, said my wife, and it was then that the fun began, 
if one can call trying to get a sizeable house into a livable state in 
1947 fun. 

To begin with there was the dry rot. This, surprisingly enough, 
turned out to be a comparatively easy victory; although it was 
certainly not confined to the billiard room. The entire ceiling of 
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. Pissarro’s Le Chemin du Haneau (1880) hangs above an Italian 
ighteenth-century commode. 3. An elaborate Louis XV secré- 
aire a abattant containing Sévres plaques and with elegant gilt- 
sronze mounts. Above it the flower subject is by J. B. Monnoyer. 
|. Renoir’s La Baigneuse Couché (1906), which hangs at the south end 
sf the Lounge. 5. A Spring Landscape from Vlaminck’s 1909 
seriod. 6. The work of Maurice Utrillo, as in this Paris street 
cene, finds close favour with Mr. and Mrs. Kennedy. 7. The 
Jrawing Room, looking west. In the centre, and at right background 
re the exceptionally fine chimneypiece (with overmantel containing 
charmingly Italianate Loch Katrine by Alexander Naysmith, 
758-1840) and door-case, which were originally made to the design 
f William Adam for Lawers House, Perthshire (see The Connotsseur, 


March, 1958, pp. IOI-I03). 


the library had to come down before it was finally eradicated. 
Reducing some of the huge fireplaces was not difficult, nor was 
white washing the domed red brick hall. Visions of the walls and 
ceiling of the handsome staircase painted in trompe l’oeil, depicting 
Watteauesque scenes, was not to be, yet. Meanwhile, we had to 
be content with a coat of distemper throughout. As for wall to 
wall carpeting, attractive chintz, and other adjuncts to comfort- 
able living—well, it was still 1947. 

The library windows, for instance, were artistically hung with 
sacking in an unmentionable shade of green. Nevertheless, real 
frustration did not enter the picture until five new bathrooms 
were mentioned. Imagine our naivety ! Needless to say they were 
not to be had. Nor were dozens of other items for the house and 
grounds which today we take for granted. 

Gradually, as post-war restrictions eased, things began to take 
on the look and feeling for which they were intended. Take the 
lounge (see coloured frontispiece): originally this was a long and 
narrow room with tiny leaden windows which defied the sun to 
enter. We opened them from floor to ceiling and built a bay 20 
feet by 24 feet for additional width. At each end the walls are now 
covered with bookcases, in the centre of which are recesses for 
pictures: La Boulangére, by Degas in one and Renoir’s La Baig- 
neuse Couché in the other. Over the fireplace is a large canvas by 
Utrillo in which a golden brown tone is predominant, the colour 


of the walls and carpet, which colour enhances the exquisite 
shading in Monet’s La cour d’une Ferme while in no way subduing 
its sunlit companion piece, La Chaumicre by Sisley. 

The bar, formerly a small sitting room, is now panelled in 
oak, the design of which is a copy of a Georgian cupboard that 
lines one wall. The carpet is emerald green and the upholstery is 
cherry red. The fireplace, in which there are stone benches large 
enough to accommodate two people at each end, was not altered. 
Concealed lighting and a blazing hearth make the bar a much 
lived in room. 

The drawing room (sce coloured frontispiece and No. 7), on 
the other hand, is rather formal. It is strange that a pleasant room 
with nice things in it is seldom the place toward which a house- 
hold is drawn. It is the ‘occasion’ room. We use it when we are a 
large house party. Otherwise, we proudly show it off and then 
retire to the lounge or conservatory where putting one’s feet up 
comes naturally. 

Speaking of nice things, we are often asked the reason why we 
collected them. It is an odd question, like, why did you buy that 
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8. Arich decorative feature of the Drawing Room <(see frontis- 
piece) are four seventeenth-century panels of the Seasons in 
petit and gros point. This is a detail of one of them. They were 
originally ordered by Peter the Great for Mme de Maintenon 
and were acquired from the Soviet Government by 
Mr. and Mrs. Kennedy before 1939. 9. Trompe l’oeil, an 
artist’s virtuosity which deceives the eye by its illusion of 
reality: here admirably carried out in a classical ‘doorcase’ 
at Barton. 


8 


hat? In the first place we do not ‘collect’. We simply buy those 
things which please us, when we can. Nor do we buy names. 
That a picture is by Claude or Hubert Robert does not make it 
automatically desirable. The same applies to ‘signed pieces’. All 
furniture to be good need not necessarily bear the labels Chippen- 
dale or Riesner. 

One of our great favourites is a graceful eighteenth-century 
English ‘bonheur du jour’ on the lines of Hepplewhite but the 
work of no particular cabinet-maker. The same applies to pictures. 
A pair of which we are especially fond, and which can be seen in 
the colour plate of the drawing room (frontispiece) are two scenes 
of Dresden by the relatively little known Italian artist, Antonio 
Joli. 

As for decoration, the less done the better. We now have, 
however, our Watteauesque staircase, which unfortunately could 
not be reproduced owing to the difficulty of photographing it to 
advantage. Still, some of its artistic effect can be seen in the 
trompe l'oeil doorcase (No. 9). This, and similar work in the stair- 
case, was executed with great skill by David Porter. 


Russian Imperial 
Portraits 


at Luton Hoo 


By M. Urwick Smith (Curator of The Wernher Collection) 


ORTRAITS of the Russian Imperial Family are rare in 

Britain. The series at Luton Hoo belonging to Lady Zia 
Wernher, which spans approximately the years 1742 to 1856, 
therefore constitutes an historically unique collection. Their 
interest is, moreover, heightened by the various Orders worn by 
the sitters, for the identification of which I am indebted to Mr. 
A. Poklewski-Koziel. 

Artistically these pictures are of infinitely less value. Nos. 2 and 
7 are certainly, and Nos. 1 and 3 may be copies. And the painters 
have invested their sitters with neither the aloof glamour of Van 
Dyck, nor the poetry of Gainsborough: instead we find an im- 
personal record of imperial personages. The painters, also, are 
obscure. Their names, as far as they are known, are not recorded 
in Thieme-Becker. Last year, during the period of the exhibition. 
of Russian Art at the Royal Academy, the pictures were seen by 
Mr. Zimenko, and Mr. Churakov, a leading picture restorer in 
the Soviet Union. Although they made several helpful sugges- 
tions, they were unable to throw any light on the signatures, 
except for No. 5.” 

The obscurity of the painters underlines the undoubted fact 
that they are probably some of many replicas made for members 
of the Imperial Family, or others who required them. These 
pictures were inherited by Lady Zia Wernher from the Imperial 
Family, since they belonged to her father, the late Grand Duke 
Michael.? Until the outbreak of the Bolshevik Revolution they 
hung in his villa at Cannes. Nothing is known about them prior 
to this time, but the Grand Duke had presumably brought them 
from one of his residences in Russia. For nearly forty years they 
remained in store in Cannes until, in 1955, Lady Zia decided to 
remove them to Luton Hoo.’ They were ina very dirty state, but 
apart from No. 6, a pastel which had suffered seriously from 
damp, they were in sound condition and were skilfully restored 
by Mr. Herbert Walker. Now, hung together in the Russian 
Room at Luton Hoo, they form an interesting display for visitors 
to the Wernher Collection. 


1 No further information has been received from Russia from either Mr. Zimenko 
or Mr. Churakov. 

2B. 1861, d. London, 1929; and s. Grand Duke Michael Nicholativitch, y. s. 
Nicholas I, who was therefore great-grandfather to Lady Zia Wernher. 

3 Except No. 4, which was already there. 


1 (Above). Christian-Augustus, Duke of Anhalt-Zerbst, 1690-1746- 
1747. Oil on canvas, 51} * 38} in. This interesting portrait, the earliest 
of the group at Luton Hoo, represents the father of the Empress Catherine II 
(Catherine the Great). At the time of her birth (1729) the Duke was Major- 
General commanding the 8th (Anhalt) Regiment of Infantry at Stettin, 
where he was Governor. In 1742 Frederick II (Frederick the Great), King 
of Prussia, promoted him to the rank of Field-Marshal to please the 
Empress Elizabeth of Russia. As the Field-Marshal’s baton appears in the 
lower right corner of the picture 1t cannot have been painted before that 
date, and may well have been painted in that year to commemorate his 
promotion. 

Around his waist the duke wears a sash in the Anhalt colours of green 
and silver. Suspended from a black and silver striped ribbon he wears the 
Prussian Order ‘Pour la Merite’—a blue Maltese cross with gold borders 
and gold-crowned eagles between each arm.! The monogram on the 
gorget bears the initials FWR (for Frederick William I, King of Prussia). 
Although the portrait was painted in the reign of his successor, such 
administrative details took some time to adjust, and the presence of the 
Field-Marshal’s baton precludes a date earlier than 1742.2 The duke 
succeeded his father as Duke of Anhalt-Zerbst in 1746, and died the 
following year. The painter of the picture is unknown, but is presumed 
to be German.? 


I must acknowledge the assistance given by Mr. C. K. Adams, Director of the National 
Portrait Gallery, and Mr, E. H. Jennings of Rugby, in the identification of the portrait; 
and by Mr. P. V. Blake-Hill, formerly Dept. of Coins and Medals, British Museum, 
for deciphering the monogram on the gorget. 


1 The Order survived into the Nazi régime, and was held by Field-Marshal 
Goérring. 

2 Unless the baton was painted in later as, despite white hair, the Duke appears 
younger than §2, which would have been his age in 1742. Mr. E. H. Jennings 
possesses an engraving of him taken from an original painted by Antoine Pesne in 
1725. The engraving (by George Friedrich Schmidt) was not executed until 1750, 
and at so late a date it includes the Field-Marshal’s baton. One wonders whether 
the baton could also have appeared in Pesne’s original. A dating prior to 1740 
would also account for the FWR monogram on the gorget. 

3 Miss Mary Chamot (Senior Assistant Keeper, Tate Gallery) suggests it may be 
a Russian copy of a German original. 


2 (Left). Catherine II (Catherine the Great), 1729-1762-1796. Oil on 
canvas, 32 X 241 in. Catherine (actually christened Sophie) was born in 
1729, the daughter of Christian-Augustus, Duke of Anhalt-Zerbst (see 
No. 1) and in 1745 married Peter, afterwards Czar Peter III. The story of 
Peter’s murder in 1762 and his wife’s assumption of full imperial power 
until her death in 1796 are the concern of history. The picture portrays the 
Empress in about 1779, attired in imperial robes, her diadem, similar in 
form to a miniature imperial crown, surrounded by a laurel wreath, 
Around her shoulders hangs the Chain of St. Andrew in diamonds,! and 
below, in addition, the ribbon of St. George, from which the ring only of 
the St. George’s Cross appears at the base of the picture. With this regalia 
she wears a magnificent diamond necklace and diamond corsage ornament. 
The original of this picture is the full-length portrait painted by Michele 
Benedetti, and presented by Catherine to George, 3rd Earl of Orford, on 
her purchase, for £40,000, of his magnificent collection of pictures at 
Houghton Hall, Norfolk, in 1779.2 It now belongs to Lord Orford’s 
collateral descendant, the Marquess of Cholmondeley, and was exhibited 
(‘The Houghton Pictures’ (No. 42) ) at Messrs. Agnews last year. The 
original displays Catherine in more buoyant humour, standing before her 
imperial throne. In the Luton Hoo copy, probably executed early in the 
nineteenth century, this humour has given way to a bored smile, whereby 
the Empress appears old. The original also displays the St. George Cross, 
of which the ring only appears in the Luton Hoo picture. Another version 
of this portrait, attributed to the Austrian painter Zampi, was illustrated in 
The Connoisseur (December, 1959, p. 276) and is in the collection of Mrs. 
Merryweather Post of Washington. 


1 The Order of St. Andrew was the Russian equivalent to the Order of the Garter. 
» Most of these pictures still rank among the chefs d’oeuvre of the Hermitage, 
Leningrad. 


3 (Left). The Emperor Paul, 1754-1796-1801. Oil on canvas, 271 x 
21 in. Paul succeeded his mother, Catherine the Great (No. 2) in 1796, and 
was assassinated in 1801. He is portrayed in a bottle-green coat with the 
ribbon and star of St. Andrew, the Cross of St. John of Jerusalem (of which 
he was Grand Master), and the Cross of St. Anne in diamonds. The picture 
is perhaps by Schukin, or, in the opinon of Mr. Churakov, a contemporary 


copy of an original by him. Another version is in the Russian Museum 
Leningrad, , 


4 (Above). Alexander I, 1777-1801-1825. 
Oil on canvas, 100 X 71 in. Alexander I, 
the eldest son of the Emperor Paul, suc- 
ceeded his father in 1801 and died in 182s. 
He signed the Treaty of Tilsit with Napoleon 
in 1807, but subsequently rejoined the 
alliance against the Emperor, and was a fore- 
most supporter of the Holy Alliance and 
Concert of Europe after the final defeat of 
Napoleon in 1815. In this portrait the 
Emperor stands beside a bust of his grand- 
mother, Catherine II. This, together with 
the inscriptions (in Russian) affirming a 
general benevolence to all society, would 
appear to underline his intention to continue 
her policy of a benevolent despotism. The 
inscription round the medallion on the 
plinth states that he was crowned in Moscow 
on 15th September, 1801. On his uniform 
the Emperor wears the star and ribbon of 
St. Andrew. Although the painter is un- 
known, the picture cannot have been 
executed much later than 1807. In that year, 
Alexander I started to go bald, a feature 
scarcely apparent here. 


5 (Left). Alexander I, 1777-1801- 
1825. Oil on canvas, 324 X 27 in. 
This example, portraying the Em- 
peror wearing the ribbon of St. 
Andrew and the Cross of St. Anne 
in diamonds with his robe of state, 
is dated (to the left) 1805: possibly a 
little earlier than No. 4. Near the 
date are initials which may be those 
of the painter Bogaevski-Blago- 
dalni.! A Russian inscription on the 
back states that the picture was 
transferred from an old canvas to a 
new one in 1889, by I. Siderov. The 
Siderov family were employed as 
restorers at the Hermitage for 
several generations. 


1 A pupil of Borovikovsky, 1757-1825, 
two of whose works appeared in the 
exhibition of Russian Art at the Royal 
Academy last year, Nos. 18 and 20. 
The Luton Hoo picture is very close in 
technique to that of Borovikovsky. 


6 (Left). Alexander I, 1777-1801- 
1825. Pastel on vellum, 18 x 
15 in. The last portrait of the 
Emperor depicts him in later life: 
probably shortly before his death in 
1825. His hair is no longer pow- 
dered, as in Nos. 4 and 5, and he 
wears the ribbon and star of St. 
Andrew, and Small Cross @e Ss 
George (fourth class). The back of 
the support is inscribed: L’ Ange 
Bernero fecit. Nothing has been dis- 
covered about this artist, who does 
not appear in Thieme-Becker. 


7 (Above). Nicholas I, 1796-1825-1855. Oil on canvas, 
503 x 31} in. Nicholas I, a younger son of the Emperor 
Paul, succeeded his brother, Alexander I, in 1825, and was the 
reigning emperor on the outbreak of the Crimean War in 
1854, the year prior to his death. He is here portrayed in later 
life, wearing the uniform of the [Xth Hussars, the ribbon and 
Cross of St. Andrew, and the Cross of St. Vladimir. To 
the lower right the picture is signed: G.B(R?)othmann, 
St. Petersburg, 1856. This is another unknown painter un- 
recorded in Thieme-Becker. Owing to the small dimensions 
for a full-length portrait, reinforced by the posthumous date, 
it is probably a copy of a large, unknown, original. 


9 (Right). Gold Fabergé box with miniature of Peter the Great (1689- 
1725). This blue-enamelled gold box has been included because of the portrait 
It has been adapted from the original full-length portrait by Kneller (1646- 
1723), painted when Peter was in England in 1698 consulting with King 
William HI over the foundation of the Russian navy. The original, in the 
English Royal Collections, now hangs in Kensington Palace. The minatue 
here illustrated was presumably adapted from a copy in Russia which Peter 
would certainly have possessed. It is not known which of Fabergé’s miniatur- 


ists was responsible for this example. 


Io 


8 (Above). The Empress Alexandra Feodorovna. Watercolour, 
heightened with oil, on ivory, 6? * 5} in. Alexandra Feodorovna was the 
wife of Nicholas I (No. 7) and daughter to Frederick William II, King of 
Prussia, another member of the alliance that eventually overthrew Napoleon. 
Her christening name was Charlotte, and she was sister to William I, first 
Emperor of Germany, who was proclaimed emperor at Versailles, in 1870, 
after the defeat of Napoleon II, Emperor of the French. This great event for 
her family—and so momentous for the future of Europe—Alexandra Feo- 
dorovna did not live to see. She died in 1860 at the age of 62. 

The miniature was executed soon after 1830 by Ivan Winberg (dates un- 
known, but working after 1830), who was much patronised by the Imperial 
family, and others from his hand are preserved at Luton Hoo. The Empress 
is portrayed wearing court attire, her magnificent head-dress studded with 
diamonds, rubies, and emeralds, while another large cluster consisting of a 
large ruby surrounded by diamonds forms the clasp of her pearl necklace. 


mak REAL COLLECTOR Pipes en DUEL: 


My Collection 
of Marines 


By Eric C. Palmer 


1. Hendrik C. Vroom (1566-1640). Canvas, 384 594 in., signed 
and dated 1614. Exhibited at Greenwich (1949 & 1955), Southampton 
(1949), Rotterdam (1950), Royal Academy (1952/53). Commissioned 
in 1614 by Albert and Isabella, Spanish royal governors of the Nether- 
lands. Of unusual quality, and including my two recently acquired 
Armada pictures and the celebrated work at Haarlem, dated 1623, this 
is one of about six important pictures of Vroom’s great early period 
that have survived, which are entirely by the master’s hand. The subject 
is an allegory to perpetuate and stabilise the Truce of 1609-1619 and 
represents ‘Peaceful Trading in the East’. The central ship is English. 
At left is a Dutch ship out of Zeeland and at right one from Amsterdam. 
To the right of the English ship is a Spanish galleon. 


NCE I read in an American magazine that to have 

‘... The sea in your blood, amounted to more than a 
tradition...’. The writer also asserted that, ‘... seawater and 
blood apparently have a_ scientific chemical affinity and 
similarity en tis might answer a question often put to me. 
How and why did I start collecting Marines? Both on my 
father’s and mother’s side the family has been fundamentally and 
closely connected with the sea for generations, as Master 
Mariners, Shipowners, Whalers, Ship-builders, etc. At one time 
Palmer’s Yards, on the Tyne, were one of the most important in 
Britain. Relative to the mystique of collecting, this would con- 
stitute only one answer. I should place it comparatively low 
down on the scale, with several others. 

The answer which overshadows the others, is that of being a 
Collector. I mean this in the sense of individualistic pictures, 
which contribute to the pictorial history of mankind. This may 
sound rather grandiose, but I take the arts seriously.and thoroughly 
enjoy every aspect of my own specialization, together with such 
superficial knowledge as I have stored up in general. I have been 
a student for about forty years, and it took half this time, to learn 
how to collect. The first five years of unbounded enthusiasm at 
least revealed to me how little I knew. My greatest devotion has 
always centred around Rembrandt, and my most important 
pictures integrate with this great artist. 


Teh 


Simon J. De Vlieger, was six years senior to Rembrandt and 
had much in common with him. One of the greatest Sea painters 
of the century, he was, like Rembrandt, extraordinarily eclectic. 
De Vlieger was obviously temporarily under Rembrandt's 
influence, and painted a few subjects, which forsook his Marine 
tradition. The Hawking Party in the Rijksmuseum is a good 
example of this kind of picture. It was for years attributed to 
Rembrandt, until cleaning revealed De Vlieger’s signature. I was 
determined to add such a picture to my collection. More than 
any other cause this provided a trip-wire. It brought me down 
flat on my face, so that I could not avoid Marine subjects. There 
was definitely a comic aspect to my preordained fate which 
requires a little more elaboration, because logic and the arts are 
not usually bedfellows at all. 

The fact is, I could not find such a work by De Vlieger. I 
decided to settle for a Rembrandtesque Marine, until such time 
as the right picture turned up. It was the thin end of the wedge. 
Later, wandering up Bond Street, I espied an attractive early 
Marine in a show-case. Closer inspection showed that it was 
attributed to De Vlieger. I was astonished and was soon talking 
to the dealer concerned: ‘If you are so sure this is painted by 
De Vlieger,’ I asked, ‘why is it signed I.D.V.:’ The reply was 
immediate: ‘Because it is an early work, and for some reason in 
this period, he used his second name, and dropped the ‘S’.. .”! 
How interesting, I thought, to have such a work for comparison, 
but in reality, the Whaling subject fascinated me, and my 
acquisitive instinct was thoroughly aroused. Bond Street carries 
heavy ‘overheads’, and if it were by De Vlieger it would be a 
bargain. If not, it was expensive. My golden rule in all events, is 
to buy pictures, and not names. This picture was not a 
bargain. My next purchase was from my restorers, and was out 
of the Arthur Kay Collection. 

In spite of the fact that all national collections depend on 
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2. Cornelis Claesz van Wieringen (1580-1635). Canvas, 49} x 
7o in. One of the most powerful sea storms in existence. The picture 
represents the wreck of Houtman’s ship, The Amsterdam, on his return 
from the first journey to the East Indies. Wieringen was Vroom’s 
principal Dutch pupil. 

3. Aert van Antum (158?-c. 1620). Panel, 21 x 41 in., signed ‘A’. 
Pupil of Vroom. The subject of this gay picture is a phase of the battle 
of the Armada. 


4. Andries van Eertvelt (1590-1652). Panel, 314 26 in., signed. 
The artist was a pupil of Vroom and close friend of Van Dyck. He 
specialised in early sea history and his most important picture in this 
respect is at Ghent. The Santa Maria is the earliest known painting of 
Columbus’s ship wearing Spanish colours emblazoned with the ‘Maria’ 
and the Pinta and Nina in the distance. Painted in Genoa in 1628. Eertvelt 
was of great importance in founding the Netherlands-Italo School and 
had a profound effect on the Italians. He was a superb colourist. 


5. Jan Porcellis (1585-1632). Canvas, 144 x 233 in., dated 1622. The 
most advanced artist of the school and inventor of ‘naturalism’. When 
this picture was painted most other artists were still working in the 
‘primitive mannerist’ style. Pupil of Vroom, the artist is seen here at his 
best, with the rare subject of ‘Mussel Fishing’ on an incoming tide. The 
predominant theme is in greys, whites and steel blue. 


6. Simon J. de Vlieger. Panel, 27 x 42 in., signed and dated 1633. 
Constantly exhibited for over seventy years, this picture of The Beach 
at Scheveningen has an influence of Porcellis and Willaerts in a marked 
degree. The lighting and cloud effects are features of the work. De 
Vlieger is the greatest sea painter in a universal sense. He was no 
specialist and his effects, like those of Jan Porcellis, have a ‘salty tang’ 
which would be destroyed by purely aesthetic painting. As Master of 
the Younger Van de Velde and a host of others, this artist’s influence on 
the second half of the century was incalculable. 


7. Simon J. de Vlieger. Canvas, 33 x 32 in., signed, c. 1650. The 
Ferry belongs to the artist’s last period and at this time his work was 
free from all other influence. The picture ranks with any great work in 
the collection. The Dutch selected this composition for the poster of the 
Rotterdam Exhibition. The ferry boat between Dutch islands survived 
in this form for centuries and has only just been replaced. The reddish 
brown sail casts its reflective colours into the sea, and the sky is suffused 
with violet light. 


collectors for their existence, a few can be an infernal nuisance. 
Sensitive about their mistakes, and inclined to megalomania, 
they fail to enjoy the arts. The real collector enjoys a duel, and 
defends his opinion as long as he has right on his side. Without 
depending on outside opinion and to have the guts to take a 
chance with your own money, is the acid test of collecting. 
Arthur Kay was much too sure of himself to succeed. But he 
contributed something and was, on the whole, constructive 
without believing in the possibility that others might be more 
than a match for him. 


The Kay ‘De Vlieger’ was a magnificent Rembrandtesque 
picture. It was a modest price and an outstanding bargain. After I 
had acquired it, with my permission it was almost immediately 
reproduced in a Marine work. There was only one thing unto- 
ward, from my point of view. It was not by De Vlieger. Thus 
my first attempt to acquire a work by De Vlieger was abortive. 
One picture was by an extremely rare master, and rather ex- 
pensive, and the second picture was by A. Van Beyeren. This 
latter was probably the finest of its kind, and a very high priced 
master. I had, nevertheless, learned a very valuable lesson; since 
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Arthur Kay already possessed a “Van Beyeren’ and was unable to 
Bee eae a, Cotily celled ree wher ted 

This opening gambit was vividly recalled later, fe 
achieved some recognition as a Marine specialist. It was my ‘ ‘ 
to spend half a day in the Witt Library, when possible. Usually 
worked in peace and quiet. On this occasion, no sooner Me 
engrossed in a file, when I became aware of the ee ae 
presence of the great Sir Robert Witt himself. He a eavily 
upon me, pinning me down, and said: ‘I hear you know Pas 
thing about Dutch and Flemish Marines’. I was immediately 
flattered at apparent praise from this source, and instantly caught 
‘on my left foot’. Sir Robert’s approach was somewhat Prussian 
in technique. The victim was first dynamited, and then an anxious 
circumspection was accorded to the remains. Still leaning heavily 
on me, he thrust out his jaw, and said: ‘Nobody knows anything 
about Marines’; adding harshly, with explosive finality, Nobody’. 
He was certainly quick to realise that other tactics must be 
introduced to counter my mounting resentment. IT was hoping’, 
he continued, ‘that you would look through the Marine files, and 
clip your comment to the photographs’. He paused and added, 
‘when you can spare the time’. 

With my first two Marines, the fates had thrown down a 
challenge. I made a fortunate decision. I would collect the first 
half of the century only. The early Marines, with their superb 
colouring and attractive ‘mannerism’, were rare, but not under- 
stood. Nobody wanted rough seas, and artists like De Vlieger 
and Porcellis were not fashionable. The mystique of collecting 
favoured me. In my ‘depot’ I had hoarded numerous unrelated 
pictures of high quality, which were out of fashion at the time. 
At least half of these had now become fashionable, and I soon 
had a splendid collection. This included the greatest De Vliegers, 
and these early works are the basic importance of my collection. 
To extend was easy, but required patience. Retrogression is more 
difficult than building on an established foundation. 

The day arrived when a dealer offered me a panel, attributed 
to Cuyp. I could see that it was not by Cuyp, but I did not dare 
bargain with him, except as to the warped condition of the 
panel sections. It was covered with eighteenth-century over- 
painting. I was sure it was by Cappella! I also thought it to be a 
shade later than the Rijksmuseum example. The old overpaint 
was removed with difficulty, and there was revealed the full 
signature, and the date 1651. 

In the course of collecting I made some new discoveries, such 
as Hendrik Steats. His works were stated, in Willis’s reference, 
not to have survived. Jan F. de Vries was another who signed 
I.D.WV. This was generally believed to be the signature of Justus 
de Verver! All this research and discoveries were due in a high 
degree to centres of learning in Greenwich, London, The Hague 
and Amsterdam, co-operating with me as far as they were able. 
I should particularly like to pay tribute also to German art 
historians and gallery directors. I visited Germany as soon as I 
could do so after the war, when most towns were reduced to 
heaps of rubble. Everywhere I was treated with great friendliness, 
and special efforts were made to mect my requirements. All this 
preliminary work repaid me in very considerable cultural gains. 

Probably one of my most difficult situations arose at South- 
ampton. I was asked to lecture there to the Master Mariners. It 
was a case where a Gilbertian situation built itself up around me 
before I could dominate the proceedings. I met, as I had expected, 
a body of extremely elderly men. Although I knew these ‘Old 
Salts’ to be the last of the Captains of Sailing Merchantmen, they 
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8. Abraham de Verwer (c. 1590-1650). Pancl, 18} x 20 in., signed. 
This most interesting master has three distinct periods and few specialists 
can identify the same hand in each of them. First is a ‘primitive’ tech- 
nique and colouring which has caused attributions to Vroom; secondly 
the rare, transitional period. This picture belongs to the last period (after 
visiting Paris in 1638), when he painted scenes on the Seine which can 
be seen at the Musée Carnevalet. Clearly the artist is strongly influenced 
by Claude. Even the ship is Claudesque. The palette is very cool, and 
the aerial perspective a remarkable feature. 


9. Julius Porcellis. (1609-1650). Panel, I$} X 21% in., signed J.P. 
Generally confused with his father, Jan, and strongly influenced by De 
Vlieger. Cappella had many of his drawings in his studio when he died. 
I rank him very highly as one of the three masters who successfully 
brought an aesthetic quality to marine painting. The other two are 
Cappella and W. van de Velde II. 


10. Jan van de Cappella (1624-1679). Panel, 
21 X 19} in., signed and dated 1661. This early 
colourful work has a Homeric quality. A 
resplendent dawn and a tide racing in, which 
will lift these craft off the mud. Soundings are 
being taken and breakfast prepared. Seamen 
are attending to dew-laden canvas. Diftused 
light flickers from the water’s surface and 
illuminates the dark hulls. The cow, a most 
unusual feature, is looking across the estuary 
expectantly for a cowhand in a boat? As an 
artist of amateur status Cappella owned a fine 
yacht, was a friend of Rembrandt, specialised 
in calms, and magnificent winter scenes. 


11. Abraham H. van Beyeren (1620-c. 1690) 
Panel, 124 X 20 in. This rather rare picture is 
the product of the celebrated still-life painter. 
Under the influence of Van Goyen, this ‘brown 
picture represents the artist as an ‘impressionist’ 
of the Marine School. Probably his ‘fish’ 
pictures inspired this series of herring boats. 
The almost bouncing movement is the lively 
characteristic of Van Beyeren’s marine works. 


1) 


12. W. van de Velde II. Canvas, 49 x 70 in., 
signed W, v. de Velde J. Originally in the collec- 
tion of the 3rd Earl of Egremont who, after 
Walpole, was one of England’s greatest patrons 
of the Arts, This storm is the most important 
recorded. The colours in the open sky are a 
subtle coral, set in soft grey clouds. It is not 
generally known that the Younger van de 
Velde achieved fame with his storms which 
were inspired by Rembrandt. Of the seven 
Van de Veldes in my collection, this is the finest. 


13. A. Storck (1636-1712). Canvas 26 x 34 in., 
Battle of Texel 1673. This was commissioned by 
Admiral Cornelis van Tromp, whose flagship 
The Golden Lion dominates the whole composi- 
tion, and relegates De Ruyter, Commander-in- 
Chief, to the far right background. The palette 
is cool and this work is generally regarded as 
the chef d’oeuvre of the artist. 


thought they were meeting a ‘sea’ captain. They kept glancing 
in my direction, with anticipatory expressions of savage triumph, 
On entering the room the curator was hurriedly drawn on one 
side. When the situation was clarified, a change occurred in 
which frustration and disappointment were apparent. I knew 
then, what the last Christian felt like, when a fresh batch of lions 
flooded the arena. 

The Mariners were critical of the pictures, and when I men- 
tioned artistic licence I was asked how much such a licence cost. 
This was greeted with roars of laughter, in which I joined in; 
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perhaps too heartily. One old captain said he would be in trouble 
with his owners if he wore flags in a storm, which would blow 
them to ribbons. Avoiding any reference to artistic licence I 
replied that I always thought captains were attached to their 
ships, and proud of them. ‘Surely’, I continued, ‘if you knew that 
one of the world’s greatest sea-painters was painting your ship, 
you would risk the wrath of your owners’. There was silence, 
and then: “He’s got you there’. A moment later, my audience was 
at variance over some detail, and the evening, from one moment 
to another, suddenly became an outstanding success. 


Hokusai drawings in 


the Harari Collection 


By J. Hillier 


IR Harari Collection, of a small number of drawings and 
paintings, is remarkable in that it embraces the works of both 
western and far-eastern masters: Kaigetsudo hangs in company 
with Toulouse-Lautrec, Beardsley on one wall echoes man- 
nerisms of Sugimura on another, and Charles Keene vies with a 
kindred spirit, Hokusai. The link between masters so disparate, 
the one password to a place among them, is style: style in its 
broadest sense as an unmistakably original and personal use of 
pictorial means of expression, the quality of line, the disposition 
of accents, the projection of a personality through composition 
and pattern. It is doubly interesting, therefore, to a student of 
Hokusai drawings to consider the examples that have been 
admitted to this exclusive company. It is significant, perhaps, 
that of the total of two kakemono and thirty drawings, only three 
are signed. 

First, chronologically, is a signed kakemono. This is a hanging 
painting of a courtesan resplendent in her finery strolling beneath 
the moon, an enormous pale disc in reserve against a erey-washed 
sky (No. 1). It 1s signed Gaky6jin Hokusai, and from that sig- 
nature and on stylistic grounds, is datable to 1800-1802. Few 
paintings of this period, when Hokusai had barely established 
himself, have survived, and of those that have, very few have 
ever left Japan. They are mostly bijin-e of the same kind as this, 
the ‘beautiful girl’ pictures that were almost the stock-in-trade 
of painters of the Ukiyo-e School. Apart from the grace of the 
figure of this girl under the moon—a figure familiar to us from 
the charming musume that appear in surimono of the same period— 
one is struck by the lovely colour, by the intermingling of washes 
whereby a harmony is achieved with hardly any tone decided 
enough for it to be given a name. This distinguished painting has 
the added cachet of an autograph poem on the moon by Santo 
Kydden, one of the outstanding literary figures of the period. 

Next in point of time is an album of uncommon interest. In 
the album, bound in Japan perhaps fifty years ago, are eight 
brush drawings on very thin paper, 11 inches by 15} inches. 
Sumi (ink) is used throughout, with the addition of colour in one 
instance only (No. 3, The Ferry Boat in Snow). In that drawing 
the colour is limited to a blue wash for the water. The drawings 
are unsigned, but there can be little doubt as to the artist. Fortun- 
ately, one of the drawings is dated, almost accidentally it would 
seem. In the ‘Ferry Boat’ already mentioned, there is a square 
inset bearing the sign Uru (intercalary) followed by the figure 
two. In the Japanese calendar of that period, an Intercalary Month 
was added in certain years with the same object as our extra day 
in each Leap Year. The Japanese Intercalary Month was named 
with reference to the month it followed, and hence Intercalary 2 


1. Kakemono : Courtesan Strolling under a full moon, 
signed Gakyojin Hokusai. C. 1800-1802. 
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2. From the ‘Occupations’ Album: Porters on a Quayside. 


meant between Second and Third. On the drawing in question, 
it could only refer to the year 1811, which was the only year 
during Hokusai’s lifetime when an Intercalary fell between the 
Second and Third Months. However curiously inserted, there 
seems no reason to doubt the validity of the dating. 

The drawings belong, therefore, to an interesting transitional 
phase of Hokusai’s style concerning which we know very little: 
a phase falling in the period between the last of the great illustrated 
novels which appeared from 1806 to 1811, and the first Manga 
volume of 1814. Hardly any drawings have survived from this 
period. Even the historic Tokyo Exhibition of 1900 had no 
drawing certainly attributable to the year 1811, and Fenollosa, 
who compiled the catalogue, was able to ascribe only six drawings 
to the period 1810 to 1812. 

The equality in size and the obvious linkage between the 
subjects, suggest that the drawings were the first drafts (shita-c), 
for a series of colour-prints devoted to ‘Occupations of the 
“Floating World” ’ or something of that nature. There is no 
doubt that many sets of prints were projected but did not get 
beyond the roughing-out stage. Fenollosa, in his preface to the 
catalogue mentioned above, wrote: ‘Hokusai was so prolific a 
designer that he often executed masses of sketches more or less 
rough, throwing them aside in heaps until he should want them 
or the right occasion for publishing should occur. We know this 
from the number of such studies in series that even now turn up, 
series which have never been printed’. 

It is instructive to compare the amalgam of confident verve 


and hesitant caution of these sketches with the far more carefully 
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worked out preliminary drawings for another set of prints. As is 
well known, the series of colour-prints entitled Hyakunin Isshu 
Ubagwa Etoki, “The One-Hundred Poems Explained by the 
Nurse’, was never completed, only thirty-two of the hundred 
subjects being issued as prints, but a considerable number of 
drawings were prepared for the block though never actually cut. 
Two of these preliminary drawings are in the Harari Collection 
(Nos. 81 and 82 of the Hyakunin Isshu) with poems by Gotoku 
Daiji Sadaijin and Doin Hoshi (No. 5). They belong to a much 
later stage in Hokusai’s development than the ‘Occupations’ 
(if we may use this provisional title). They are of a much more 
studied, finished character, and are probably drawings intended 
for the block-cutter; not first ideas, like the ‘Occupations’ 
sketches. 

The ‘Occupations’ are full of lively incident and movement 
and the figures come well to the fore. They predominate over 
the landscape more than they do in, say, the topographical 
picture-books ofa few years earlier, or even the 1806 Chishingura 
set. However, a simplification of the landscape, and a concentra- 
tion on the drama in that series, point to the development that 
was to lead to the superb Gashiki of 1819, a picture-book in 
which the figures completely fill the pages in a most commanding 
way. 

The reproductions from the ‘Occupations’ album (Nos. 2, 3 & 
4) show how fluent Hokusai’s brush had become by this time, 
how easily he described chance movements—the casualness of 
the seated porter at the quayside (No. 2) for example, or the 
strain of the ferryman pushing off from the bank (No. 3) 


Historically, the drawings are clearly interesting to the student, 
but that is of secondary importance: they are immediately 
acceptable by the quality of their line to all who care for fine 
drawing. 

One kakemono has already been described. The other is one 
that was in the British Museum Exhibition of 1948, described in 
the catalogue thus: “‘Uzume, Goddess of Mirth, meeting Saruto 
Hiko, the long-nosed Shinto God, on his descent from Heaven. 
In colour on silk. Unsigned. C. 1835. Size 288 x 163 in. The back 
of the kakemono bears an inscription by the painter Kyosai, 
dated Meiji 17 (1884), recording that he then owned the picture’. 
Kyésai has something of a reputation as a connoisseur in regard 
to Ukiyo-e art, and probably gave more serious study to the 
prints and drawings of the artists of this school than most of his 
contemporaries of comparable literacy. Moreover, he had the 
advantage of knowing Hokusai and may even have watched him 
at work, so that any authentification by Kydsai of a Hokusai 
drawing must carry great weight. That the Uzume and Saruto 
Hiko should have this certificate of genuineness simply proves 
once more that not all Hokusai’s paintings are masterpieces, any 
more than Rembrandt’s are. Capable and assured as the brush- 
work is, it simply subscribes to the general effect and does not 
lead an independent existence, exciting us by properties of its 
own, unrelated to the subject itself, as it does in the best of his 
drawings. 

There are several other disconnected drawings of Hokusai’s 


middle period: a fine Jo and Uba (the “Darby and Joan’ of 


3. From the ‘Occupations’ Album: The Ferry Boat in Snow. Dated 1811. 
4. Groups of Villagers beside a Cottage, and others crossing a Footbridge. 
5. Preparatory drawing for No. 81 of the Hyakunin Isshu Ubaga Etoki set, 
illustrating a poem by Gotoku Daiji Sadaijin. C. 1839-1841. 
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Japanese folk-lore) that was one of the highlights of the Berés 
Hokusai Exhibition in Paris in 1958; Two Wrestlers (No. 208 in 
the B.M. Exhibition of Hokusai in 1948, and No. 27 in the Berés 
Exhibition) ; and a dashing study of a woodman resting with his 
head upon his knees. These are all splendid drawings in differing 
styles, and all have certain points of note for the specialist in 
Hokusai’s brushwork. The ‘Jo and Uba’ has a lovely passage in 
the limning of the tree-trunk, where a sort of scumbling effect 
of the sumi is achieved, quite individual to the artist. In the 
‘Wrestlers’ a strong sanguine colour is used for the flesh and there 
is considerable modelling by means of darker shades of the same 
pigment, a method that Hokusai adopted far more frequently as 
he grew older and which is met with again in another painting in 
the Harari Collection, the ‘Fisherman’ of the large album soon 
to be described. 

A small sheet of miscellaneous drawings—a tobacco-plant; a 
shrike called mosu, in flight; a mo fish; and various other objects— 
seems to have been the basis for certain of the pages in volume I 
of a book of Hokusai’s called Ehon Saishiki Tsa, ‘An Ulustrated 
Book on the Proficient Use of Colours’, published in 1848. The 
plant, fish and bird all appear more or less line for line in the 
block-printed volume. Many drawings that purport to be for 
books are, in fact, posterior to the printed versions and attribut- 
able to other hands than the actual book-designer’s. This drawing, 
however, is easily acceptable on its merits as Hokusai’s own, and 
Saishiki Tsi is such a minor book and so rarely seen that it is 
doubtful if any faker would either know of it, or adopt it for his 
deception if he did know of it. 

Finally, there is another album, this time of sixteen drawings 
of kakemono dimensions, bound in Japan in a folding format, 
orihon style. This is a collection of drawings that may well have 
been put together by a pupil, since they bear signs of having been 
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produced over a number of years; though all appear to ston 
to the final phase of the artist’s career. ‘ 

Eight of the drawings are of unidentifiable warriors of the 
strangely accoutred and frighteningly weaponed type that teem 
in certain books of the mid-thirties—Ehon Sakigaki and Ehon 
Musashi Abumi, for example. These drawings, however, were not 
intended for illustration to books, they are on too big a scale 
altogether, and give the impression of being first drafts for the 
panels of a screen. This is rather confirmed by two of the draw- 
ings that have an identical subject, one being the first rough un- 
developed outline (No. 6), the other the next stage in the develop- 
ment, with parts worked out in complete detail and textual notes 
added concerning colour and treatment generally (No. 7). These 
notes can only refer to some final painting in a yet more com- 
plete, coloured, form; and in view of the elaborateness of the 
preliminary stages, we can only surmise that the ultimate version 
was to be a work of considerable importance, and a screen 
immediately comes to mind. 

As it will probably be of interest to those concerned with 
Hokusai’s methods, a translation of the long inscription on this 
drawing is appended: “On the face use a thin layer of benigara (red 
oxide of iron) with a wash of taisha (red ochre or burnt sienna). 
The outline of the face is drawn with a double application of 
benigara. Then first tint the details of the face with a slightly 


6. From the ‘Warriors’ Album: First draft of standing warrior 


-with glaive. 7. Detail from the second drawing of warrior with 


glaive, with the artist’s notes for the final version. 
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hicker colour and graduate this out over the whole face. The 
eye-shadows are to be coloured light gray, the eyeballs with 
penigara-zumi (ink with benigara), and the pupils of the eyes with 
Konzumi (Chinese dark black ink). The moustache is to be shaped 
lati and the hairs drawn one by one with the 
rush. 


The inscription is thought to be in Hokusai’s hand and can be 
compared with other known specimens of his calligraphy. What 
of the final version, to which the two drawings in the ‘Warriors’ 
album were preparatory? So far, I have been unable to locate any 
painting, screen or otherwise, based on this drawing (or of the 
other six warriors, since they are likely to have been developed 
in the same way), but this is hardly surprising. Many major 
works of art have perished in earthquake, fire and flood in Japan 
in the last century, most of them before photographic or even 
wood-block record of them had been prepared. Many others lie 
in collections that have never been publicly exhibited. Even now 
a stigma still attaches even to the ownership of the despised 
Ukiyo-e paintings, and aristocratic families do not admit to the 
possession of works which the arbiters of taste among the 
classicists still revile, or at least belittle. 


The warriors, although comprising half the drawings in this 
album, are by no means the chief attraction of it. Indeed, they 
belong to a class that has never given rise to anything like the 
enthusiasm with which it was acclaimed in its day by the Japanese 
themselves, perhaps because it appealed to a martial spirit, or 
patriotic feelings, that we cannot share. The remaining drawings 
are varied and exceptionally interesting. Perhaps the finest is the 
mountain landscape (No. 8) which has a serenity, and a sublimity, 
attained to by only a few of the master’s works. The ‘Red Fuji’ 
comes to mind at once because of a similarity of effect however 
different the landscape. The drawing is an evocation of peaks by 
a mind haunted by Chinese painting, by the ‘Mountains of the 
Heart’ that inspire so much of Chinese art. The print is a stylised 
representation of Fuji epitomising the awe in which the Peerless 
Mountain is held in Japan. Yet nobody familiar with Oriental 
painting could mistake this drawing of impossible peaks towering 
above dwarfed snow-bound cottages for Chinese. The Chinese 
elements have been translated into Japanese, and, in some in- 
definable way, the romantic and emotive effect heightened in 
the process. 


As I have already mentioned, the drawings belong to the 
artist’s maturity. In several instances, there are obvious parallels 
with paintings exhibited in the great Tokyo Exhibition of 1900, 

- paintings either dated in the last decade of the artist’s life or 
~ attributable to that period. A drawing of a Blue Heron Perched 
on a Stump in the album reproduces almost exactly the pose and 
treatment in a painting dated 1847 reproduced in the Catalogue 
s of the 1900 Exhibition (No. 211). Another drawing in the album 
_ isa fully worked out watercolour of a Fisherman with Net, in a 
style that is unmistakably of Hokusai’s last years. This bears clear 
; affinity—in the method of watercolouring, in the heavy model- 
_ ling in very deep reds—with the painting of a woodcutter 
also reproduced in the 1900 Catalogue (No. 219), and signed by 
Hokusai in the last year of his life (aged 90: 89 by our computa- 
: tion) in 1849. The remaining drawings in this outstanding album 
are of a Dragon; a Group of Fish; a Skeleton with Lantern (very 
- typical Hokusai); a Study of Pine-trees; and Kintaro and Yama- 
 Uba struggling with a Giant Carp. All have the mark, in varying 
degrees of intensity, of the marvellous old man’s personality. 
e All speak, in the varied company in which they find themselves, 
with his unmistakable voice. And 1960 is the bicentenary of 
> 


his birth. 
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8. From the ‘Warriors’ Album: Mountain Peaks in Snow. 
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(Left). The Rubens Room, Windso: 
Castle. The pictures, all by Sir Pete: 
Paul Rubens, are from left to right 
Winter Scene, The Holy Family 
Summer Scene. The chimney-piece wa: 
inserted when late Regency alteration: 
were made to the room. (Right). Th 
King’s Closet. The pictures from lef 
to right: Portrait of a Rabbi by Rem. 
brandt, Portrait of a Young Woman anc 
Portrait of Van Dyck, both by Rubens 
and Self Portrait and Portrait of th 
Artist’s Mother, both by Rembrandt 
The coved plasterwork ceiling bear 
the monogram of William IV. Th 
gilt furniture seen came from Carlto1 
House. All illustrations are reproducec 
by gracious permission of Her Majesty} 
The Queen. 


‘Lwo State Rooms at Windsor 


redecorated 


TE HE shell of Nash’s designs for Buckingham Palace survives 
behind a severe facade of later years; Balmoral stands much 
as originally built; Sandringham retains its Edwardian country 
house appearance; Osborne remains an engaging example of the 
great Victorian Italianate villa and Hampton Court Palace was 
enlarged by Wren at a time when English architecture was near- 
ing perfection. Of all the Royal residences, only Windsor has 
suffered really drastic and unsympathetic treatment over the 
years. This is mainly because successive monarchs preferred to 
live there, all impressing their own tastes on the ancient fabric and 
all considering each change to be for the better. The result is 
therefore an extraordinary combination of architectural and 
decoration styles covering nearly nine centuries, 
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By Terence Davis 


Viewed from the north-west, the castle is immensely impres. 
sive, set high above the town. Yet once inside, one might wisl 
that Windsor Castle, like Hampton Court, had lost Roya 
favour many years ago. The constant re-modelling of the interio 
has meant the loss of several finely decorated rooms and make 
critical analysis difficult—a matter of choice between the periods 
The interior was certainly at its most interesting and perhap 
most beautiful when it was altered and decorated by Charles I 
and few contemporary critics would have opposed the destruc 
tion of dismal Tudor apartments when they were replaced by 
splendid Restoration trappings. 

Today the State Apartments retain their Stuart proportions 
but the elaborately painted ceilings and richly carved decoration 


Another view of the newly-decorated Rubens Room. The pictures from left to right: St. Martin 
Dividing his Cloak with the Beggar by Sir Anthony Van Dyck, Equestrian Portrait of Philip II of 

Spain, studio of Rubens, The Family of Sir Balthasar Gerbier by Sir Peter Paul Rubens. The cornice in 
this room is a survival from the Stuart decorations. 


were swept away in favour of a large-scale and grandiose scheme 
carried out by Wyatville for George IV at the cost of over a 
million pounds. The work took ten years to complete and by 
1840 the scene was one of late Regency pomp which still survives 
today and constitutes ‘the latest Windsor’, even if not the finest. 

Within these limitations Her Majesty The Queen has recently 
been responsible for yet another phase in the appearance of the 
State Apartments: the re-decoration of the Rubens Room and the 
King’s Closet. Both these rooms contain paintings of the highest 
importance which, until last year, were crowded together 
against a background of faded damask. With much skill and 
careful planning the Rubens Room has been transformed into a 
picture gallery of considerable elegance. Of the famous paintings 
in this room several have been cleaned and all re-hung in a 
spacious manner. The old wall fabric has been replaced by a gold 
damask of Her Majesty’s personal choice, and four gilt baroque 
torchéres have been purchased for the room. The ceiling has been 
painted white, the moulded plasterwork picked out in gold and 
other colours and a heavy ormolu chandelier, which once 
dwarfed the fine proportions of the room, has been removed. 


The giltwood furniture suite was originally at Carlton House and 
illustrates the early taste of George IV. 

The King’s Closet, named after Charles II, is linked to the 
Rubens Room by the State Bedroom and commands the same 
magnificent view of the Thames valley. It contains an unrivalled 
collection of paintings by Holbein, Diirer, Rubens, Rembrandtand 
Jean Clouet. Here again the pictures have been re-hung with great 
care, and at no time can they have been seen to such advantage 
as they now are, set uncrowded against a background of crimson 
damask. Formerly several of these paintings were badly displayed 
in the Picture Gallery and almost invisible against a dark wall. 

The decoration of these two important rooms is only the first 
step in a plan to rearrange and redecorate all the State Apart- 
ments at Windsor. It is a plan in which The Queen is taking the 
keenest interest and one from which all who visit the castle can 
benefit now and in the future. 


(The State Apartments are, by order of Her Majesty The Queen, open 
to the public when the Court is not in residence. A charge is made for 
admission, the proceeds from which are devoted to Charity.) 


A Goldfish Bowl Stand by William Vile 


HERE is now a considerable literature devoted to the study 

of English furniture, particularly that relating to the 
eighteenth century. However, when a rare and unusual piece of 
furniture emerges, of a type which is not illustrated, for example, 
in The Dictionary of English Furniture, then there is cause for fresh, 
widespread interest. This will undoubtedly be so in connection 
with the eighteenth-century mahogany goldfish bow] stand here 
recorded; for whilst stands and terms were a prominent feature 
of the interiors of larger Georgian houses, and were used for a 
variety of purposes, it is extremely rare to discover a surviving 
example designed specifically to contain a goldfish bowl. ; 

As can be seen, this stand illustrated in colour overleaf is a 
superb example of English craftsmanship in the rococo taste. 
Moreover academically, it not only tallies as closely as any 
student or connoisseur would require with the description ot a 
pair of such stands made by William Vile for Queen Charlotte 
for St. James’s Palace in 1762, but can almost certainly be 
attributed to Vile. At that time the rococo phase was at its height, 
shortly to be superseded by the neo-classical form of decoration 
introduced by Robert Adam. The manner in which the elaborate 
Cand S scrolls of the French rocaille were considerably modified 
by English craftsmen is illustrated in the stand by the skilful carv- 
ing of the acanthus leaf above the scroll foot, on the knee piece 
and on the gently curving bracket between the knee and the 
base of the cupboard. The edge of the top of the stand is decor- 
ated with gadrooning. 

It was on sth January, 1761, in the first year of George III's 
reign, that Vile and his partner, John Cobb, were granted their 
warrants from Earl Gower, Master of His Majesty’s Great Ward- 
robe, for appointment into the royal service. To be more precise 
the appointments were for Vile and Cobb as upholsterers and 
for Vile alone as cabinet-maker. Vile had already worked for the 
King when he was Prince of Wales, and this royal appointment, 
granted so soon after the latter’s accession to the throne, is a 
tribute to the high quality of his work. His tenure of office was 
a short one, for he retired in 1765 (and died in 1767). Yet it was 
sufficient to produce some of the finest masterpieces of English 
furniture, confirming him in his now acknowledged position as 
the greatest of Georgian cabinet-makers. 

In the royal accounts the work done by Vile and Cobb as 
upholsterers was always kept separate from that done by Vile. 
The two partners, as was usual with royal upholsterers, were not 
only responsible for supplying upholstery, bolsters, blankets, 
linen and carpets for the various buildings (and yachts) which 
came under the jurisdiction of the Great Wardrobe, but also had 
to attend to cleaning and repair work of all kinds. Vile, of course, 
was particularly concerned with supplying the royal apartments 
with furniture, though he added to this by re-gilding mirror 
frames and by providing a certain amount of metal fittings, such 
as the supports for lustres. 

In Vile’s account presented for work done in the second 
quarter of 1762, we find the following entry: 

For the Queen’s Bow Closet at St. James's. 

For 2 mohogy Stands part Carv'd and Gilt to Set large 

Glass Basons of Gold Fish on, the Top lin’d with green 

Cloth, Po. 

To this there was a small and charming addition: 

For a neat mohog’ handle to a Fish net, 2/6. 


Louis Léopold Boilly (1761-1845). A Girl at a Window, 
canvas, 21} X 18 in. Reproduced by courtesy of the Trustees 
of the National Gallery. This bowl, according to Mr. 
Howard Phillips, does not appear to be English; and the 


lack of the customary ‘thickness’ in the glass below the 
knop, which would have been applied first, is doubtless 


due to artist’s licence. 


Queen Charlotte’s Work Table, by William Vile, at Buckingham Palace. Reproduced by gracious permission of Her Majesty The Queen. 


Vile supplied several kinds of stands for the royal apartments, 
but it appears that this is the only mention of a goldfish bowl 
stand. 

The exquisite work table illustrated above, on which the 
decorative treatment of the cabriole legs strongly resembles that 
of the stand, was made for Queen Charlotte’s Dressing Room at 
St. James’s, and is described in the bill presented by Vile for the 
last quarter of 1763: 

For a neat mohogony Work Table with shape Legs neatly 

Carved and a Scrole on the foot and a Leaf on the Knee, a 

Carved finishing to the rail, one half of the top divided into 

12 Compartments the other half open and the top made to 

fold over behind, supported with two Sides made to draw 

out of the Rails, the whole on good Casters and a neat Link 

Plate Lock made to the Queen’s Key... £9. iss. 

The coming of goldfish into the English domestic scene makes 
an interesting story. Like so many other eighteenth-century 
novelties they arrived in England from the Far East through the 
East India Company. They had already been cultivated as 
domestic pets in China for the best part of a thousand years, and 
in Japan from about 1500. 

The exact date of their introduction into England is uncertain. 
It is tempting to assume (as some authorities do) that there is a 
reference to them in the following entry in Samuel Pepys’s diary 


The quality and workmanship of this recently 
Vile (cf. similar features on the Dressing Tabl 
Stand and bowl can be seen on Stand 16 at the 
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for 28th May, 1665: ‘Thence to-see my Lady Pen, where my 
wife and I were shown a fine rarity: of fishes kept in a glass of 
water, that will live so for ever: and finely marked they are, 
being foreign’. But it is unlikely that these were goldfish, and 
even if they were, they were not generally known in England at 
that time, since no mention is made of them in the works of 
contemporary naturalists such as Izaak Walton. 

A more likely date is about 1730, when large numbers are 
known to have been imported into England. They had certainly 
acquired a widespread popularity by 1750. Horace Walpole 
frequently mentions them in his letters and he was constantly 
giving them away as presents to his friends. It was Walpole’s cat, 
the ‘pensive Selima’, which was the subject of Thomas Gray’s 
well-known poem ‘On a Favourite Cat, drowned in Tub of 
Goldfishes,’ first published in 1748. 

The growing popularity of goldfish was part of the revived 
enthusiasm for ‘chinoiseries’ which was so marked a feature of 
English life in the 1740’s. Much of the force behind this revival 
was due to du Halde’s description of the Empire of China which 
was translated from the French in 1741. But goldfish are known 
to have arrived in France some time after they had become 
popular in England. The goldfish bowl seen in A Girl at a 
Window by Louis Léopold Boilly, is almost identical in shape to 
that seen opposite. 


discovered goldfish bowl stand permits it to be almost certainly attributable to William 
e seen above). The glass bowl can be dated to the last decade of the eighteenth century. 
Antique Dealers’ Fair: Messrs. Phillips of Hitchin Ltd. 


The Upton House Suite 


of Adam Painted Furniture 
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By E. T. Joy 


A RARE suite of Adam painted furniture, embodying 
~\ medallions of coloured engravings, of date circa 1780, has 
recently been discovered. It consists of eight chairs, a settee, a 
pair of torchére stands, a pair of pole screens, and a Pembroke 
table. Immense interest attaches, therefore, to the pieces shown. 
in the accompanying photographs. The painted frames are 
carved and gilded, a rich decorative treatment which Adam used 
with such success for the important ceremonial suites designed 
for the drawing rooms and saloons of his wealthier clients. 

Adam’s neo-classical style began to affect the design and 
decoration of English furniture in the early 1760's and gradually 
superseded the fashionable rococo style of the Chippendale era. 
Progress was inevitably slow, partly because Adam catered for 
only a small number of patrons, and partly because structural 
changes in furniture lagged behind the change-over to classical 
decoration. This fine suite illustrates the changes which had been 
effected by some twenty years of Adam’s influence. 

Concave oval backs were characteristic of contemporary 
French chairs and sofas, which Adam nearly always took as 
models for his ceremonial furniture. Their frameworks were 
usually of beech, and were moulded and carved. Legs and arm 
supports changed as the Adam style developed. Cabriole legs 
were largely replaced by square (or turned) legs, tapering to 
moulded feet. Arm supports, instead of being tenoned into the 
side rails of the seats, now sprang from above the front legs and 
swept backwards. These features, as well as typical Adam decora- 
tion (paterae, beading, draperies, etc.) can be clearly seen on the 
pieces illustrated here. But while Adam was influenced by 


_ fashionable French seating furniture (in deference to his clients’ 


wishes) his decoration was entirely his own invention, and in 


fact reached France some years after it had become firmly 


established in England. 
Adam was also chiefly responsible for the revival of painted 


_ farniture after about 1770. The work of his team of mural decor- 


ators was imitated on furniture by the artists employed for that 
purpose by the principal London cabinet-makers. In particular, 
the designs of Angelica Kauffmann, which were available 
through engravings, were used to decorate medallions on furni- 
ture after she had left England in 178r. 

The graceful pole screens and torchéres of this suite, seen on 
the following pages, illustrate the greater lightness of construc- 
tion which the neo-classical phase brought to pieces of this kind. 
Until 1760 pole screens had been mounted on small cabriole legs. 
Adam favoured slender outward-curving supports, and the 
adjustable screens, intended to give protection. from the intense 
heat of the large open fires of the time, lost their former rect- 
angular shape and became altogether more graceful, particularly 
when painted, as in the examples shown here. Torchéres, or 


candle stands, also lent themselves to the new style, evident in 
the three long slender uprights supporting the tops. The small 
size and graceful shape of Pembroke tables, which first appeared 
in English houses about 1750, also appealed to Adam. 

This suite of furniture was brought by James Beal Bonnell 
from the old family seat at Upton, Essex, to Pelling Place, Old 
Windsor, Berkshire, in 1788. The Bonnells owned much 
property in Upton. Daniel Lysons in 1796 recorded five monu- 
ments to the family in Walthamstow Parish Church, the earliest 
being dated 1691. 

James Beal Bonnell appears to have been the natural son of 
James Bonnell and Sarah Beal. After a bequest of £3,500 to 
Sarah Beal and various small legacies James Bonnell left all his 
property to this son, with the desire that he assumed the name 
and arms of Bonnell. This James Beal Bonnell did under the 
king’s licence. He came into possession of the Upton property 
after his father’s death in 1774. 

Pelling Place was occupied for some time by the Bonnells 
after 1788. Two references of 1813 confirm this: one by Lysons, 
sn which he lists the Bonnells among the chief gentry of Old 
Windsor, the other by James Hakewill in his History of Windsor 
and its Neighbourhood. 

It is said that Queen Charlotte and her daughters sat on the 
sofa when breakfasting at Pelling Place on roth July, 1797, and 
that George III also used it when holding a reception at Ol 
Windsor a little later in the same year. The scratches on the centre 
medallion, it is said, were made by the king’s buttons. 

The Bonnell family moved back to Upton early in the nine- 
teenth century. The 1821 Survey of the Parish of West Ham 
shows ‘Mrs. Bonnell’ owning an estate of over 80 acres on both 
sides of the Upton Lane adjoining the Ham House and (present) 
Upton House estates on their northern sides. The Bonnell estate 
then included two sizeable houses, “The Lillies’ (since demolished) 
and ‘The Red House’ (still standing) and the ‘Spotted Dog’ 
public house (still standing). There is a lease in 1833 Obi he 
Lillies’ by Sophia Jane Maria Beal Bonnell, ‘widow of Old 
Windsor in the County of Berks’, to Thomas Jones. This is 
probably the widow of James Beal Bonnell and the ‘Mrs. 
Bonnell’ of the 1821 Survey. 

The name of Bonnell is still commemorated in the Upton 
area. Another member of the family, Sarah Bonnell, by her will 
of 1761 left £3,000 for endowing a school for poor girls. After 
her death in 1766 the money was vested in trustees who were to 
pay dividends to James Bonnell, brother of the deceased (and 
the father of James Beal). In 1769 a building which had been 
erected in 1752 as a school of industry was given to the Bonnell 
trustees. Today, the Sarah Bonnell Grammar School for Girls 
bears the name of its benefactor. 


An armchair from the Upton House suite. In the possession of Messrs. H. Blairman & Sons, Ltd. 
< This suite will be exhibited on Stand No. 38 at the Antique Dealers’ Fair, Grosvenor House. 
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(Left). The settee to the suite, with three medallions. The centre panel shows the episode of Damon and Musi- 
dora, from Thomson’s Seasons. (Left below). A pair of pole screens with painted panels, showing (left) a scene 
from a poem by Ariosto and (right) Sterne’s Mana. (Right below). A pair of torchéres. (Below). Two arm- 
chairs with painted medallion backs, from a suite formerly owned by the Bonnell family. The medallion at left 
shows Genino decorating Shakespeare’s tomb, from a painting by Angelica Kauffmann engraved by Bartolozzi. 
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INS ERE COLEEGTIONAO Tati 


DONALD “He BEVES 


Cambridge Connoisseur 


a Be SE who are privileged to enter the set of rooms 
belonging to Mr. Beves in King’s College, Cambridge, 
find themselves in the presence of what is probably the finest 
private collection of English glass in existence, without finding 
themselves in any way oppressed by that presence. Although 
there are cabinets full of glasses (No. 1), and many others stand 
on furniture, the general effect is not one of crowding, so well 
have the glasses been disciplined to take their places unobtrusively. 

Beginners in  glass-collecting may take courage from the 
thought that Mr. Beves began, some 35 years ago, by buying 
four ordinary glasses in a junk-shop for 2/- each, graduating 
thereafter to buying from such experts as Arthur Churchill and 
Cecil Davis. He had a share of good fortune in that he was able to 
build up his collection in the 1930’s, when prices were low—but 
others with the same chances did not take them! Even now, 
doyen of English collectors, and honorary Vice-President of the 
Circle of Glass Collectors, he does not disdain to search in junk- 
shops, sometimes with happy results. 

Mr. Beves’s collection is particularly strong in that area which 
is the classic preserve of English glass-collecting—the late seven- 
teenth and the early eighteenth century—although the later eight- 
eenth century is also represented by many rarities. Pride of place 
is taken by a sealed Ravenscroft posset-pot (No. 2), and a remark- 
able sealed bowl with its original stand (No. 3), both relatively 
recent recruits to the collection. More spectacular than these 
unassuming, but nevertheless impressive, piecesare the magnificent 
covered goblet(No. 9) withits figure-of-eight stem, and the famous 
covered posset-pot with cross finial (No. 23). Of almost equal 
interest, with its idiosyncratic applied decoration, is the ‘crizzled’ 
serving-bottle (No. 24). These are outstanding individual pieces, 
and the long series of later seventeenth- and early eighteenth- 


century balusters (Nos. 19, 25, 26, 2 ) may seem unexciting beside 
them. These are nevertheless classics of English glass, and contem- 
plation of their simplicity brings a satisfaction like that derived 
from Queen Anne silver, with which they have often justly been 
compared. They are a main point of strength in the Beves 
Collection. Nor have other forms than wine-glasses been neglec- 
ted (Nos. 4, 13, 20). ; 

All the main types of eighteenth-century wine-glasses are 
represented; although only a few are illustrated here (Nos. 5, 16) 
apart from those whose decoration entitles them to special 
mention. Particularly noteworthy is the representation of the 
work of the Beilbys at Newcastle, including the only known 
piece on which William Beilby has indicated his initial (No. 7). 
The illustrations show two of the splendid great bucket-goblets 
enamelled in colours with armorial bearings (No. 7). The more 
informal enamelling, mainly in white, is well exemplified in the 
fruiting vine, and hops and barley, of the decanters in No. to and 
the ale-glass of No. 21; and in the formal borders and delicious 
landscape vignette of the glasses in No. 11. Notable amongst the 
engraved glasses of the collection is the series with decoration 
referring to the Jacobite cause (Nos. 14 and 17). Perhaps the 
rarest of all Jacobite glasses, however, are the ‘Amen’ glasses, 
engraved in the diamond-point technique with the cipher of the 
Old Pretender (JR8), some verses of the Jacobite Hymn, and the 
word ‘Amen’. Mr. Beves possesses a fine example of this appeal- 
ingly personal type of glass (No. 18). Of great documentary 
interest, and much sought-after are the glasses which record 
topical events of the eighteenth century, here represented by 
three privateer glasses (No. 12)3.a wine-glass celebrating the 
famous No. 45 of the North Briton (No. 6), and an ale inscribed 
‘A. Slocombe Pound 1769” (No. 27). 


1. General view of the glass-cabinets in one of 
Mr. Beves’s rooms in King’s College, Cam- 
bridge. 2. Posset-pot bearing on the base of 
the spout the applied seal of a raven’s head. 
Savoy glass-house of George Ravenscroft, 
about 1676-80. Ht. 2% in. 3. Bowl and stand 
with mould-blown ribbing and folded rims, 
the bowl with the Ravenscroft seal, about 
1676-80. Diameter of stand 93 in. 4. Punch- 
bowl and ladle. Early eighteenth century (the 
ladle perhaps somewhat later). Diameter of 
bowl ro} in. 5. Wine-glass of rummer type. 
Early eighteenth century. Ht. s$in. 6. Wine- 
glass engraved on the wheel with formal sprays 
of leaves and flowers, and the inscription 
‘Wilkes & Liberty No. 45’ (sc. of the North 
Briton), about 1770-75. Ht. 7} in. 
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7. Two goblets, one with the arms of Watson (Marquis of Rockingham) 
and Bright, enamelled in colours by a member of the Beilby family, of 
Newcastle-upon-Tyne; the other with the Royal Arms, by William Beilby, 
about 1765-70. Ht. 9 in. and 8 in. respectively. 8. Covered cup, engraved 
on the wheel to commemorate the ship ‘The Crawford’. In the stem, a coin 
of 1787, late eighteenth century. Ht. 11} in. 9. Covered goblet with 
pincered stem and finial. Late seventeenth century. Ht. 214 in. 3 } 
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10. Three decanters (‘Port’, ‘Claret’ and ‘Beer’) enamelled by a member 
of the Beilby family, about 1765-70. Ht. of outside pieces 103 in. 
11. Two wines and a (2) cordial-glass enamelled by a member of the 
Beilby family, about 1765-70. Ht. of centre glass 6% in. 12. Three 
wine-glasses engraved on the wheel to commemorate privateers, about 
1760. Ht. of left-hand glass 6 in. 13. Two pairs of candlesticks, one 
with ‘baluster’, the other with shouldered stems, about 1710 and 1730 
respectively. Ht. of outside pieces 9} in. 14. Wine-glass with enamel- 


twist stem, engraved on the wheel with bust portrait of the Young 
Pretender, about 1770. Ht. 7} in. 15. Sweetmeat glass with enamel- 
twist stem and panelled foot, about 1760. Ht. 6} in. 16. Wine-glass 
on shouldered stem, about 1725. Ht. 7in. 17. Wine-glass, the bucket- 
bowl engraved on the wheel with the Jacobite rose-spray, about 1750. 
Ht. 6} in. 


18. Wine-glass (“Amen’ glass) engraved with 
the diamond-point, about 1750. Ht. 74 in. 
19. Three ‘baluster’ wine-glasses, late seven- 
teenth century. Ht. of centre piece 6% in. 
20. Three ale-glasses with “wrythen’ decoration, 
late seventeenth century. Ht. of centre piece 
6% in. 21. Ale-glass enamelled by a member 
of the Beilby family, about 1765-70. Ht. 7} in. 
22. Candlestick with colour-twist stem, about 
1760. Ht. 8 in. 


23. Covered posset-pot with pincered handles and finial, late seventeenth 
century. Ht. 12} in. 24. Serving-bottle and stopper, about 1685. Ht. 
12} in. 25. Ale-glass, early eighteenth century. Ht. 7} in. 26. Wine- 
glass, early eighteenth century. Ht. 6 in. 27. Ale-glass with enamel-twist, 
engraved on the wheel with formal sprays of flowers and leaves, and 
inscription ‘A. Slocombe Pound’, dated 1769. 28. Goblet of ‘baluster’ 
type, about 1700. Ht. 9# in. 
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1. Tray, 27 inches wide, by Digby 
Scott and Benjamin Smith, 1802. 
The arms are those of William, 
Viscount Lowther. 


Mr. Francis Stonor’s Collection 


of Silvergilt— 1 


TR has been in the past a somewhat reluctant approach 
by collectors of old English silver towards examples in silver- 
gilt. This is perhaps explained by the comparatively small propor- 
tion of gilt pieces available and the objection to mixing them in use 
or display with the ungilt white metal. There can be no doubt 
however that, when brought together in any reasonable quantity, 
silvergilt acquires an importance and aesthetic quality quite 
distinctive from silver. The vivid impact made by one stand 
devoted entirely to the richer metal at the Antique Dealers’ Fair 
some ten or so years ago may be remembered. Mr. Francis Stonor, 
collector and connoisseur of London, has had the courage of his 
convictions on this score and the small but carefully selected 
group, mainly of the Regency period, which he has formed, fully 
confirms the claims advanced above, and worthily champions 
English craftsmanship among the many fine examples of Con- 
tinental baroque art with which it is surrounded in its owner’s 
distinctive home (see The Connoisseur, December, 1959). 

The nucleus of the collection is composed of ten pieces, or sets, 
by either Paul Storr or the firm of Digby Scott & Benjamin 
Smith, The latter’s work is in no way behind Storr’s either in 
design or execution. Both Storr and his joint rivals were of course 
working almost entirely to the order of Rundell and Bridge; until 
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By A. G. Grimwade, F.S.A. 


Storr, for his part, broke away from his overlords in 1820 to 
market his own productions. Scott and Smith registered their 
first mark in 1802, and appeared to have worked together at Lime 
Kiln Lane, Greenwich until 1807. Warren Dawson, in The Nelson 
Collection at Lloyds, claims that Benjamin Smith was one of 
Storr’s workmen (quoted by N. M. Penzer: Paul Storr, p- 58), 
but it does not appear to have been previously noted that Smith 
was apprenticed to Jonathan Bateman, Hester’s son in 1791. He 
would not normally have been free until 1798 and so could onl 
have worked for Storr for four years at the most. He entered his 
mark alone in 1807 and another with James Smith as partner in 
1809, a year after his son Benjamin was apprenticed to him, who 
appears in his turn as partner to his father in 1816, 

The earliest piece of this group belonging to Mr. Stonor is the 
tray (No. 1) of 1802 by Scott and Smith which is, if not the 
prototype of its kind, at least the earliest of which | have any 
record. It is engraved with the arms of Lowther impaling Fane 
for William Lowther who, after succeeding his father as the 
2nd Baronet in 1788 and his cousin James as 2nd Baron and 
Viscount Lowther in 1802, was raised to the Earldom of Lonsdale 
in 1807. He married in 1781 Augusta, eldest daughter of the oth 
Earl of Westmorland. The tray was sold in the dispersal of the 


z. Centre. Oval jardiniére, 114 
inches wide, by Digby Scott and 
Benjamin Smith, 1404. Left and 
right. A pair of dessert-stands, 
12 inches in diameter, by the same 
makers, 103. The arms are those 
of William, Viscount Lowther. 
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3. Fruit basket, 14 inches in dia- 
meter, by Digby Scott and Ben- 
jamin Smith, 1804, bearing the 
eat | crest of Frederick, Duke of York- 


4. Tea-service: the teapot by 
Digby Scott and Benjamin Smith, 
1803; other pieces by Benjamin 
Smith, 1814. 
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5. Centre. Beehive honeypot and stand, 4 inches high, by Paul Storr, 1799. Left and 
right. Two of a set of six salt-cellars with cut-glass bowls, 5} inches wide, by Robert 
and Samuel Hennell, 1805. 
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6. Tray, 36} inches overall, by Paul Storr, 1808. The arms are those of John George, 4th Baron Monson of Burton 


7- Two of a set of four salts, 3 inches in diameter, by Paul Storr, 1815. 


8. Left. One of four shell and crayfish salts, 53 inches wide, by Robert Garrard, 1819. 
Right. One of four double-shell salts, 5 inches wide, by Paul Storr, 1833. 


Lonsdale Collection in 1947 when it was accompanied by a pair 
of salvers or stands (commonly misnamed tazze) by the same 
makers of 1803 which have rejoined it in Mr. Stonor’s possession 
(No. 2). These pieces are particularly pleasing in the delicate 
handling of the applied openwork vine borders, a motif to be 
used frequently by these makers but which grew in heaviness and 
complication of design in later models. 

From the next year, 1804, comes the oval jardiniére illustrated 
between the salvers (No. 2) and by the same makers. This rather 
unusual piece has similar openwork vine sides but of a closer 
composition to provide the necessary solidity to the piece. The 
spreading foot is formed from openwork acanthus foliage and 
there is a detachable liner. It may have been intended for fruit or 
flowers and would no doubt look equally effective in either use. 
A more important basket is shown in No. 3 and dates from the 
same year as the last piece. Here again the vine border is pre- 
dominant but it will be noticed that the effect of a trailing spray 
apparent in the 1802 tray has given way to the tighter arrange- 
ment of the jardiniére. A link between the two pieces is provided 
by the handles which are probably from the same mould as those 
on the tray and are extremely unusual to find on a basket of this 
period. The centre bears the applied crest of Frederick Augustus, 
Duke of York, son of George III, and the basket can be traced 
back to the sale of his important collection of plate at Christie’s 
after his death in 1827. It was described in the attractive ‘auction- 
ese’ of the day as ‘A circular bread basket, of beautiful design, 
made by Messrs. Rundell and Bridge, the interior of the bowl 

-convexly fluted, with the Royal Ducal Crest and Cypher, in 
relief, in the center, the border, gently reflected, is composed of 
a frieze of vines in fruit, very sharply and beautifully modelled, 
with a reeded and corded edge. The handles terminate in rams’ 
heads, the basket is 14 inches in diameter, the weight, 82 02z. 
to dwts.’ This eulogy resulted in a price of £65 3s. 6d. at the 
rate of 16/6 per oz. for 79 ounces, the basket having been cross- 
lotted with its pair which was of the described weight which at 
6d. less per 02. totalled £66. The basket remained in the family 
of the purchaser at the Duke of York’s sale until it re-appeared at 
Christie’s 129 years later. 

Moving away from plate linked with dessert we come to the 
attractive tea-service (No. 4) of which the teapot is by Scott and 
Smith 1803 and the sugar-basin and cream-jug by Benjamin 


Smith alone in 1814. It is common practice to find the separate 
members of such a service to be of different dates. Another at 
Attingham Park, with key-pattern borders, has a teapot by Paul 
Storr, 1807, cream-jug by Scott and Smith 1805, and sugar- 
basin by Benjamin and James Smith 1809. One can clearly see 
how this may have happened. Rundell and Bridge must have 
held considerable stocks of such services and no doubt the different 
pieces were kept in their own categories and arbitrarily brought 
together for sale. While conforming in general design to the 
taste of the day Mr. Stonor’s service is somewhat unusual in 
having a border of applied vine leaves round the horizontal part 
of the body below the collars, and the execution in general is of 
the same high standard we have seen in the previous pieces. The 
only other pieces by Benjamin Smith in the collection is a pair of 
wine-coasters with vine pattern sides engraved with the arms of 
Charles, 4th Duke of Richmond and Lennox, not illustrated here. 

We can now turn to the examples of Paul Storr’s work. The 
earliest in date is the delightful beehive honeypot of 1799 (No. 5), 
a typical example of a ‘jeu esprit’ of applied form which was 
probably Storr’s own invention since at least one is on record by 
him of 1793, his first working year on his own, and I know of 
none earlier by another maker. The entity of the design is em- 
phasised by the reed-and-tie border of the stand and the finely 
modelled bee finial. 

Next in date is the important tray of 1805 (No. 6). This is no 
less than 36% inches overall, engraved with the arms of John 
George, 4th Baron Monson of Burton. The design shows Storr’s 
independence of design when compared with the somewhat 
stereotyped use of vine motifs so closely adhered to by Scott and 
Smith. The oak-leaf border and Hiems masks are finely modelled 
as are also its bold lion mask and double paw feet. A jump of 
ten years brings us to an appreciation of his ability to display 
a solidity of design in even his smallest productions, in the 
salt-cellars of 1815 (No. 7). These come from a set of four 
and are accompanied by shell and thread pattern spoons by 
the same maker, of 1812. A similar pair of salts, but lacking 
the detachable liners of Mr. Stonor’s set, is in the Victoria and 
Albert Museum. 

The final pieces by Storr are four double-salts of 1833 (No. 8) 
surmounted by the eryphon crest of the Earls of Craven and 
supported by coral stems on seaweed bases. With his customary 
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9. Tea-urn, 14} inches high, by Thomas Heming, 1773. 


Io (Below) Left. Sauce-boat, 44 inches high, unmarked, 
perhaps by Nicholas Sprimont, circa 1745. Right. 
Cream-boat, 43 inches high, unmarked, circa 1740. 
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enthusiastic accuracy, Dr. Penzer, who illustrates the salts in his 
Paul Storr (plate LXXIV) has identified the shell as Hippopus 
hippopus of the Giant Clam family, the coral as ‘some species of 
Stylophora and the seaweed as Fucus Vesiculosus Linn. This is 
proof, indeed, of the painstaking verisimilitude of which Storr $ 
mind was on occasions capable. 

The other salt (No. 8) is one of four by Robert Garrard of 1810. 
modelled as a shell and crayfish on rockwork base, apparently 
closely copied with small differences in the rockwork from the 
pair by Nicholas Sprimont of 1742 in the Royal Collection 
(E. A. Jones, Gold and Silver Plate of Windsor Castle, Plate L). 
The possession of this set of four salts is particularly gratifying to 
the owner since, rare as they are, he acquired one pair in 1949 an 
was able to double the number in 1956, an opportunity of the 
kind which is one of the rarest rewards of the keen collector. 

One other set of salts, of which two are shown in No. 5, 
remains to be mentioned. This set, numbering six, is alone in the 
collection in displaying the marriage of silvergilt and cut-glass. 
The octagonal stands have narrow key-pattern borders and are 
raised on boldly modelled paw feet. They were made by Robert 
and Samuel Hennell in 1805, the then members of a firm which 
had specialised in the making of salt-cellars since David Hennell 
came from Newport Pagnell in 1728 to be apprenticed to Edward 
Wood, himself a maker of the same necessary vessels. It is happy 
to note that the firm has continued in unbroken existence until 
today. Mr. Stonor also possesses a fine dessert-service of spoons, 
forks and knives with bloodstone handles made by Mary 
Chawner and others from 1835 to 1837. The mahogany case 
which holds it is engraved with the original owner’s name: the 
Revd. John Peel, Dean of Worcester and brother of Sir Robert 
Peel who was the great-grandfather of the present owner. 

We now move backwards through the eighteenth century, 
the first piece to consider being the unusual spherical tea-urn by 
Thomas Heming of 1773: a surprising example to find at a date 
when the classical urn form was virtually ‘de rigueur’ for such 
pieces. One does not normally expect to find spherical urns until 
about 1795. Yet here is the exception to prove the rule. There is 
of course an acknowledgement to Robert Adam in the laurel 
festoons below the drop ring handles and the wreath handle to 
the tap. But apart from this the impression is of the Regency 
period and the urn a happy companion to the tea-service pre- 
viously mentioned. The remaining three pieces lie in the rococo 
sphere. Both sauce- or cream-boats in No. ro are unmarked and 
thus provide the opportunity for individual speculation of date 
and maker unhampered by the unavoidable evidence of the hall- 
marks. The shell sauceboat on the left, with its undulating base 
and slinky serpent handle, has been attributed to the London 
maker Thomas Rush, presumably on the evidence of a similar 
marked piece by this maker who was working in the thirties and 
forties of the century. But it is interesting to note (admittedly 
from a photographic comparison only) that the serpent head of 
the handle appears to be identical to that on a small boat, again 
unmarked but en suite with four larger examples by Nicholas 


Sprimont of 1746 which appeared in the Fitzwilliam Collection 
at Christie’s in 1948. I would hazard a guess that this maker is a 
more likely one than the previously suggested Thomas Rush, 
most of whose known pieces are in the plain English vernacular 
style free of rococo conceits. The other example is an even more 
intriguing exercise in attribution. The body, with its overlapping 
leaves at the base is reminiscent of Chelsea porcelain technique 
and we are once again brought up against the possibility of 
Sprimont as its author. When we consider further the dolphin 
and shell feet this view seems to gain further support, until we 
observe the Hogarthian grimace of the small mask on the handle 
and are deflected to Lamerie. Enough of pontification: let specula- 
tion continue on this charming piece of rococo fantasy. 

Finally, we move more firmly towards Lamerie’s sphere in 
studying an unmarked toilet-mirror (No. 1 1). Below it is 
illustrated the mirror from the famous Treby toilet-service by 
Lamerie of 1724 in the Farrer Collection. The frame would 
appear to be identical and the cast feet and shell at the base to be 
from the same moulds. Only at the top has a divergency occurred 
by shortening the nearly horizontal portions of the moulding to 
allow for a rather larger armorial achievement which has pre- 
vented the inclusion of the shell motif on the Treby mirror. The 
heraldry presents a problem. The shield is engraved in acceptable 
early eighteenth-century style with the monogram ED and Earl’s 
er Countess’ coronet with a solid coronet above and flanked by 
Griffin and Lion supporters. These supporters are an unknown 
combination and it was suggested by Richmond Herald in 1952 
that since the Griffin supporter is that of Vane, the mirror may 
have been intended for a marriage which never took place to one 
of the Vanes, Earls of Darlington. But it is difficult to accom- 
modate this theory to the facts, since Henry, Ist Earl of Darling- 
ton, was married in 1772 and not raised to the Earldom until 
1754. Also, his son and successor of the same name had been 
married in 1757 before succeeding in 1758: so that in either case 
the coronet could not have been used at a date before either were 
known to have been married in fact rather than in expectation. 

Is the mirror by Lamerie? The evidence points this way. The 
Treby service remained in the possession of lineal descendants of 
the Trebys until it was sold in 1921 and passed into the Farrer 
Collection. It seems very doubtful whether a deliberate copy 
could ever have been made, unless there had been a family con- 
nection between the families concerned. This must remain a 
mystery dependent on the identification of the monogram on 
Mr. Stonor’s mirror. The Treby service is, as far as is known, 
otherwise unique and no other portions of it appear to have been 
duplicated by Lamerie or copied. It seems probable, however, 
that in this unmarked mirror we have a case of the craftsman 
adapting slightly his design for another and, although unknown, 
more exalted customer than wealthy George Treby. 

The remaining item of Mr. Stonor’s collection, and indeed its 
crowning glory, is the magnificent French toilet-service from 
Chatsworth. This will be the subject of a further article in The 
Connoisseur. 


11. Toilet-mirror, 24 inches high, unmarked, circa 
1725. 

12 (Below). Toilet-mirror from the Treby service, by 
Paul de Lamerie, 1724. Reproduced by courtesy of the 
Trustees of the Ashmolean Museum. 


43 


44 


1. The ‘Norman Conquest’ ewer and stand, decorated 
by Thomas Bott and shown at the 1871 International 
Exhibition. 

2. Large, 2 ft. 6 in. high Coalport vase, the panel 
painted by R. F. Abraham. This was exhibited at the 
1862 Exhibition. 


3. Minton ‘Majolica’ vase, 20} in. high, painted by the 
little-known artist Edouard Rischgitz, c. 1865. 


4. Miniature on porcelain of the Princess Royal, signed 
and dated ‘J. Simpson 1857’. 


Opportunities 
—past and 


present 


By Geoffrey Godden 


alt HERE can be few collectors of English ceramics who have 
not at some time envied the opportunities open to the pioneer 
collectors in the nineteenth century. The world famous collection 
of Charles and Lady Charlotte Schreiber can be seen in the 
Victoria & Albert Museum and is rich in documentary specimens. 
Lady Charlotte Schreiber’s Journals (2 vols. r911), in which she 
recorded full details of her ‘chasses’, with notes on the cost and 
source of each article, make interesting but sad reading to present- 
day collectors accustomed to pay in pounds where Lady Schreiber 
reluctantly paid in shillings. 

A typical episode from the ‘Journal’ reads: 

‘Early visit to Mme Band, very good shop. Found 6 coffee 

cups, salmon scale Worcester, painted in birds; and a jug with 

mark, painted in bouquets, yellow and gold... Bought these 
fore / 2eand 3.1 i2y= respectively... While with her Mr. 

Band came in, showed us a beautiful green Worcester mug, 

painted in birds and gilt which we bought at {1 /12/-.’ 

(Lausanne May roth 1869) and again on the same trip. “At 

Ganz’s we have found two excellent Chelsea jardinieres, 

painted with flowers, which he sold to us as old Dresden, for 

£1/15/-, a tall Freemason’s mug, Worcester, black transfer 
printed, 10 /-, blue and white Worcester teapot, raised ground, 

2/6, small Worcester vase with acrobat, fm isooeee 

The collector may sigh as he reads how Lady Schreiber, in the 
autumn of 1868, purchased a collection of Bristol and Plymouth 
porcelain that had been handed down in the family from the 
collection of William Cookworthy, the original founder and 
manager of the Plymouth factory. Other Opportunities were 
taken to collect relevant documents and to increase the general 
knowledge and interest in the subject. 

It is significant that Lady Schreiber did not start her collection 
until the 1860’s: that is, a hundred years after the average date of 
manufacture of the wares she was collecting. It is the object of 
this article to suggest that, at the present time, similar opportuni- 
ties are available to the far seeing collector, History may well 
repeat itself in this, as in other fields, and the collector a hundred 
years hence will look with envy on the opportunities, taken or 


missed, by present-day collectors, with regard to objects of the 
Victorian era. 

In the past ten years the writer has attempted to form a modest 
collection of documentary specimens representing the main 
aspects of Victorian ceramic art. The following examples have 
been selected for review to illustrate the point made in the above 
paragraph. The writer has especially endeavoured to trace signed 


specimens of the work of the foremost ceramic artists, many of 


whom came to England from the Continent and who won 
world wide fame for their work on the famous English porcelain 
bodies. 

The ewer and stand illustrated (No. 1) represents one of the 
finest examples of Victorian ceramic art to come on the market in 
recent times. These two pieces were one of the last works com- 
pleted by Thomas Bott, the Worcester ceramic artist, who died 
at the early age of 41 in 1870. In eighteen years Thomas Bott 
gained for himself, as a ceramic artist, a reputation second to 

_none. He specialised in the Limoges enamel style of decoration 
using a semi-translucent white enamel ona deep rich blue ground. 
This ‘Norman Conquest’ ewer and stand was included in the 
1871 International Exhibition where it received high praise and 
notices in contemporary journals. For many years these two pieces 
were preserved in the Worcester Works Museum, and may with 
justice be claimed as being among the best documented specimens 
of ceramic art. 

Exhibition pieces have always an added interest from the 
historian or student’s point of view, since from the reviews one 
can gauge the contemporary reaction to the arts of the period. 
Information as to the name of the artist or the cost of such pieces 
are also often recorded. The large Coalport vase (No. 2) was 
included in the 1862 International Exhibition and is illustrated in 
J. B. Waring’s Masterpieces of Industrial Art & Sculpture. From the 
text we learn that this piece was painted by R. F. Abraham and 
was valued at £125: a high price when translated into its present- 
day equivalent. The writer’s collection includes ten specimens 
shown at international exhibitions of the period, all of which were 


purchased in recent years. 


Before the influx of Continental ceramic artists in the 1860's 
and 70’s it is extremely rare to find a signed specimen of ceramic 
painting. In consequence, no signed examples are known of many 
of our finest artists. We know only their style and subjects from 
the early writers, who are not always as helpful as the student 
might wish. The writer's experience in discovering two docu- 
mentary plaques (each of which cost under £10 and each being 
the only recorded signed specimen of the artist’s work) would 
indicate that the position is not as hopeless as it may seem, and 
that documentary pieces are available once their importance is 
appreciated. One of the above-mentioned plaques is signed by 
Jesse Mountford, the Derby scenic artist, who later worked at the 
Coalport and Davenport factories. The other plaque is a bird 
study by John Randall, who is mainly known for his skill at 
redecorating genuine old Sévres porcelain in the most expensive 
styles, in London and at Madeley. He later worked for many 
years at the Coalport factory where he again painted in the 
Sévres style before turning to naturalistic studies. 

Signed specimens of the later Victorian porcelains are reason- 
ably common, especially in the case of the foremost artists of 
international repute who naturally signed every article they 
decorated, as would a famous artist in other mediums. The 
figure subjects of Antonin Boullemier, the floral compositions 
of Hiirten, the pate-sur-pate masterpieces of Solon, to name but 
three, are invariably signed. The chance to acquire and preserve 
the work of other equally interesting artists, should not be missed. 
Some artists, for various reasons, only practised their arts for brief 
periods. The ceramic paintings of the watercolour artist and illus- 
trator W. S. Coleman, for instance, are novel and rare and well 
worthy of notice. The Minton ‘Majolica’ glazed vase (No. 3) is 
an example of the little known artist Edouard Rischgitz who 
painted for Mintons from c. 1864 to c. 1870. Had some of this 
artist's Boudin’s style beach scenes been in another medium his 
name would be world famous. 

Mention has been made of Lady Schreiber’s purchases from the 
Cookworthy family. Similar opportunities still exist. Recently 
two separate collections of miniatures on porcelain have been sold 
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5 (left). Selection of cupid studies used by Thomas 
Kirkby on Minton porcelain. 


6 (below left). George Owen at work on a ‘Royal 
Worcester’ perforated vase; from a photograph 
recently discovered at the factory. 


by members of the Simpson family. John Simpson was the 
principal figure painter at Mintons from 1837 to 1847, when he 
moved to London and took up a teaching post at the Govern- 
ment School. He became a well-known enamel painter, examples 
of his work being included in Royal Academy exhibitions from 
1847 to 1871 (with the exception of 1864 and 1866). The miniature 
on porcelain of the Princess Royal (No. 4) is a signed and dated 
example recently sent for sale at Christie's by Simpson’s great- 
grandson. This collection included an interesting dated self- 
portrait painted while John Simpson was employed at Mintons. 

Perhaps the most pressing need is for the present-day student 
or collector to seek out and preserve information in the possession 
of relatives of potters, ceramic artists, and others. The writer has 
been particularly fortunate in the last few years in tracing infor- 
mation on former ceramic artists: in one case, that of Mintons’ 
figure and cupid painter, Thomas Kirkby. Of his work in the 
Great Exhibition of 1851, Henry Cole said: “Young man, I beg 
to congratulate you for having produced that which we consider 
to be the best piece of flesh painting on our side of the Exhibition’. 
A portfolio of the artist’s original drawings and designs has been 
discovered (No. 5) and much interesting information gained 
from family sources. The extent to which information is available 
may be gauged from the fact that the writer has traced over two 
hundred photographs of former ceramic artists, many of which 
are of great interest, showing methods and conditions of work 
in the period. No. 6 shows George Owen carving his marvels of 
reticulated Worcester porcelain. Owen ‘.. . tooled every one of 
these minute apertures without having any tracery, or any other 
assistance whatever to guide him to regularity, except his eye and 
his hand .. . if on the last day of his work his knife had slipped, 
and so made two ‘holes’ into one, the whole piece would have 
been ruined’. 

As Lady Schreiber commented on the results of her own 
interests and those of her fellow pioneer collectors: ‘Old and 
unknown collections have been brought to light, and the Art of 
the Potter has been the subject of careful and critical inquiry; the 
Marks employed have been classified, and the dates and names of 
those under whom the several establishments rose to fame, as well 
as those of many of the able hands whom they employed, have 
been duly recorded . . .’ (Lady Schreiber’s Journals, 2 vols., tot iy 

The present day collector has benefited from these studies. Let 
us not neglect the needs of future collectors by ignoring the 
Opportunities open to us to preserve documentary evidence on 
the Arts of the Victorian era. The newly formed Victorian Society 
(55, Great Ormond Street, London, W.C.1) is engaged in impor- 
tant work on the preservation and documentation of architectural 
subjects, and the china collector can render invaluable service in 
his own field of interest. 


1. The main south front of the Vyne, Hampshire. Built for William, 1st Lord Sandys of the Vyne between 1500 and 1520, it was bought in 1653 by Speaker 
Chaloner Chute, who employed John Webb to carry out certain alterations. The late Sir Charles Chute, Bt., bequeathed the Vyne to the National 


Trust in 1956. 


John Chute at the Vyne, 


Hampshire 


By James Lees-Milne 


OHN CHUTE (No. 2), the friend of Thomas Gray and 

Horace Walpole, was, after his great-grandfather Speaker 

Chaloner Chute, the next most illustrious member of his 
family. His alterations to the Vyne (property of the National 
Trust: 4 miles from Basingstoke) were only a little less extensive, 
and hardly less important than those carried out by the Speaker 
after his purchase of this ancient seat (No. 1) of the Sandys 
family in 1653. 

Although born (in 1701) and brought up at the Vyne, John 
can hardly have foreseen that he was one day to become its 
possessor. He was after all the tenth and youngest child of his 

arents. However, in his fifty-fourth year his brother Anthony 
died, leaving him sole heir to the property. The event called from 
Horace Walpole a letter to his friend couched in terms of such 
jubilant congratulation that are not usually occasioned by the 
death of a brother. ‘My dearest Sir, Horace began, ‘Don’t be 
surprised if | write you a great deal of incoherent nonsense. The 
triumph of my joy is so great that I cannot think with any 
consistence. Unless you could know how absolutely persuaded 
I was that your brother would disinherit you, you cannot judge 
of my satisfaction. When Francesco [Chute’s Italian servant| ae 
told me... the good news, I started up and embraced him and 
put myself in such an agitation that I believe I shall not get over 


it without being blooded.’ 


2. John Chute, by John Henry Muntz, a Swiss artist patronised by 
Horace Walpole. The portrait belonged to Walpole and was bought 
by the Chute family at the Strawberry Hill Sale in 1843. It was 


probably painted in 1750. 
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3 (above). One of four drawings for John Chute of Donnington Grove, near Newbury. It is subscribed ‘J Chute inv.’ The 
house, in the Gothic taste, was designed by Chute. 4 (below). Speaker Chaloner Chute’s tomb in the Tomb Chamber of 
the chapel at the Vyne. The effigy is by Thomas Carter, the actual monument being said to have been designed by 
John Chute. 
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John Chute was at this unexpected turn of his fortunes a 
delicate, middle-aged man, racked by recurrent attacks of gout. 
His interests were predominantly antiquarian, genealogical and 
architectural. Since he had spent the greater part of his adult life 
in Italy, his manners were cosmopolitan. He had travelled widely 
in the peninsula, studying the antique and every phase of classical 
art. It was while staying with Horace Mann in Florence that he 
had met Walpole and Gray, then very young men fresh from 
Eton and Cambridge. After the poet and his protégé had 
quarrelled and parted, Chute accompanied the first to Venice. 
This was in 1741. In 1746 Chute returned to England. 

In spite of his long Italian training John Chute’s tastes on his 
arrival in England seem suddenly to have become exclusively 
Gothic. It is true he had spent the first twenty-two years of his 
life in a mediaeval house, which he only left on his father’s death. 
But the chief explanation of the change of tastes was his friend 
Horace’s purchase in 1747 of Strawberry Hill and his determina- 
tion to rebuild it in what he deemed the correct mediaeval 
manner. Walpole promptly enlisted his friend’s interest in the 
‘little plaything-house’ on the Thames at Twickenham. Chute 
became a member of the Strawberry Committee (of which 
Richard Bentley acted as draftsman and William Robinson as 
executant, or actual builder). Indeed, he was styled ‘Strawberry 
King at Arms’. If the Committee’s moving spirit was Horace, 
the architect was John Chute. It was upon his judgment that 
Walpole ultimately depended in all matters in dispute. After 
Chute’s death he referred to him as ‘my oracle in taste, the 
standard to whom I submitted my trifles, and the genius that 
presided over poor Strawberry!’ It is quite apparent that Chute 
played a large part in the design of the house and was largely 
responsible for the elevations and most of the interior detail. 

Spurred on by Walpole’s zeal and boundless vitality John 
Chute designed other Gothic houses besides. One of these, 
described by Walpole as ‘the prettiest house in the world’, was 
for Lady Mary Churchill, his sister, at Chalfont in Buckingham- 
shire. Another was Donnington Grove (No. 3), just outside 
Newbury, for Mr. Andrews. That this building survives 
practically as Chute designed it 1s confirmed by a glance at the 
four drawings of Donnington, now hanging in the Vyne and 
inscribed J. Chute inv (No. 3). 

There is little doubt that, even after his succession to the Vyne, 
Chute for a period favoured the Gothic style of which his friend 
was the great protagonist. He actually contemplated some 
Gothic improvements of the south front of the Vyne. Framed 
sketches of these proposals may be seen today in the Strawberry 
Parlour. They indicate a general Perpendicular face-lifting and 


5 (above). One of a pair of Rococo sidetables with grey marble 
tops on carved and gilt frames. They are listed in the Inventory of 
the contents of the Vyne taken after John Chute’s death in 1776. 
6 (below). Marble table from Plate CXLI of Batty and Thomas 
Langley’s ‘City and Country Builder’s and Workman’s Treasury of 
Designs’, published in 1756. 7 (bottom). Another marble table, 
from Plate CXLU of the Langleys’ ‘Treasury’. The table (No. 5) is 
clearly a combination of this and No. 6. 
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the addition of crocketted finials on the skyline. 

Horace took it upon himself to suggest all sorts of fantastical 
alterations to Chute’s new inheritance. To Bentley he wrote 
(3rd November, 1754): “There is a vote of the Strawberry Com- 
mittee for great embellishments of the Chapel’. And to Mann: 
‘At the Vine is the most heavenly Chapel in the world; it only 
wants a few pictures to give it a truly Catholic air. . . If you can 
pick us up a tolerable Last Supper, or can have one copied 
tolerably and very cheap, we will say many a mass for the repose of 
your headaches’. The following year he sent Chute what he called 
his ‘inventionary’. This included, in addition to further Gothic- 
ising of the already Gothic Chapel, a forecourt ‘with a gate like 
Caius College’ Cambridge, the addition of two towers and a 
spire upon the barn, as well as the planting of cypresses round 
the summer-house. 

Although Chute’s responses to his friend’s extravagant pro- 
posals are missing, we can detect from the tone of some remarks 
by Walpole that the owner of the Vyne was hedging. “Mr. 
Chute’, he complained to George Montagu (16th November, 
1754), ‘I believe, was so pleased with the tenebrae in his own 
Chapel, that he has fairly buried himself in it. I have not even 
had so much as a burial-card from him since’, And again (25th 
August, 1757): ‘When he could refrain from making the Gothic 
columbarium for his family which I propose, and Mr. Bentley 
had drawn so divinely, it is not probable he should do anything 
else’. Gout and ‘twenty disagreeable things’ were advanced as 
excuses for inaction. The truth is that for some unaccountable 
reason Chute’s taste was once more veering back to the classical. 

Chute did however effect a few minor Gothic alterations 
under Walpole’s insistence. These were confined to the delightful 
trompe-loeil Perpendicular fan-tracery painted by one Signor 
Roma for the Chapel walls above the stalls: the Chapel screens: 
the Ante-Chapel with its rather flimsy fretwork wainscot, and 
the Tomb Chamber. The latter was built on to the south-east 
end of the Chapel to house the monument to Chute’s ancestor 
and founder of family greatness, Speaker Chaloner. The little 
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8. One of the pair of gate piers at the drive 
entrance to the Vyne. 


9. Design for a gate pier on Plate XVIII of the 
‘Treasury of Designs’ by the Langleys. It is 
acknowledged to be by James Gibbs. 


to. Sketch in John Chute’s hand for the stair- 
case at the Vyne. It appears opposite the flyleaf 
of the ‘Treasury of Designs’. 


Particular . 


11. The staircase at the Vyne, designed by John 
Chute and finished about 1765. 


annexe, with plaster wall panels of trefoil heads, and plaster 
ceiling of cusped lozenges treated to resemble stonework, is in 
the vague Perpendicular style which the owner of Strawberry 
favoured. But the monument itself is a very different affair. It is 
absolutely classical. The splendid recumbent effigy of the Speaker 
(No. 4) is by Thomas Carter, but the table tomb is said to have 
been designed by Chute. Fluted Ionic columns carry an en- 
tablature with an elegant Adamish frieze. Between the columns 
are great cartouches displaying armorial bearings. These car- 
touches are indeed in marked contrast with the tomb in that they 
are designed in a heavy Baroque style which is repeated nowhere 
else about the house. 

Whence did John Chute derive the design of these cartouches? 
From sketches he may have made of the countless Baroque detail 
seen by him upon Roman churches and palaces? Quite possibly; 
although no Italian sketches of his have survived. Walpole called 
him ‘an able geometrician and an exquisite artist, of the purest 
taste, both in the Grecian and Gothic styles’. Yet evidences of real 
artistic inspiration in Chute are confined to one project: the 
great staircase at the Vyne (Nos. 10 & 11). As regards his Gothic 
designs for Strawberry Hill, the Library bookcases were un- 
ashamed copies of the side doors to the choir of Old St. Paul’s 
and the Cabinet Room was taken from the Chapter-House at 
York. The elevations of Donnington are also derivative. No, the 
cartouches upon Speaker Chute’s tomb have a quite prosaic 
origin. They derive from plates on escutcheons for tombs found 
in The City and Country Builder's and Workman’ s Treasury of 
Designs, published in 1756 by B. L. 

A copy of this useful source book, presumably purchased by 
Chute as soon as it came out, is still in the Vyne Library. The 
book was the work of Batty Langley in conjunction with his 
brother Thomas. It provided an assortment of designs, both 
Gothic and Classical, for every species of domestic detail. For 
the unimaginative amateur gentleman-architect it was an in- 
valuable repository of ideas. John Chute made considerable use 
of it in spite, curiously enough, of the Strawberry Committee’s 


expressed disapproval of Batty’s Gothic, which Walpole 
described as ‘not understood’. The Committee called it “bastard 
Gothic’ and was highly critical of Langley’s unconvincing 
mediaeval trimmings imposed upon classical forms. 

A good deal of Chute’s decorative improvements and much 
of his furniture have disappeared from the Vyne since his death 
in 1776. Nevertheless a certain amount remains which can be 
traced directly to the Langleys’ ‘Treasury’. For example, the 
consoles to the doorways in the vestibule at the top of the main 
staircase are taken directly from one of the plates. The grey and 
white flagged pavement of the hall (removed in the last century 
to the south terrace) came from two designs on Plate XCIV, 
inscribed ‘Geometrical squares in a side view’, and ‘Geometrical 
squares in an angular view’, the last actually marked in pencil by 
Chute. The pair of mirrors in the Large Drawing Room may 
have been suggested by Plate LXXXV of an overmantel by 
~ Thomas Langley. The splendid pair of Rococo gilt side-tables 
(No. s) with grey marble tops are most certainly a combination 
of motifs from Plates CXLI (No. 6) and CXLII (No. 7), each 
entitled ‘Marble Table’, subscribed “Thos. Langley Invent. Delin. 
and Sculp. 1739’ and explained in the short text as ‘after the 
French manner’. Lastly, the handsome pedimented gate piers 
(No. 8) at the drive entrance are exact reproductions of Fig. 1 on 
Plate XVIII, entitled ‘Piers for Gates at the Entrances into 
Palaces, etc.’, and acknowledged by the brothers to be “By 
Mr. Gibbs’ (No. 9). 

On the blank page opposite the fly-leaf of the Langleys’ 
‘Treasury is a section sketch in Chute’s hand of the staircase 
(No. 10) and another detail of the landing. The finished work 
accords faithfully with these sketches (No. 11). It is of course 
Chute’s magnum opus and excels anything he constructed for 
Walpole at Strawberry and for Mr. Andrews at Donnington. 
It is probably the last architectural project he carried through. 
It was finished around the year 1765. At this date the conception 
must have struck his contemporaries as singularly outmoded. 
It is thoroughly Palladian, and the sort of thing Lord Burlington 


was producing quite thirty years before. Although referred to in 
the eighteenth century as a “Grecian theatric staircase’, it was a 
thoroughly Roman project. The order used is the Corinthian. 
The space allowed to Chute was extremely awkward, being long 
and narrow. Yet with great dexterity and artistry he contrived a 
wonderfully scenic and, indeed, original composition. By form- 
ing a single, gently rising flight, which at the first landing 
branches into two and returns so as to provide galleries, and by 
raising screens of fluted columns, he brought about a sense of 
infinity and even mystery. The effect is rich and impressive. 
Furthermore, the quality of the carving of columns and balusters 
in wood and of the moulding of the soffits in plaster is extra- 
ordinarily fine. 

Horace Walpole may have been the great advocate of a Gothic 
revival in architecture. The suggestions he pressed John Chute 
to adopt at the Vyne were almost exclusively Gothic. He 
probably had no hand in Chute’s classical staircase which he 
acknowledged to be ‘erected from his own designs’. Nevertheless 
his praise of ‘the beautiful scenery of the staircase with its two 
vestibules’ was unstinted. Walpole’s relations with Chute re- 
mained consistently loyal and affectionate. When his friend died 
he composed a long letter (27th May, 1776) to Mann which is 
very touching. His erief was unaftected and even heart-rending. 
Chute’s death, he says, ‘is a heavy blow, but such strokes reconcile 
one to parting with this pretty vision, life; what is it when one 
has no longer those to whom one speaks as confidentially as to 
one’s own soul? Old friends are the great blessing of one’s latter 
years: half a word conveys one’s meaning... We passed many 
hours together without saying a syllable to each other; for we 
were both above ceremony. I left him without excusing myself, 
read or wrote before him, as if he were not present. Alas! alas! 
and how self presides even in our orief. I am lamenting myself, 
not him. No, Iam lamenting my other self. Half is gone, the other 
remains solitary . 

Surely this spontaneous tribute to an old friend could hardly 
be bettered. 


The Variety of 


Seventeenth-Century Paintings 


By Denys Sutton 


NE of the most striking aspects of the history of taste during 
Or. last decade has been the growth of interest in the seven- 
teenth century. Although certain writers, like the late Louis Gillet, 
devoted a perceptive volume to the century as a whole, the 
historian has frequently studied each school as a separate unit and 
considered artists as belonging almost exclusively to national 
groups. Under this dispensation, as is obvious, some schools, like 
the Dutch or the French, have attracted more attention than 
others. Indeed, masters like Claude and Poussin or Rembrandt 
and Rubens, have never failed to exert their appeal, especially in 
England with its long and varied tradition of art-collecting. 

However, the major survey, Il Seicento Europeo, held in Rome 
four years ago, directed increased attention to the international 
character of the century. It emphasised that this was a period when 
artists moved freely across frontiers, bringing with them novel 
ideas and fresh conceptions of painting. Thus, Van Dyck for one 
worked in Genoa and London as well as in his native Antwerp 
while Poussin and Claude spent the major part of their careers in 
Rome. This being the case, the question of determining the 
national, as opposed to the international, elements in an artist’s 
style has sometimes proved tantalising. Nevertheless, it ought to 
be emphasised that a specific national favour marked many 
artists who were confirmed expatriates. 

An exhibition at Agnews, opening June 21, in which some 
of the pictures have been borrowed from private collections, is 
no more than a casual anthology devoted to the seventeenth 
century. However, it will provoke discussion as to some of the 
interrelationships that existed at this time. It shows, for instance, 
the way in which a minor Flemish painter like Gerard Zeghers, 
who was in Italy between 1611 and 1620, could take over the 
dramatic lighting effects associated with Caravaggio and blend 
them with his own more homely Northern manner. Although 
the subject of the picture on view, which was formerly in the col- 
lections of Sir Thomas Chamberlayne and Commander Tanker- 
ville Chamberlayne, which is one of Zeghers’ rare essays in this 
manner,! has been described as The Denial of St. Peter (No. 1), the 
scene itself has more the appearance of one of those episodes from 
low life which appealed so deeply to the foreigner in Rome. The 
colouristic treatment of the composition betrays a Flemish hand; 
however, the painting of the charming girl on the right bears out 
Sandrart’s contention? that Zeghers leaned heavily on Manfredi. 

The continuing interest in chiaroscuro, which was such a 
feature of the artistic activity in Rome in the first decade of the 
century, can be observed in the unusual, if somewhat coarsely 
painted, Military Scene (No. 2) by Heinrich Schénfeld. It would 
be tempting to believe that this was executed in Italy, where the 
artist resided in about 1633. He worked firstly in Rome, painting 
copies for Prince Orsini and then moved on to Naples, where he 
was evidently in touch with the Neapolitan avant garde, and 
something of Rosa’s spirit can be detected in the canvas, On the 


1 Cf. The Denial of Christ (coll. French and Co., New York), exhibited in Caravaggio 
en de Nederlanden, Utrecht, 1952, No. 114. repr. o 
2 “Wodurch er des Manfredi Manier so nahe kommen, dass er fast eine Hand 


schiene.’ Teutsche Academie, ed. A. R. Peltzer, 1925, p. 170. 


“aA 
i) 


other hand, it ought not to be overlooked that he treated Roman 
historical scenes after his return to Germany in 1647.* 

Contact with Rome also drew the artist to the Campagna and, 
as was stressed by the recent exhibition on the theme of Classical 
and Ideal Landscape in Italy, held at the National Museum of 
Wales in Cardiff, the foreign contingent was especially active in 
furthering the development of this style. In this respect, the role 
of Paul Bril was important; he was an artist whose affection for 
ruins and for broad sweeps of landscape paved the way for Claude. 
In the Hunting Scene (No. 3), formerly in the Duke of Sutherland’s 
collection, it is equally interesting to notice that he has painted 
what could well be the ruins of the Palatinate—those same ruins 
which Rubens depicted in the picture of about the same date 
(1618-1620) in the Louvre.‘ 

The most important work to have been painted in Rome 
shown in the exhibition is Poussin’s justly celebrated The Mystic 
Marriage of St. Catherine (No. 4) which was formerly in the 
collections of Lord Ashburnham, Samuel Woodburn, Pearce, T. 
Kibble and Sir Francis Cook.* This tender picture was painted in 
about 1626-28, that is to say, at around the period when the master 
executed the Martyrdom of St. Erasmus in the Vatican and The 
Inspiration of the Poet in the Louvre. Although established in Rome 
and in touch with the classical tendencies of the day, he clearly 
recalled the achievements of his Venetian mentors with gratitude 
and the harmonious and rich colouring, as well as the design, hark 
back to Veronese. 

Recently, research has dealt with some of the by-ways of 
Italian Seicento painting, above all, with the status of such major 
men as Annibale Carracci and Guido Reni. The influence of the 
former, for example, may be noticed in the delightful Rest on the 
Flight into Egypt (No. 5) by Sisto Badalocchi, which will be re- 
membered from its presence in the exhibition of Emilian painting 
held in Bologna last summer.* 

The style of the present picture would suggest that it is fairly 
early in date and that it was painted in about 1609, whilst the 
artist was still in Rome. It bears an obvious resemblance to the 
Holy Family (Wadsworth Athenaeum, Hartford, Conn.) which, 
though ascribed to Lodovico Carracci when in the Ashburnham 
sale, was restored by Mr. Denis Mahon’ to its rightful author, 
an attribution confirmed by an entry in the Farnese inventory. 

The influence of Reni, on the other hand, may be discerned in 
the attractive composition of Painting and Music (No. 6) which 
would seem to be by Giovan Andrea Sirani, the father of 
Elisabetta Sirani. In any event, it can be compared with this 
painter's Sibyl in the Kunsthistorisches Museum, Vienna, which 
was formerly given to Reni.* It is particularly fascinating to 


* ie. for Marx Anthoni Jenischen, Burgomaster of Augsburg. See Sandrart. op. 
cit. p. 205. 

* Rubens, Klassiker der Kunst, ed. R. Oldenbourg, 1921, p- 188. 

® See The Catalogue of the Pictures at Doughty House, Vol. iii. M. W. Brochwell, 
1915, No. 429, repr. 

® Maestri della Pittura del Seicento Emiliano, 1959. No. 120, repr. The picture was then 
in the possession of the Galerie Sankt Lucas, Vienna. 

7 Bulletin of the Wadsworth Athenaeum, Spring, 1958, pp. 1-4. 

* Op. cit. No. 64, repr. datable to about 1640. 


observe in this picture the origins of that ‘pretty’ style which 
was to flower in the eighteenth century: one feels that Angelica 
Kauffmann may have looked at the Siranis as well as at Guido. 

It is an essential quality of the Baroque that its adherents should 
have hit off a dramatic note. In this connection, particular atten- 
tion ought to be paid to the personality of Federigo Baroccio, 
whose colouristic effects and sense for lighting in some ways 
anticipate those of the seventeenth century. His ability to invest a 
small composition with a hint of magic comes over in The 
Circumcision (No. 7) which is presumably a sketch or modello for 
the large painting on this theme, signed and dated 1580, which 1s 
now in the Louvre and which was once in the Oratory of the 
Confederation of the Name of God at Pesaro.’ 

An echo of the Mannerist preoccupation with states of mind 
also marks certain Baroque portraits, of which an unusual ex- 
ample is the Portrait of a Man (No. 8) which Dr. Voss has ascribed 
to Pietro Paolini, the pupil of Carroselli and the founder of the 


9 H. Voss. Die Malerei der Spatrenaissance in Rom und Florenz, 1920, p. 480. 


. Gerard Zeghers. The Denial of St. Peter, canvas, 52 X 75 in. 
2. Heinrich Schénfeld. Military Scene, canvas, 354 < 273 in. 
3. Paul Bril. Hunting Scene, canvas, 283 < 384 in. 


4. Nicolas Poussin, The Mystic Marriage of St. Catherine, panel 
50% x 674 in. 


Academy of Art at Lucca. It was from Carroselli that Paolini took 
over the custom of rendering with meticulous care such small 
things as engravings, jewels and objects. It comes as small 
surprise, therefore, to find that the young man with his sensitive 
searching eyes, 1s holding a piece of paper reproducing Diirer’s 
well-known print of Christ as Man of Sorrows. It is not easy to 
determine, however, if this allusion was introduced in order to 
denote some religious symbolism or an artistic preference of some 
sort. 

The psychological content of works of art—a theme recently 
examined by Dr. Gombrich—is very much in keeping with the 
spirit of our own age. It was the hallmark of a painter like Rem- 
brandt that he was able to present the Christian story with a 
new twist. At first sight, his early panel representing St. Francis 
Praying (No. 9), which is signed and dated 1637,"° might almost 


10 Formerly in the collections of Crozat, Paris, 1751, the Duke of Orleans, Charles 
Sedelmeyer and the Beit family. The picture, which was exhibited in London in 
1795 (cf. Memoirs of Painting by W. Buchanan, 1824, vol. 1. p. 196), appears in the 
standard volumes on Rembrandt. 
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Sisto Badalocchi. Rest on the Flight into Egypt, canvas, 174 
ovan Andrea Sirani. Painting and Music, 40 < 50 in. 
. Federigo Baroccio.. The Circumcision, canvas, 31 x 24 in. 
. Pietro Paolin ortrait of a Man, canvas, 5 


9. Rembrandt. St. Francis Praying, panel, 2 


10. Sir Anthony van Dyck. St. Simon, panel, 


11. Cornelis de Heem. Still Life with Lobsters and Musical Instrument, 


canvas, 52 71 in. (see cover The Conno isseur, December, 1959). 


12. Pieter Janssens. Interior, canvas, 


seem to verge on caricature; that is until one begins to grasp the 
rendering of human nature revealed in it. The dark background, 
the air of mystery, the skull, the freely handled book, all these 
accessories bring out the devoutness and asceticism of the Saint. 

The intimate stylistic connection between Van Dyck and 
Rubens is underlined by the former’s brilliantly painted St. 
Simon (No. 10), which was known to have been in a Genoese 

rivate collection in the eighteenth century."* Later it belonged to 
Julius Bohler in Munich and Dr. Wendland in Berlin. It originally 
formed part of the complete set of Apostles, which had been 
acquired by Bohler in Italy in about 1914, probably painted in 
about 1618 when Van Dyck was nineteen years old. As Oliver 
Millar pointed out in the catalogue of the Van Dyck exhibition 
at Nottingham, it is ‘the finest example of a serics which was 
clearly much influenced by the set of Apostles painted by Rubens 
in Antwerp some years earlier and now in the Prado’. 

This set, which Mr. Millar dates rather earlier than Dr. Gliick,™ 
who considered it datable to about 1620-21, was already antici- 
pated in the very early studies of old men’s heads: and a study in. 
the Museum at Lyons," for example, is related to this picture. Ot 
several of the series of Apostles, there are other versions, but it is 
interesting to notice that the pentimenti in the relation between 
hand and draperyin the picture isnot present in the St. Simon inthe 
collection of Earl Spencer at Althorp.The series to which the present 
picture belongs, was engraved by Cornelius van Caukercken. 

The exuberant nature of Flemish painting, apparent in this 


11 Cf. Ratti Instruzione di quanto puio’ vedere di piu bello in Genova, 1780. 
12 Paintings and Drawings by Van Dyck, 1960, No. 1. 

13 Yan Dyck. Klassiker der Kunst, 1931, No. 37-43. 

14 Gliick. op. cit. No. 36. 


work may also be observed in the remarkable Still life (No. 11) 
by Cornelis de Heem. What is so fascinating about this picture, 
with its rich and diverse tonalities, is the way in which different 
motifs have been felicitously combined in the composition. The 
clay pipe lying on the table could appear in a Dutch still-life of 
the period; on the other hand, the musical instrument recalls the 
compositions of Baschenis or Bettera. Too often pictures of this 
type give an impression of being over-crowded. Fortunately 
in this painting the open window allows light to play over 
the richly charged table, with its celebration of life’s delights. 

It is light again, delicate and filtered, that plays so effectively in 
the Interior (No. 12) by Pieter Janssens. This is one of those ex- 
quisite Dutch pictures in which the spirit of a greater master, 
Pieter de Hooch, still lingers on in the work of a follower. This 
particular painting is closely related to a similar composition 1n 
the Alte Pinakothek, Munich (No. 284).!* Differences, however, 


occur between the two pictures; for instance, the sitting girl is 
shown reading in the Munich painting and the shoes are not in the 
same position. It would be interesting to know whether a pendant 
exists for this painting as is the case with that at Munich.'® 

Although relatively small in compass, this exhibition provides 
an excellent indication of the variety of the seventeenth century 
and, also, of the number of intriguing works that are to be found 
on the London art market. 


Proceeds from the sale of catalogues will be given to the Artists’ 
General Benevolent Institute. 

15 The Munich picture is illustrated in Pieter de Hooch, Klassiker der Kunst, ed. 
W.R. Valentiner. 1930, p. 192. 


16 Cf, Catalogue of the Alte Pinakothek, Munich, 1936, where mention 1s made 
of a picture, A Maid Sweeping a Room, in the M. Rickoff Collection, Paris. 
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THE CONNOISSEUR CATALOGUE OF THE TWENTIETH 


ANTIQUE DEALERS’ FAIR AND EXHIBITION 


GROSVENOR HOUSE, LONDON GS |UNGe ee 
Under the Patronage of Her Majesty Queen Elizabeth the Queen Mother 


STAND 80: MESSRS. S. J. PHILLIPS. (Left above) Meissen bowl and cover, 4% in. 
high, decorated with birds and floral sprays in various colours on a white ground: the 
gold mounts and grape vine handles hallmarked Paris 1734. Maker Jean Ecosse. (Right) 
Seventeenth-century, 93 in. high, gold jug with finely-engraved floral sprays, the 
cover and foot inset with ruby and diamond collets in gold mounts: the date 1650 
engraved on the body. 


STAND 4: MESSRS. CECIL DAVIS LTD. 
(Left) One of a pair of 8 in. diameter Chelsea 
plates decorated with flowers and insects, gold 
anchor mark, c. 1770. (Right) Irish, 9 in. high, 
boat-shaped bowl decorated with flat cutting 
on square moulded pedestal base. c. 1770-80. 


STAND 22: MESSRS. CHARLES WOOL- 
LETT & SON. (Left below) Miniature (3} x 
2} in.) by Samuel Cooper, signed with mono- 
gram and dated 1658, in a frame made by 
James Seamer (ex Hamilton Palace Sale, 1882). 
(Right) One of a rare, 103 in. wide, pair of 
Longton Hall dishes (from the collection of 
the Earl of Buckinghamshire), decorated in 
green and yellow. 
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STAND NO. 38: MESSRS. H. BLAIRMAN & SONMIELD: 
(Left, above) Eighteenth-century Chinese mirror painting, the 
rectangular plate finely painted in colours enclosed in a finely- 
carved giltwood frame. (Above) Louis XV bureau plat, the leather- 
mounted top contained in crossbanded kingwood and moulded 
ormolu border, the frieze drawers with ormolu handles and 
escutcheons in the rococo taste. (Left, below) One of a pair of 
Adam carved and gilded vase ornaments (from Brockenhurst 
Park) on triangular pedestals painted with mythological figure 
scenes, the whole painted in celadon green and white. (Below) 
From the Pierpont Morgan Collection: an Adam commode, 
crossbanded with rosewood, the door panels inlaid with various 
woods on a satinwood ground, the canted angles in finely-cast 
and chased ormolu. 
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STAND NO. 16: MESSRS) PHILLIPS? OF 
HITCHIN LTD. (Left). One of a set of six 
walnut and parcel-gilt chairs, c. 1720, up- 
holstered in green velvet, from the collection 
of the Marquess of Cholmondeley, Houghton 
Hall, Norfolk (cf. The Connoisseur Period 
Guides, Vol. 3, Early Georgian). Ilustrated: 
English Homes, Period V, Vol. I, pp. 98, too 
and 107; MacQuoid’s Age of Walnut, p. 194; 
Dictionary of English Furniture, p. 260. Ex- 
hibited ‘English Taste in the Eighteenth Cen- 
tury’ Exhibition, Burlington House, 1955/56. 
(Below, left). One of a pair of eighteenth-cen- 
tury mahogany chairs with fretted rails, up- 
holstered in original floral needlework of 
brilliant colours. (Below). One of a set of four 
gilt-gesso chairs, c. 1730, from the collection of 
the Earl of Ellesmere, closely resembling a 
cabinet-stand at Windsor Castle and some 
mirrors at Hampton Court by Benjamin 
Goodison ( fl. c. 1727-67). 


' STAND 88: MESSRS. NEWMAN & NEWMAN (AN- 
~ TIQUES) LTD. (Above). Dr. Wall Worcester dish (c. 1765) 113 
in. diameter, painted with English flowers in the workshop of 
James Giles. (Right). Meissen, 13 in. high (c. 1750), coffee-urn 
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painted in polychrome with figures in river and castle scenes. 


(Left). STAND 44: MESSRS. GERALD SPYER & 
SON. An Adam period satinwood and marquetry 
sideboard with Siena marble top, c. 1770. 


(Below right). STAND 5: MESSRS. MANN & 
FLEMING. One of a pair of 54 in. high early eight- 


centh-century carved pinewood termes, and glasses. 


(Above). STAND © 37: 
MESSRS. BRUFORD & 
SON. One of a set of four 
matching candlesticks, by 
George Trowbridge and 
Thomas Coffin of Exeter, 
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(Leff). STAND 70: MESSRS. 
HeGw BASIE Re eas ONS: 
Satinwood croft chest fitted 
with writing drawer and 
having the original silver- 


plated fittings. 


The Connoisseur’s Handbook of 
Antique Collecting can be obtained, 


price 21s., on Stand 7s. 


(Right) From the Charles Loeser 
Collection, Florence: ‘Christ and 
St. Thomas’, by Girolamo da Santa 
Croce (c. 1503: d. 1556): see Ber- 
nard Berenson Italian Pictures of the 
Renaissance (1932, page 507; 1937, 
page 436; 1957, page 154). 


(Right) ‘An Interior with a Lawyer 
and his Family’. By Isaac Koldycke 
(1616-1668), dated, 32 27 in. 
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STAND 24: MESSRS. LEGER 
GALLERIES. (Left and right, above 
and below). (Left) ‘A  Hunter’s 
Equipment’. By Johannes Leemans 
(1633-1688), signed, canvas 40} 
394 in. (Right). “Ruth and Boaz’. 
By Gerbrand van den Eeckhout 
(1621-1674), signed and dated 1656, 
canvas 284 X 314 in. 


One of the most interesting, 
and revealing, exhibitions to 
be held for many years opens 
in Paris this month—paintings 
from the Louvre deposit. It 


will be featured in the October 
issue of The Connoisseur. 


The exhibition ‘Fleurs et 
Jardins dans l’art Flamand’, at 
the Musée des Beaux-Arts, 
Gand (Conservateur: M. Paul 
Eeckhout) closes on June 26. 


STAND 24: MESSRS. LEGER GALLERIES. JAN STEEN. The Continence of Scipio, canvas, 35x 58 in. Certified by Dr. 
Max J. Friedlander (1932), see also Van Aalst Catalogue p. 286, plate LXIX. 


Collections: J. C. Pruyssenaar, Amsterdam; B. Ocke, Leyden; Zschille, Dresden; Weber, Berlin; Dr. C. J. K. van Aalst, 
Huiste-Hoevelaken, Holland; Dr. N. J. van Aalst. 


See: John Smith’s Catalogue Raisonné, Vol. IV, 1833, p- 33, No. 103: Th. van Westreene’s Wz. Jan Steen Etude sur l’Art en 
Hollande, 1856, p. 146, No. 215;J. von Pflugk-Hartung’s Berichte und Mitteilungen aus Sammlungen und Museen. Repertorium 
fiir Kunstwissenschaft VII, 1885, p. 85; Dr. C. Hofstede de Groot’s Catalogue of Dutch Painters I, 1908, p. 31, No. 83. 


STAND 34: MESSRS. D. M. & P. MANHEIM 


STAND 34: MESSRS. D. M. & P. MANHEIM. (Left, above). The 
raised Mowers on this 44 in. high Bilston enamel tea-caddy and 
cover, ¢. 1760, are painted in brilliant colours on a blue-green back- 
ground and are further enriched with gilding. (Right, above). An un- 
usual Ralph Wood Squire Toby jug, 103 in. high. Painted in under- 
glaze colours, the coat is blue, the vest manganese. The shaped base 
is outlined in green. (Below). Both these 6% in. high Bow (c. 1760) 
figures of a shepherd and his companion are marked with the red 
anchor and dagger. The man has a mauve coat, the woman a tur- 
quoise bodice. (In colour, at left). A pair of r1 in. high Swansea porce- 
lain vases, c. 1820, the reverse sides decorated with baskets of 
flowers. 
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STAND 23: MESSRS. BRACHER 
& SYDENHAM. (Below) George | 
93 in. high coffee pot, 1719, by 
Petley Ley. 


STAND 51: MESSRS. BLAISE PRESTON RET D: (Below). 
Finely figured Queen Anne bureau with well, and unusual 
type of concealed drawers. 
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STAND 7: MESSRS. W. WADDINGHAM. (Left). A 
famille rose garniture of 3 vases and 2 beakers of octagonal 
‘baluster shape, the sides with sunk upright barbed-shape _ 
panels alternately divided with shan shui and birds and 
flowers on a brown scrollwork ground with interlacing 
lattice diaper, the necks with reserved panels of the Three 
Abundances including flowers and vignettes of landscapes — 
on a similar brown ground, the covers painted in similar 
style and surmounted by lotus bud knops: 26 x 21 in., 
Ch‘ien Lung. This type is illustrated by Williamson in 
The Book of Famille Rose, pl. LV. From the collection of 
Sir John Monck. 


STAND 25: MESSRS. LORIES LTD. (Above). Derby, 
Duesburg mark in red (1o in. high and 7 in. long), Count 
Bruhl, ‘The Tailor and his Wife’. 


What They Say 


“As a result of the appearance of the article in The 
Connoisseur, I have been asked to lend my hitherto 
unrecorded painting to an important . . . (Contin- 
ental) exhibition in the autumn.’ 


STAND 73: MESSRS. BEAUCHAMP GALLERIES. 
(Below). A Worcester vine-leaf dish formed of two 
overlapping leaves with green serrated edges, painted 
with a spray of English garden flowers, c. 1770. 
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STAND 54: MESSRS. TREVOR- 
ANTIQUES OF BRIGHTON. (Below) kK 
A small (22 in. high, 52 in. wide, 24 in. 
deep) Regency writing table in rose- 
wood, c. 1800. Also on this stand is an 
English eighteenth-century commode. 
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STAND 58: MESSRS. DENYS WREY, LTD. (Above left). Rare 
eighteenth-century mahogany enclosed jardinitre for hot house 
plants, access to which is obtained at the side. The whole super- 
structure can be removed as required and there are slots for ventil- 
ation. (Right). Eighteenth-century walnut bureau with finely 
figured veneer and concave long drawer below the fall, c. 1725. 
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A fifth, and final, volume in the series 
The Connoisseur Concise Encyclopaedia 
of Antiques will be published in the 
autumn. Orders can be placed for it, and 
Volumes 1-4 purchased, on Stand 75. 


STAND g1: MESSRS. PRIDES OF LONDON, LTD. (Below). A Hepple- 
white period mahogany library chair. (Right). Chippendale period bookcase 
with swan neck cornice, the serpentine lower section with drawer, and doors 


below enclosing drawers. 
= 
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STAND 45: MESSRS. R. LI. 
HARRINGTON LTD. One from a set 
of 6 eighteenth-century carved and gilt 
side and 2 arm chairs from Powis Castle, 
and formerly at Clive of India’s London 
house: No. 45, Berkeley Square. 
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STAND 79: MESSRS. M. HARRIS & SONS. (Above). Hepplewhite 
period carved mahogany card table in the Louis XV manner, c. 1780. 
(Right above). One of a rare pair of Chippendale period carved and gilt 
girandoles, c. 1750, height 31 inches. (Right). This Sheraton period rose- 
wood ‘wool table’, with inlaid boxwood floral decoration, is 29 in. high 
(diameter of top 14 in.) and is of date 1800. 


The Connoisseur 


In the catalogue to the recent 
Italian Art and Britain Exhibition 
at the Royal Academy of Arts, 
there were more ‘references’ to 
The Connoisseur than to any other 
of the world’s fine art magazines. 


STAND 32: MESSRS. ARTHUR ACKERMANN 
& SON, LTD. (Right). Lambert Marshall (1810- 
1870). Portrait of the Racehorse Albert with P. Conolly 
Up, signed and dated 1830, canvas, 274 x 36 in. 


ean nee ASPREY & CO. LTD. (Left). A pair of enamel miniatures by C. F. Zincke in silver-gilt 
rames: The Earl and Countess of Jersey. (Right). A pair of enamel miniatures by N. Koch: Frederick, Prince of 
Wales and his wife, Princess Augusta. The latter is signed in full on the reverse N. Koch and is dated 1749. 


STAND 46: MESSRS. TEMPLE WILLIAMS 
LTD. (Right). A fine carved and gilt Chippendale 


mirror. 


STAND 48: MESSRS. GARRARD & CO. LTD. (Below, left). 
Silver candlestick, of date 1828, by R. Garrard. (Right). George II 
salver, 1744, by George Wickes. The arms: Marmaduke, sth 
Baron Langdale, and his wife. 


STAND 11: MESSRS. JOHN SPARKS LTD. 
(Above). A Chinese gilt-bronze sleeve weight 
(3 X 2 in.) in the form of two birds: T'ang 
Dynasty, A.D. 618-906 (cf. similar examples in the 
British Museum and the W. W. Winkworth 
Collection). (Below). A Chinese porcelain bow! 
(64 in. high), decorated in brilliant famille verte 
enamels: K‘ang Hsi Period, A.D. 1662-1722. 
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STAND 43: MESSRS. 
GREGORY & (CO: 
(BRUTON STREET) 
LTD. (Right). One of 
two Queen Anne wal- 
nut wing chairs. 


STAND 83: MESSRS. LEONARD KOETSER, LTD. (Above). Jan 
Davidsz de Heem. “Still Life with a Golden Cup’, panel, 334 X 234 
in., signed and dated 1643, ex Dr. van Dam Collection. 


STAND 78: MESSRS. THE PARKER GALLERY. (Left above). “Portrait of 
a Hunter’, canvas, 17 x 21 in., signed and dated JN. Sartorius 1810. (Above). 
STAND 20: MESSRS. JOHN KEIL, LTD. Boxwood 33 in. long model of H. M. Brig. Sloop Ferret, 10 guns, 210 tons, 
(Below). Small mahogany gatelegged table, c. 
1740, fitted with two drawers: 27 in. high 
274 in. wide, 204 in. deep. 


STAND 29: MESSRS. WARTSKI, LTD. 
(Above). Agate and gold cagework box, agate 
and gold scent bottle with ships, and green 
Jasper and gold circular bonbonniére: all 
English, c. 1750. (Left). Rare gold box en- 
amelled translucent royal blue and opaque pale 
blue and white in the Adam style: a finely- 
carved gold relief in the lid depicting Prospero 
in his cave with Ferdinand and Miranda in a 
scene from “The Tempest’, signed I.M., prob- 
ably for Joseph Moser. 
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STAND 47: MESSRS. SABIN GALLERIES. 
(Above). Allan Ramsay. ‘John Burgoyne, Lieut.- 
General in America, Statesman and Dramatist’. 
Reanvase 1G © 13. in., painted in Rome in 
1755/56. 


a 


Arms and armour is a subject which 
has always been authoritatively dealt 
with in The Connoisseur. The August 
issue will feature the important 
Spanish Royal Armour now on ex- 
hibition at the Tower of London. 


ee 


STAND 49:-MESSRS. MAPLE & CO., LTD. 
(Right). A 50 in. long Sheraton period oval satin- 
wood breakfast table crossbanded with mahogany. 
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STAND 67: MESSRS. HINTON HOUSE. (Above). One of a pair of 7 in. 
high silver candlesticks, by Andrew Raven, London, 1699; and a 4# in. high 
octagonal milk jug, by Simon Pantin, London, c. 1710. 


STAND 21: MESSRS. FORTUNATE FINDS. (Below). A 


number of pieces of Dr. Wall period Worcester porcelain in 


apple green. 


STAND 74: MESSRS. GLORIA ANTICA. (Right). Chippendale period 
mahogany desk with green leather top, ¢. 1780: 44 in. long, 31% in. deep, 


303 in. high. 
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The contents of the so-called Venetian Ambassador’s 
Room at Knole is probably the most splendid and 
historically remarkable set of late Stuart upholstered 


furniture still in existence. An illustrated article 
describing their recent expert restoration appeared 
in the April issue of The Connoisseur. 


STAND 8: MESSRS. NORMAN ADAMS LTD. 
(Right). A 12 inch high Louis XVI candelabrum in 
bronze and ormolu with a centre group in porce- 
lain. (Below left). One of a pair of 524 in. high 
carved wood and gilt Adam period torchéres. 
(Below right). A 43 in. high Sheraton period 
bonheur-du-jour in satinwood crossbanded with 
tulipwood. 


mirror paintings in finely carved Chippendale mahogany frames, 


STAND 8: MESSRS. NORMAN ADAMS. One of a pair of Chinese 
17 inches. The lady here de- 


the second subject depicting a girl reclining in a boat in a landscape; Ch‘ien Lung period, c. 1755, 263 
g Fei (cf. a painting of her in the same attire in the Chinese Exhibition at Burlington House 1935-36 (No. 2294). Her 


was killed fighting against the Emperor Ch‘ien Lung. She was taken to Pekin, where the Emperor 
r, was later found poisoned. These mirror paintings were in the Percival Griffiths Collection 
Countess of Galloway. One of them is illustrated in Chinese Export Art of the 


picted is Hsian 
husband, a Mohammedan Khan, 
fell in love with her. Hsiang Fei, howeve 


up to 1939 and were at one time in the Collection of the 
Eighteenth Century by Margaret Jourdain and Soame Jenyns (p. 102, fig. 57)- 


STAND 82: MESSRS. BLUETT & SONS. An old Chinese 


7 inch high porcela 
covered with a rich ‘sang de boeuf? glaze. Lan 


vase 


yao of the K‘ang-hsi period (A.D. 1662 


oe 


(Below) An old Chinese 44 in. high 
oviform vase, porcelain covered 
with a Lang yao ‘apple green’ glaze. 
K‘ang Hsi period A.D. 1662-1722. 


STAND 47: MESSRS. SABIN GAL- 
LERIES. (Below) William Frederick With- 
erington, R.A. (1785-1865). The Soldier’s 
Wife, panel, 20 X I in., signed, exhibited 
at the Royal Academy of Arts in 1829. The 
central figure is Prince Frederick, Duke of 
York, second son of George III. 


STAND 82: MESSRS. BLUETT & SONS 
(Above, and left and right). An early fifteenth- 
century Chinese 16} in. diameter blue and 
white porcelain dish with rounded sides and 
everted lip, the centre with floral decoration 
and the rim with waves. 


STAND 17: MESSRS. JEREMY, ILIV: 
(Above) Of date c. 1720, this fine carved, ailt, 
and gesso mirror is $4 in. high, 35% in. wide. 


Sel 
No informed or critical collector can 
afford to be without The Connoisseur. 
A regular subscription can be taken out 


on Stand 75. 
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(Below) An old Chinese 5 in. diameter 
deep bowl, porcellanous ware, the ex- 
terior carved with lotus petals and the 
whole covered with a bluish celadon 
glaze. Lung C’hiian yao of the Sung 
period A.D. 960-1280. 


STAND 17: MESSRS. JEREMY, Eb: 
(Below) A Chippendale period mahogany 
tallboy with original brass handles and escut- 
cheons, c. 1750: 42 in. wide, 71 in. high, 21 in. 


deep. 
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STAND 71: MESSRS. A. B. GILBERT (BELFAST). (Left above). An Irish side-handled coffee pot, made in Dublin in 1734, by John Cuthbert Jar 
STAND 35: SYDNEY L. MOSS (Centre and right), a 6$ in. high Chinese bronze chiieh, Shang Yin dynasty, 1766-122 B.C.: and a Chinese 6} in. 
high porcelain teapot with reticulated panels decorated in famille noir, K‘ang Hsi period, A.D. 1662-1722. 


STAND 15: MESSRS. DELOMOSNE & SON, LTD. (Left). Three rare eighteenth-century Toby jugs: The Man on a Barrel and Sailor by Ralph 
Wood (94 and 10} in.) and an early Whieldon Thin Man (9} in.). (Centre). Small 94 in. high punch bowl, c. 1800, engraved ST. LEDGER, the 
reverse with rose, thistle and shamrock. (Right). A to} in. high Amstel coffee pot and cover, ¢. 1785, and a 9? in. high Vienna example, both with 
the factory mark in underglaze blue. 


STAND 56: MESSRS.GENERAL TRADING 
CO. (MAYFAIR) LTD. (Left). An Adam 
period beechwood elbow chair. (Right). A 
small Hepplewhite period mahogany oval 
centre table with drawer and shaped platform 
stretcher. Also on this stand is a small Regency 
period rosewood and gold decorated cabinet. 


Nearly a quarter of a million copies of the 
series of books The Connoisseur Period 
Guides (Tudor to Early Victorian) have 


been sold internationally. They can be 
seen and bought on Stand 75. 
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STAND t: MESSRS. SPINK & SON, LTD. 
(Left). Greek 9 in. high black figure vase depicting 
a quadriga facing, c. 510 B.C. (Above). Trans- 
lucent pale celadon jade bowl mottled with 
brown, the loop handles issuing from a dragon 
head; Chinese, fourteenth century, or earlier: 
2$ in. high, 44 in. deep. (Right). Pottery ridge 
tile, 14 in. high, in the form of a flower vase, the 
whole covered with a green and orange-brown 
glaze and silver iridescence: T‘ang Dynasty, 618- 
906 A.D. (Below). Silver Monteith bowl, ro in. 


diameter, by William Penstone, London, 1713. 


STAND 31: MESSRS. C. JOHN. (Left). Detail of an early 
eighteenth-century Transylvanian rug in green, red, yellow 
and ivory: 7 ft. 7in. x § ie, 1 aly 


STAND 89: MESSRS. CHARLES LUMB & SONS, 
LTD. (Right). One of a collection of Chippendale period 


mirrors in carved and gilt wood to be seen on this stand. 


For this issue only, and in order to accommodate this 
catalogue of dealers’ exhibits, a number of regular 
Connoisseur features have unfortunately to be omitted: 
Connoisseur’s Diary, International Saleroom, Book 
Reviews, The Connoisseur in America, etc. 


————— 
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STAND 81: MESSRS. MALLETT & SON (ANTIQUES) 
LTD. (Above). Queen Anne period half-round walnut gate- 
leg card table with pull out candle slides and three drawers: 
h. 30 in., w. 30 in., d. 13 in. (Right). Queen Anne period 
walnut armchair, with ‘shepherd’s crook’ arms, covered in 
contemporary needlework; h. 36 in. (Below). Adam period 
satinwood commode, with painted panels in the style of 
Angelica Kauffmann: h. 36 in., w. so in., d. 22 in. 


The contents of the fifth, and final, volume in the 
series The Connoisseur Concise Encyclopaedia of Antiques, 
to be published in the autumn, will include: Gothic 
Revival Furnishings and Furnishings in the Egyptian 
Taste, Italian, Russian and Norwegian Silver, the 
French Impressionists, Dutch Delft, Venetian Glass, 
Scientific Instruments, Japanese Armour—and 26 other 
subjects. Orders for it can be placed on Stand 75. 


MESSRS. MALLETT & SON (Antiques) LIMITED. A superb red lacquer bureau 
fluted columns, marbled and gilded. The lower part is of 
feet, the top with a shaped and domed pediment. The fitted 
overall height, 87, width, 31, depth 20 inches. 


STAND 81: 
bookcase of unusually small size with 
bombé shape on carved and gilded paw 


interior is also in brilliant red lacquer. Dimensions: 


is picture, The Last Judgement, on panel, 51 
y Dr. F. Grossmann, who is pre 


39 in., has been attributed to Jan Mandyn (1500-1560) 
iring a study of Mandyn and the early follow 
in which this picture will be discussed. 


ers of Jerome Bosch, 


In the possession of Mr. C. Marshall S ink, 7a Grafton Street, Old Bond Street, London, W.1. 


a ernecnmenann: 2 J 


In collaboration with the English 


Speaking Union, an important 
Exhibition of American Silver will 
shortly be held at Messrs. Christie’s. 


STAND 40: MESSRS. GERALD KERIN, LTD. (Left). A pair of 324 in. high 
English eighteenth-century candelabra, c. 1780, the bronze figures standing on 
marble and ormolu bases containing Wedgwood plaques. (Below). The dimen- 
sions of this pair of later eighteenth-century gouache paintings are 19 x 26 in. 


STAND 57: MESSRS. PHILLIPS & RIXSON, LTD. (Lefi). An 
unusual 524 in. high Adam period gilt wood mirror of date c. 1780. 
(Below). Sheraton period 45 in. wide satinwood sideboard of small 
size and beautiful proportions, ¢. 1790. 
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Thomas Chippendale, a New Edition of the Gentleman 
and Cabinet-Maker’s Director, with an Introduction 
by Ralph Edwards, is a Connoisseur publication— 
on Stand 75. 


STAND 33: MESSRS. HARRODS, LTD. (Left). A 
Chippendale period mahogany serpentine front chest 
of drawers, c. 1760, with original handles: 3 x 3 ft. 
(Below). A Chippendale period, c. 1755, mirror in a 
fine and vigorously carved wood frame with original 
gilding: 40 in. from the top of the bird to the base. 


STAND 19: MESSRS. H. W. KEIL, 
LTD. (Left). Seventeenth-century walnut 
bureau-cabinet: 393 in. wide, 78 in. high, 
24 in. deep. (Below). Eighteenth-century 
mahogany dumb waiter: 47 in. high. 
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(Above). Charles I silver mug 
with chinoiserie decoration, Lon- 
don, 1683. Silver decorated with 
chinoiserie designs maintained a 
popularity in England from the 
mid-seventeenth until the mid- 
nineteenth century. The earliest 
known pieces date from the late 
1650's. After the Restoration 
chinoiserie designs were applied 
to all manner of objects. 


STASI! 142 MESSRS. E. T: BIGGS & 
SONS, LTD. (Right). One of a pair of 
Chippendale period chairs, the cabriole legs 
terminating in reverse scro 
Eighteenth-century oval gold box (2% < 24 
in.), possibly by P. J. Ljungstetd, Stockholm. 


ll feet. (Below). 


STAND 12 MESSRS: 
WALTER H. WILLSON, 
LTD. (Below, and left and 
right). Rare English 3} in. 
high silver toy: a firegrate 
with tongs and poker. By 
David Clayton, c. 1725. 


3 31 


(Above). An Irish silver cream jug 
of particularly fine quality, deco- 
rated with flat chasing and with 
unusual applied ‘masks’ in the 
form of a human face at the junc- 
tion of the legs with the body. 
Made by John Hamilton of 
Dublin, c. 1740, a well-known 
Irish silversmith of the period. 
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AN EXHIBITION AT THE PARTRIDGE GALLERIES 


French and English Kighteenth- 


Century Furniture 


ali HE eighteenth century was the golden age of furniture-making both 
in England and in France. In each country the technique of the craft 
was pushed to a very high peak of perfection. The modern world was 
already coming into existence and the social life of London and Paris at 
that period was beginning, for the first time, to become recognisably 
like our own. At first sight the furniture produced in the two great 
capital cities appears as different as chalk from cheese. Yet on closer 
scrutiny the resemblances are found to be hardly less striking than the 
differences. 

The exchanges of furniture and furniture designs between England and 
France in the eighteenth century was much more common than is 
popularly realised. In the earlier part of the century the tide of taste 
flowed strongly from Paris to London; for, during Louis XIV’s reign, 
Paris had established itself as the capital of cultural and fashionable 
Europe. After the defeat of Louis XIV by Marlborough, French fashions 
in clothes, food, manners and in furniture became increasingly popular in 
England. By 1738 we find a writer in the London Magazine condemning : 
‘the ridiculous imitation of the French (which) has now become the 
epidemical distemper of this kingdom . .. our clothes, our furniture, nay, 
our food too, is all come out of France’. An Anti-Gallican Society was 
founded to combat what were believed to be the adverse economic 
consequences of this mania for all things French. But in spite of these 
objectors we find Chippendale a few years later continuing to produce 
his designs for ‘French commode tables’ and ‘French elbow chairs’ in a 
quite conscious attempt to translate the idiom of the French rococo into 
English terms. 

There were differences, of course. Chippendale never copied French 
models quite slavishly. The solid tastes of the English (and the shortage of 
French walnut) caused mahogany to be preferred to the veneers of exotic 
woods favoured in France. The ornamentation, which in France was 
generally composed of applied motifs in gilt bronze, was more usually 
carved from the solid mahogany in English furniture. But Chippendale’s 
forms often come very close to his French models and it was by no means 
unknown for English furniture to be enriched (though generally in a 
somewhat restrained fashion) with bronze mounts either made in 
London or specially imported from Paris. 

With the revolution in European taste, now known as the neo-classic 
revival, which took place about 1760, English and French furniture 
design drew even closer together. Robert Adam, the chief begetter of 
the new style here in England, was very closely in touch with certain 
sections of the Parisian furnishing trade and regularly ordered tapestry 
from the Gobelins factory for the upholstery of the chairs and sofas 
supplied to hisclients. He designed much furniture himselfand a great deal 
of it was remarkably French in character. His medallion-backed chairs 
with giltwood frames, his sidetables with straight fluted legs of classical 
design, and his chest of drawers elaboratel y veneered with classical devices 
differ little in essentials from the models being produced contemporane- 
ously by Parisian craftsmen. Indeed, certain modern historians of the 
arts go so far as to assert that Robert Adam anticipated the neo-classic 
style in France altogether. It has even been suggested that the first Louis 
XVI chairs and sidetables were actually inspired by Adam models. No 
really solid evidence has, however, been produced to support this view; 
indeed, the weight of evidence points in the opposite direction. Never- 
theless it is certainly true that during the 1760s the tide of taste was on 
the turn and beginning to flow from London to Paris. 
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Although the English and French nations were political enemies almost 
throughout the eighteenth century, a wave of Anglomanie, quite inex- 
plicable in political terms, swept over France during the latter part of the 
period. That bluff, but able and cultivated sailor, Admiral Sir George 
Collier, visiting Paris in 1773 found that ‘nothing can exceed the fondness 
of the Parisians for English articles. If you go into a shop they will assure 
you on producing the commodity you want, that it is véritable Anglais, 
by way of excellence, though possibly at the same time there is not the 
least resemblance.’ He mentions that he was offered snuff-boxes, clearly 
of foreign origin, marked ‘maid (sic) in England’. Madame Campan, 
Marie Antoinette’s lady-in-waiting, declares in her memoirs that at this 
period ‘Paris was no longer distinguishable from London’, and Mercier 
sardonically reports that les marchands mettent sur leurs ensiegnes Magasins 
Anglois. The French government itself intervened when they found that 
French textiles were being sold as made in England. 

This anglomania had a very direct bearing on furniture design. It was 
just at this time that the French began for the first time to use mahogany 
in appreciable quantities for their furniture. Louis XVI chairs with 
pierced splats and lyre-backs inspired by English models began to appear 
in Paris, and in emulation of English manners the age-long French 
custom of dining from trestle tables brought into the living-room and 
covered with a lace or damask cloth, began to be abandoned in favour of 
a special salle a manger in which the meals were served on mahogany 
dining-tables, known as tables 4 I’ Anglaises. 

But even while this rage for English things was changing the character 
of French manners and French furniture design, influences from Paris 
were still affecting English furniture. Many of Sheraton’s furniture 
designs, like those of the architect Henry Holland for whom he often 
worked, are taken more or less directly from French models. He even 
adapted that quintessentially French piece of furniture the voyeuse, re- 
christening it a ‘conversation chair’, But for the richness of its decoration, 
the tricoteuse with lyre-shaped legs made by Riesener in this exhibition, 
might be a Sheraton worktable. As a consequence of this continual 
exchange it is not surprising that the English were quick to take advantage 
of the unparalleled opportunities provided by the dispersal of the biens 
nationaux which took place during the French Revolution, to acquire 
all that was best in the way, not only of French eighteenth-century 
furniture, but the pictures, sculpture, bronzes and above all S&vres 
porcelain of the period as well. As a result England is today richer in all 
these things than any country in the world, not excepting their country 
of origin. 

Such considerations as these play a part in the appreciation of 
eighteenth-century furniture today. Moreover, much of it has continued 
in everyday use ever since it was made; we have grown up with it, and it 
forms part of the accepted background of our lives. It is something to 
live with, not a mere ‘bygone’ to be put in a museum. It satisfies 
because it was made for people whom we recognise as resembling our- 
selves, living a life which was not altogether different from our own and 
for that reason it can still be lived with. 

In France perhaps life was even closer to our own today than was that 
of our ancestors in eighteenth-century England. The King of France and 
his courtiers lived in small rooms quite different from the great suites 
of rooms of state in the Whig nobleman’s Palladian or Adam house. 
Plus la personne sera elevée en dignité plus son appartement sera petit, wrote 
Cochin the observant secretary of the Académie de Peinture et Sculpture. 
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In the current exhibition at the Frank Partridge Galleries, 144-146, New Bond Street, London, W.1: A garniture of Rose Pompadour 
Savres Vases, of Hollandais form, dated 1759 and bearing the mark of Gomery, a noted painter of flowers and birds. Dimensions: large 


vase, 9 in. high; the smaller pair, 7} in. high. From the Collections of Baron Alphonse de Rothschild, and of Sefior Guedes de Souza. 


for South Africa, Central Ne 


The truth of this will be obvious to anyone who knows the petits apparte- 
ments at Versailles in which Louis XV and his family lived their private 
lives. For the most part they are no larger than the rooms in a modern 
block of flats—indeed, Mme de Pompadour’s elegantly panelled bed- 
room from Bellevue has recently been transferred into just such a modern 
setting. These rooms were fitted with many of the comforts associated 
only with modern life in most people’s minds. Each suite of petits 
appartements at Versailles had a bath-room with running hot and cold 
water. There was even a passenger lift. Some of the inconveniences of 
modern life were present also. Louis XV was famous for the coffee 


and omelettes he cooked with his own hands. But his ‘kitchenette’ under 
the eaves of the palace is even smaller and more inconvenient than that 
of a modern mews flat. Yet some of the most carefully designed and 
exquisitely finished furniture that the Western world has ever known 
was made for such rooms and for the comfort of the people who chose 
to live in them. Is it any great wonder that this furniture and the Sévres 
porcelains, the objects of art, the paintings and the other decorative 
features which went with it, still appeal to us today.—F. J. B. Watson. 


The exhibition catalogue is being sold in aid of the Cancer Research Fund. 
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BRITISH ANTIQUE DEALERS ASSOCIATION 


wish to congratulate the 
organisers of 
Lhe Antique Dealers Fair 
at Grosvenor House 
and extend to them and to all 
Exhibitors their best wishes for 


its Twentieth Anniversary 


Discerning buyers appreciate the many advantages of dealing with 
members. A booklet price 5/— post free ($1 in the U.S.A.), giving 
the names and addresses of over five hundred established dealers in 
antiques and works of art who are members of the Association will 


be forwarded on application to the Secretary at 
The British Antique Dealers’ Association Ltd 


20 RUTLAND GATE, LONDON, SW 


Telephone: Kensington 4128 & 2102 


THE SIGN OF MEMBERSHIP 


An exquisite small Hepplewhite satinwood Lady’s 
Writing Cabinet. Height 72 inches. Width 333 
inches. As far as we can ascertain, this unique piece 
is unrecorded in any text book. It is of the finest 
quality and is embellished with recessed metal 
panels, beautifully painted possibly by Cipriani. The 
very fine cross-banding is in Tulipwood whilst the 
top moulding of the Cornice retains its original 
painted decoration. Cirea 1780. 


8-10 HANS ROAD, LONDON, S. W. 3. + TELEPHONE KEN 5266 


STAND No. 8 


ANTIQUE DEALERS’ FAIR 
GROSVENOR HOUSE 


8th to 23rd JUNE 


Telephone Grosvenor 6363 — Extension 1008 


STANLEY J. PRATT 


LIMITED 


27 MOUNT STREET, LONDON W.1 
GROsvenor 1747/8 


An important pair of 
ORMOLU CANDELABRA © 
from Bath House, Piccadilly 
by W. Collins 1823 
Height. overall 10-ft. 6 in. 


~ 


